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Roch Voisine and Amy Sky were pleasantly
surprised just prior to their Aug 1 performance at
the Molson Amphitheatre (Toronto) when they were
presented with SOCAN #1 plaques.

The plaques honoured the success of Deliver
Me, a song written by Sky and Voisine which
reached #1 on RPM’s A/C chart (July 14/97). The
song also gained prominence on the RPM Country
100, peaking at #45 (June 23/97).

Sky and Voisine have enjoyed international
success as well. Their songs have appeared on charts
worldwide. Sky’s songs have been covered by

OCAN #1 plaques to Amy Sky and Roch Voisine

internationally-acclaimed recording stars, including
Anne Murray, Melissa Manchester, Olivia Newton-
John, Diana Ross, Reba McEntire and Heart. Sky is
currently on release with her own debut album on
the Tron Music label distributed by BMG.

Voisine’s international success goes without
question. Perfectly bilingual, he has sold millions
of records and entertained huge audiences all over
the world. deliver Me is featured on his latest RV
International/BMG release Kissing Rain, which is
now closes to double platinum in Canada (sales in
excess of 200,000 units).

e ) g

PUFF DADDY & THE FAMILY
No Way Out ”
Bad Boy Records - 73012-N

SOCAN board member Victor Davies, presents #1 pladu :
their Molson Amphitheatre date. (photo by Tom Sandler)

BUILDING A MYSTERY
Sarah McLachlan

On hand for the presentation to Sky and Voisine
were SOCAN’s Victor Davies (board member),
Lynne Foster and Marni Thornton, Warner/
Chappell’s Anne-Marie Smith and Don Grierson,
the executive producer for Voisine’s album.

Sarah McLachlan live
at HMV’s superstore ,
HMV’s Toronto superstore (333 Yonge Streét) 'w'ill'be .
the setting for a unique opportunity for fans to meet Sarah
McLachlan on Aug.
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Columbia - 602 65-H

HAPPY WITH YOU
Samantha Cole
Universal-J
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The Elvis Canadian connection

by Warren Cosford

It was 1975. We had a week to produce the first
hour of an Elvis Presley radio documentary and get
it on the air.

While Bill McDonald was writing script at the
Mount Soudan Hotel in Toronto, I was telephoning
everyone that Jerry Hopkins mentioned in, what
was at the time, the only book written about Elvis.
We needed interviews. So, of course, I called RCA
Records in Toronto.

A lot of people in Canada claimed to have a
connection with Elvis . . . but the best connection
had always been Barry Haugen (I'm sorry to blow
your cover Barry . . . but hell, it’s been 22 years!)

Barry told me that there was someone in
Stouffville, Ontario “who had worked with Elvis.”
Barry didn’t think he would talk to us. And, as it
turned out, he wouldn’t. But we went ahead and
produced the only radio documentary about Elvis,
that Elvis himself authorized, in his lifetime. It’s
still being syndicated to this day by a US company.

Two years later, when Elvis died, Canada AM
asked me to come on their show to talk about Elvis.
But I couldn’t. I was going to be on CHUM-FM the

next morning with Pete Griffin and Dave Tollington,
producing our own Elvis tribute. So I told the
Canada AM producer to call Barry.

It wasn’t until some years later that I found
that the mysterious “someone”, from Stouffville,
who had worked with Elvis, consented to be
interviewed by Canada AM. It was now 1978. I
was programming CHUM-FM. A major promotion
was The El Mocambo live concert broadcasts. In
’78 alone, we produced 62 shows for radio. Frankly,
we were the best. King Biscuit in New York may
have had better distribution and the WMMS shows
at The Agora in Cleveland better hype . . . but
musicians and managers often told me that The El
Mocambo had the best mix.

Our ‘rep was mostly because of the people we
had hired to produce the shows. John Cordina, Ed
Wideman and later, Mike Elder, were fabulous. It
was a tough job. Often, they had to make it work
without the benefit of a soundcheck.

One day I came in early for a Todd Rundgren
show. Ed Wideman was setting up the board. For
the first time I could remember, he wasn’t wearing
a T-shirt. It was an open-neck dress shirt. And I
could see, around his neck, he was wearing The

Tru-G’s gain stature on cross-Canada tour

When Vancouver’s Z95 on-air personality Buzz
Bishop introduced the Tru-G’s to the Vancouver
market, the day the band released their debut album
‘From The Heart, retail requests almost immediately
established the band in that market.

Since then and with a promotion push from
Vancouver-based John Hamilton & Associates and
the July 4 kick-off of their cross-Canada tour, Just
To See You Again, the second release from their
album, has caught fire at several radio stations.

Although from Gainesville, Florida, the Tru-
G’s, who are Eddie James, Jr., Leo Price III, and
James Flowers, have gained an unusual niche in
Canada. Their album was in fact recorded in
Toronto at Studio Basso with the band receiving
co-production credits with the Canadian production
team of Jack Massarelli and Frank Stafferi.

Swedish artist Robyn, manager Alex Strehl with MuchMusic VJ Rick The
Temp, receive BMG gold for her debut Robyn Is Here from BMG’s Lisa
Zbitnew, Cameron Carpenter and Alison Mercer.

Massarelli and Stafferi provided all the
instrumentation for the album and wrote four of
the songs on the album with Domenic DiGironimo,
three with a writer identified only as DiMuccio,
and others with members of the band. All tracks
with the exception of You Keep Breakin’ My Heart,
which was penned by the three bandmembers,
qualify as two and three-part Cancon.

The band’s concert dates have been given an
extra boost through in-stores performances at HMV
locations in Vancouver, Edmonton and Winnipeg
as well as interviews at Edmonton’s Power 92,
Regina’s CIZL, Winnipeg’s CHIQ and CFMC in
Saskatoon.

The band was in the Toronto area Aug 2
performing at Canada’s Wonderland as part of
EnergyFest.

Medallion.

The Medallion was solid gold, in the shape of
a thunderbolt with the letters T.C.B. (Taking Care
of Business) embedded in it. I’d never seen it
before. But I’d heard of it.

The Medallion was copyrighted. No reputable
jeweler could reproduce it. The copyright was
owned by Elvis Presley. Legend has it that Elvis
only gave it to people that mattered to him.

Ed Wideman, my recording engineer was
wearing The Medallion.

Ed was always a man of few words.

W: Ed where did you get that Medallion?
E: From Elvis.

W: From Elvis Presley?

E: That's right!

W: Why did he give it to you?

E: |l used to work for him.

W: Work? For Elvis Presley? What did you
do . .. record his concerts?

E: No.

W: Well, what did you do?

E: I sang.

W: You sang?

E: Yeah.

W: You sang with Elvis Presley??

E: Yeah...forawhile.

W: You were in J.D. Sumner and The
Stamps?

E: Yeah...that'sright.

So the mysterious “someone” who had
“worked” for Elvis Presley was Ed Wideman.

Tragically, Ed died in a car crash a year later.

But next time you see the legendary Elvis Live
By Satellite From Hawaii concert, check out stage
left. J.D. Sumner is on one microphone, two other
guys share another . . . and between them on his
own mike is Ed Wideman from Stouffville, Ontario
Canada.

And now . . . you’ve read the rest of the story.

(Warren Cosford is a 32-year veteran of radio in
both Canada and the US. For more radio stories
check out 440 Satisfaction on the Internet:
radio@mnsi.net)

Hourglass president Mike Donaldson (r) with Rod McGinness (centre)
and SOCAN’s Dave Betts at Centro (Toronto) launch of McGinnes’ debut,

Best Kept Secret. (photos by Barry Roden)
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by Rod Gudino

. Credited by and large for single-handedly
developing urban music out of his basement in
- Pickering, Ontario, Beat Factory president Ivan
- Berry has a host of admirers. But it wasn’t always
hat way. As of 1997, Berry’s beat had been heard
for sixteen long years, keeping the format’s heart
pumping despite blanket rejection from the majors
for an overwhelming fourteen of those years. Along
© with partner Rupert Gayle, Berry functioned as
manager, publisher, fan club, and record company
for any and all domestic hip hop product. Not
surprisingly, his Beat Factory label came to

interest of EMI at home, who firmed a distribution
deal with Beat Factory last year. Since then, he has
overseen the release of four compilations, RAP
Essentials Vols. One and Two, Groove Essentials
and Essential Caribana (since renamed Essential
Caribbean). Understandably, he has gone on to be
one of the highest -- if not the highest -- sought
after minds behind the Canadian urban music scene
in Canada. A professor of Harris Institute for three
years, he has also served as the format’s official
mentor, enabling a surge of trained manpower to
infiltrate the market with the kind of skills that can
not only make differences, but make substantial
ones. Berry spoke to RPM about the state of urban
music in Canada today.

How far has urban music come in Canada?
I’d be lying if I didn’t say it has a long way to go
and that’s inclusive of EMI and my deal also. I think
we all have a long way to go for the simple fact that
urban music as we know it is a young form of music,

COUNTRY MUSIC
EDITION

SPECIAL

The September 8th issue of RPM will focus on the Canadian
country music scene with its fifth Canadian Country Music Special
Edition, published to coincide with Canadian Country Music Week.
As in the past RPM will be doing a double run of the issue to
ensure that there are enough copies of the magazine to be available
in all of the delegate bags as well at every venue and showcase in

Hamilton.

The issue will feature updated bios on the nominees of the
1997 Canadian Country Music Awards and a detailed itinerary of
the events taking place in Hamilton that weekend.

Also included in this issue will be a summary of the history of
the CCMA in conjunction with their 20th Anniversary.

CANADIAN COUNTRY MUSIC WEEK

SPECIAL EDITION

Street Date: September 5 - Issue Date: September 8
AD DEADLINE: Monday September 1

_ Part One

especially hip hop, which is about fifteen years old.
It took fifteen years for a rap artist to sell 8 million
records and when they did -- like The Fugees did -
- it was only one of them. But on a normal scale,
rap records sell anywhere from half a million to
1.5 million. So we’re still behind and we’re still
restructuring and we’re still understanding the
business of the music business.

Ivan Berry

Have your goals changed

since your deal with EMI?

I think people are looking to Beat Factory to
accomplish some type of financial success in the
first year. That’s not our goal at all; we’re trying to.
gain a cultural success, a success where we build
an infrastructure so that two, three, four, five years
from now we have educated managers, lawyers,
producers and artists. And we’re not screwing
ourselves and we’re not just running an entire rap
and R&B world from a creative mind and not
thinking about what we’re signing and what we’re
negotiating and what we’re supposed to be getting,
if and when we start selling gold and platinum
records.

Would you say that the scene is entering a
critical period as regards its place in the
music industry?

No doubt, and that’s the only thing that scares me
about the entire thing. We’re in a fickle stage where
we’re trying to get Canadian artists up to par and I
don’t mean up to creative par, there’s no doubt in
my mind that we’re just as creative, our production
is just as good and our artwork is just as good. But
if these record companies are in for a short time
and are in to make a quick buck and don’t want to
invest time, effort and money into the actual
education and the infrastructure of the urban scene,
then we’re gonna be fucked. If we’re just putting
out records to sell records, then we’re making wrong
decisions.

You told Billboard Magazine that your
success comes from hating record
companies. What did you mean by that?

Back in the day I shopped everybody -- you know,

BERRY continued on page 5
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DC for president??? Whispered rumours are
becoming louder which could result in DC
becoming president of you know what. And, hey,
that’s a good choice. His background is steeped in
the music business, the recording side of it, which
should be the criteria for heading up this
organization. Some are speculating that he could
be making a move before the end of the year. So
why not the just rewards of heading up an
organization that will allow him to bow out of what
he’s doing now with dignity? (EC: And he probably
wouldn't demand that big a salary, if any!!!)

Good news!!! The folks at a certain major are
breathing a little easier. Instead of firing a bunch
of people, they’ve actually hired a couple, which is
a good sign. (EC: You gotta be a believer!!!)

A cute story!!! Tim Baker, who continues to
amaze me with his knowledge of the arts, came up
with this gem, related through a third party, Richard
Flohil. A journalist met Leonard Bernstein in
heaven and asked him who he thought was the
world’s best conductor. Bernstein said he was.
Asked how he knew, he answered “God told me”.
The same journalist met with Herbert von Karajan
and told him how Bernstein claimed he had been
told he was the world’s greatest conductor. Karajan
asked, “Who told him that?” The journalist said,
“He says God told him”. Von Karajan thundered “I
said no such thing.” Cute eh? (EC: Yeah! Cute!!!)

Restructuring??? Oh! Oh! Are we going to see
a humdinger of a dogfight over the spoils of a
company that’s close to biting the biscuit? At the
time EL took over the company, it was in trouble,
and not too many people wanted to deal with it.
Through sheer genius moves, he was able to
stabilize the company even accomplished the almost
impossible, a bright new image. The success stories
far outweighed the failures so that even a couple of
time-worn enemies were willing to do business with
them again. “It’s all over,” said one record guy, and
well it might be. What a sad ending. (EC: I didnt
hear the fat lady sing!!!)

More savings??? There was a time when
middleman status made sense with an extra longer
carrot from the majors. Now, it seems controlling
inventory and trans-shipping has taken the shine
off the profit. And, apparently it’s hit home with
one operation. Who needs a large building in a
prime retail area with oodles and oodles of
warehouse space and lots of empty shelves? So,
the For Sale sign may go up shortly. Makes sense
and it could catch on. A little less here could mean
a little more there. (EC: Are you talking
semantics???)

This just inl!! Apparently there’s been some
movement at Quality. Ray Kives has reportedly been
replaced as president and CEO by Louis Kircos.
Kives remains on the board, and there’s no word
on Ed LaBuick. Haven’t been able to raise Kives
or LaBuick, but I’'m getting lots of calls from people
in the industry. (EC: Restructuring takes its toll!!!)

Barenekked Ladies??? Our own Barenaked
Ladies, who have never laid claim to being country,
broke the all time record down Nashville way at
Riverfront Park recently where they attracted a
crowd of 16,500. Audiences usually range from
10,000 to 12,000. Nashville writer Brad Schmitt
gave the Ladies some pretty good ink. It was lead
singer Steven Page who came up with the
Barenekked Ladies hook, and Americans didn’t
pick up on the Kraft dinner reference in If ] Had A
Million Dollars. Down there it’s called macaroni
and cheese. (EC: Big deal!!!)

Centro is magic!!! The Hourglass people,
handlers of Rod McInnes, know how to pack a room
for a record launch. They took over the wine bar at
Centro, and what a class reception; champagne and
an open bar and all the gourmet food that owner/
Chef Marc Thuet is famous for. But you had to be
quick, it was being inhaled as it came out of the
kitchen. Owner/general manager Tony Longo had
his troops marching double time, keeping the hungry
crowd happy. It will be a night to remember for
most of the crowd, and I could fill the page with
some very important initials of people who were
there. And now, McInnes’ Best Kept Secret isn’t a
secret anymore. What a great showplace. (EC:
Enuff, already!!!)

David Foster on the move!ll Things just get
better and better for David Foster. From a VIP post
at Atlantic Records, which didn’t interrupt his
production accomplishments, to the hallowed walls
of Warner Music, same company really, and
probably with a title of vice-president. At 47,
Foster’s signing is considered a major coup. The
whisky people were apparently after him.
Remember, he did write a couple or three songs
with Junior. But Foster loves challenges, and what
a challenge, to kick Warner Music out of its rut and
find a Celine Dion or Sarah MacLachlan for them,
and we know what he did for Celine, among others.
B.J.Cook, Foster’s first wife and the one who
brought him out of his shell, back in the Skylark
days of the late sixties, is overjoyed at the
continuing success of Foster. B.J. is living back
home in Victoria, where she is trying to eek out a
living. It’s pretty tough when you’re all alone and
living with memories of a once-upon-a-time. (EC:
She’s a survivor!!!)

What’s a duck worth??? Not much, according
to some pretty hostile responses from the last people
in the world who should.be hurt . . . the artists. The
horsemen could be looking for the head duck, but
you can only get water out of an iceberg. (EC: How
much is the tip of an iceberg???)

It’s corn season!!! And the Page Music Family
are having a picnic. And what better place for corn
than Puck’s Farm, up near Schomberg, just a short
drive from Toronto through some very pretty Ontario
farmland. Besides the corn, which is free,
Supertramp’s Roger Hodgson will be there to launch
Rites Of Passage, his solo album. Hodgson’s free
too, not the album . . . his performance. And the
Page Family will also be launching Jazz Portraits
from Bobbi Sherron, Gene Lees, Guido Basso and
Doug Riley. Sounds like a great outing, and it’s all
happening between noon and 4 pm on Sunday Aug.
24. 1 guess you better call someone to see if it’s a
you’all come party. Try calling 416-383-0808 ext.
225 or fax 416-3838-0303. Don’t tell them you
heard it from me. (EC: Maybe they were just inviting
youl!!l)

Oh! Oh! They're back!!! I got one of those dead-
end faxes, you know the kind that taxes your
patience, using ambiguous information (EC: Like

X

someone else we know!!!) reporting the return of
Pete and Geets. The pair are apparently hitting
Toronto’s airwaves on Aug. 20, in the morning,
where else? And then the guy who sent the fax had
the nerve to supply only initials. So all I can pass
on to youis CFNY. Don’t go getting excited, they’re
only on for three mornings, and if it works, they
could be on permanently. And watch for SC to make
his debut on record. The guy is very funny, but he
requires a keeper and a cage to keep him under
control. (EC: He's worth it over the ratings
period!!!)

Mr. Cinram’s okay!!! The saga of Cinram keeps
getting more interesting and more profitable. The
world is now his oyster and his shopping list is far
from complete. Sales for the second quarter ended
June 30 of this year were $112.3 million as opposed
to the rather limp $69.1 million over the same
period last year. Share prices hit a 52-week high
on the TSE (Aug. 12). And talk about the shopping
list. Cinram is about to buy PolyGram
Manufacturing & Distribution Centres B.V., which
owns and operates a manufacturing plant in the
Netherlands that produces VHS and music cassettes
and which supplies PolyGram’s needs worldwide.
The Markham-based company is also buying the
manufacturing assets of Sony’s UK VHS video
cassette duplication operations. Stay tuned. (EC:
And the beat goes on!!!)
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BERRY continued from page 3

Michie Mee, Dream Warriors -- everybody was
shopped in the eighties to Canadian record
companies and nobody wanted it or understood or
gave a fuck about hip hop and R&B. So I went
outside of Canada and Michie Mee got signed to
Atlantic Records in New York while Dream
Warriors got signed to Island records in England,
etc. And the way the labels actually operated and
treated our music and our culture where this record
was great and it’d get a budget of ten dollars while
the newest rock record got a budget of a million
dollars, that was pure ignorance. Once again it was
a lack of understanding of the culture of these
records. And they didn’t want to understand it,
which is fine; if you don’t want to understand or
live the music, no one is forcing you to, but as a
diversified major record company if you’re not
gonna take the opportunity to understand it and
listen to it then you better hire somebody that will.
The labels weren’t willing to understand it and they
weren’t willing to hire anybody that did anyway so
we were fucked no matter what. And I hated record
companies for that, so I lashed out and made all
sorts of derogatory statements to the international
press. That’s what I meant; my success in the early

days came from an I don’t give a damnhe\lmtude, if I
didn’t hate record companies, maybe I wouldn’t
have done everything I did.

How big is your operation currently?

I currently have a staff of nine and a street team of
another ten people out there in Canada that are on
a project basis. In another two months I’'m hiring
another four or five people. Other labels are taking

their time getting into the scene and they should
take their time; BMG for example, haven’t started
a label as yet but they’re understanding the success
of the Wu-Tang Clan and the Puff Daddies, etc.

and they’re trying to make solid decisions around
that and you know what, that’s fine. There are only
a few people out there who are versed in all aspects
of a record company to run a label, so I have no
problems with people taking their time doing it as
long as we’re progressing forward.

What kind of numbers are you moving?
My compilations sell about 10,000 units and that’
fine with us because we’re planning to grow into
success so the gold and platinum albums I’m not so
concerned about right now. If we can guarantee tha
every record we have sells 10,000 units and we budges
ourselves so that we make $20,000 then all we have
to do is put out a lot of records a year and you stil
make the same million dollars. For me, I want a sure
number, for many years nobody knew how many
records we could actually sell, because Maestro did
185,000, Dream Warriors did 85,000 and everybody
else did 2,000. So when we went in to negotiate with
the record companies they said well, do you have
track record? And the answer was no because urban
is so diverse. I want to be able to go into a record
company and say, you know what? I can sell 10,000
records with my eyes closed based on factual figure
that exist. That’s what I’m concerned with now, the
we’ll concentrate on the gold and platinum.

Some words with the Kardinal Offishall

When urban music label heads talk about the
vibrant, young talent that is literally pouring off
the streets, they are referring to artists like Kardinal
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from Athens, Georgi
FIVE-EIGHT

ingle at radio now “Stanley
_from the album Gasolina!

el Records distributed

Offishall. Offishall, who was born Jason Harrow
barely twenty one years ago, is currently labouring
his vibes under a publishing deal from Warner-
Chappell with the bonus assistance from Beat
Factory/EMI and BMG, both of whom have
included his songs in their compilations. Needless
to say, he has generated a rare kind of wholesale
excitement among the people currently pushing the
buttons on the format.

Offishall has been pursuing a hip hop career
for not less than half of his life, getting performances
in as early as age 11 and sliding into some real
winners -- among them a show in welcome of
Nelson Mandela to Toronto -- by the time he hit his
mid-teens. And although he claims he was still too
young at that time to take advantage of the kind of
offers that were finding their way to his door,
Offishall took the opportunity to inform himself
about the nature of the music industry and of hip
hop’s role within it. He linked up with an
organisation called Fresh Art which dedicated itself
to the preparation of Toronto based hip hop artists.
Through them he met Saukrates, a fellow rapper
with a big vision who was enlisting the aid of fellow
artists to form a ten-member collective that

functioned under the name Figurez Ov Speech
Offishall received his break shortly afterwards
getting an independent single out with Knee Deep
Records before signing with Capitol Hill, who hav
since commissioned an album from the youn
rapper, with the added assistance of Warner
Chappell.

“The album is called Eye And L,” says th
Offishall, warming to the topic. “And the meanin
behind that is that there is a difference between th
eye that you see and the I that I am. That’s a theory
that applies to the whole of rap music; people se
videos on TV and they see people riding in limo:
with the guchi clothes on and this n’ that but then
they don’t realise all the stuff has to go back to th
person who sponsored them. Or they don’t see that ©
$250,000 the person got in advance has to be:
recouped, you know.”

Time spent learning indeed. Like man
budding rappers, Offishall has a contextua
understanding of his music, both in and outside o
the studio, a fact which enables him to talk about ;
the greater picture as it is being painted by peopl
on all levels of the urban music.

“We have to do a lot of groundwork ourselve
independently before the interest from the majo:

OFFISHALL continued on page 7

from Atlanta, Georgia
MICHELLE MALQ
single at radio now “Grace”

from the album
Beneath The Devil Moon
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BUILDING A MYSTERY
Sarah McLachlan - Surfacing

Nettwerk 39708 9promo CD)-+

DO YOU KNOW WHAT IT TAKES 33
Hobyn - Robyn Is Here

HCA 64865-N

MEN IN BLACK THEME 46
Will Smith - Men In Black 0.3.1.
Columbia 681169 (promo CD)-H

I'LL BE MISSING YOU 38 3
Putt Daddy w/ Faith kvans - No Way Out

Bad Boy 73012 (comp 19)-N
WHERE'S THE LOVE 39 #
Hanson - Middle Ut Nowhere
Mercury 534615-U

2 BECOME 1 ETH 49
Spice Girls - Spice
Virgin 42174-+

.i. 68

Sister Hazel - Somewhere More Familiar
Universal 53030-J
WHEN I'M UP (I CAN'T GET DOWN) 42 43
Great Big Sea - Play
Warner 18592 (comp 323)-F

34

ALL FOR YOU

IT COULD HAPPEN TO YOU 36
Blue Rodeo - Iremolo

WEA 19253 (promo CD)-P ¢

CHANGE LLE 52
Sheryl Crow - Sheryl Crow -
AdM 314 540 587-U

MORE THAN THIS 57

. 10,000 Maniacs - Love Among |he Ruins

(Getten 25009 (promo CD)-J

SUNNY CAME HOME 46 39
Shawn Colvin - A Few Small Repairs

Columbia 67119 (comp 60)-H

SEMI-CHARMED LIFE 47 50
Ihird kye Blind - hird Eye Blind
Elektra 62012-P

NUMB

Holly McNarland - Stutt a
Universal 53075 (promo CD)-J & >
EVERYBODY LTH 69
Backstreet Boys - Backstreet's Back

Jive/Zomba 41617-N

48 NEW

BITCH 50 53
Meredith Brooks - Blurring 1he kdges

Capitol 12014 (promo CD)-+

RETURN OF THE MACK 51 40
Mark Morrison - Mark Morrison

WEA 17252-P

GOOD ENOUGH 52 4
Dodgy - tree Peace Sweet

A&M (comp 5)-Q

MMMBOP 60
Hanson - Middle Ut Nowhere m
Mercury (comp 500)-0

WHATEVER 54 NEW
tn Vogue - £V3

tastWest America (comp 324)-F

LAST NIGHT ON EARTH 55 38
Uz - Pop

Island 524334 (comp 4)-U

NOT WHERE IT'S AT 56 59
Vel Amitri - Some Uther Sucker's Parade

A&M (comp 4)-Q

GOTHAM CITY 57 48
K. Kelly - Batman & Hobin 0.5.1.

Jive/Zomba (promo CU)-P

TO THE MOON AND BACK

Savage Garden - Savage Garden

Columbia 67854 (promo CD)-H

SITTING ON TOP OF THE WORLD

Amanda Marshall - Amanda Marshall

Epic 80229 (comp 61)-H

WAYNE

Chantal Kreviazuk - Under Ihese Hocks And Stones
Columbia 80246 (comp 61)-H
TEMPTATION

Ihe lea Party - [ransmission

EMI 55308 (promo CD)-F

THE FRESHMEN

Verve Pipe - Villains

RCA 668092-N

THIRD OF JUNE

Corey Hart - Corey Hart

Columbia 80240 (comp 62)-H . aoin
| WANNA BE THERE 64 51

/Y
oy

Blessid Union Ot Souls - Blessid Union Ut bou\s
EMI56716-F
HOLE IN MY SOUL 65 65

Aerosmith - Nine Lives

Columbia 67547-H

GO THE DISTANCE 66 58
Michel Bolton - Hercules 0.3.1.

Walt Disney (comp 062)-H

MIDNIGHT IN CHELSEA 67
Jon Bon Jovi - Uestination Anywhere

Mercury 314 534 Y03-U

VIO MIONEY MO PROBLEMS

Ihe Notorious B.LG. - Lite After Death

Arista 79100 (comp 19)-N

20

23

QUIT PLAYIN' GAMES WITH...

Backstreet Boys - Backstreet Boys
Jive/Zomba 15981-N

THE WORLD TONIGHT
Paul McCartney - Haming Pie
Capitol 565002-F

D'YOU KNOW WHAT | MEAN?
Oasis - D'You Know What | Mean?
Columbia 3269-H

TRY

Michael Penn - Resigned

kpic 67710 (comp 062)-H
FOUR LEAF CLOVER
Abra Moore - Strangest Places
Arista 188392-N

FLY

Sugar Hay - Floored

Atlantic (comp 326) -P
BREAK MY STRIDE
Unique Il - Level Il

Columbia 1161 (comp 62)-H
DRINKING IN L.A.

Bran Van 3000 - Glee

Audioram 10105-Select

THE DIFFERENCE

Ihe Walltlowers - Bringing Down |he Horse
Interscope Y0055-J

SOMEONE

SWV - Can We

RCA 64926 (comp 20)-N

YOUR WOMAN

White lown - Women In Iechnology
Chrysalis 1473 {promo CD)-+
CLUMSY

Our Lady Peace - Clumsy

Columbia 80242-H

AROUND THE WORLD
Datt Punk - Homework

Virgin 42609 (comp 6)-F

HONEY

Mariah Carey - Buttertly

Columbia 67835 {promo CU)-H
HARD TO SAY I'M SORRY
Az Yet w/ Peter Cetera - Az Yet

BMG 26034 (comp 17)-N

SLIP N SLIDE

lia- lia

Isba 5042 (promo CD)-K

QUEEN OF NEW ORLEANS
Jon Bon Jovi - Uestination Anywhere
Mercury 314 534 Y03-U
BUTTERFLY KISSES

Bob Carlisle - Bob Carlisle

DMG/BMG 41613 (promo CD)-N
PUSH

Matchbox 20 - Yourselt Or Someone Like You
Lava/Atlantic (comp 97315 Vol. 315)
MR. PRESIDENT

Coco Jamboo - Mr. President

WEA (comp 326)-P

OPEN YOUR EYES

Ivan - [he Spell

lox 3021-Select

THE TIDE IS HIGH

Maxi Priest - |he Man With lhe Fun
Virgin 420142-+

GIMME SOME LOVE

Gina G. - Fresh!

WEA 17840-P

SAY WHAT YOU WANT
lexas - White Un Blonde

Mercury (comp 500)-U

SICK & BEAUTIFUL
Artificial Joy Club - Melt
Interscope 90125 (promo CD)-J
EUPHORIA (FIREFLY)
Delenum - Karma

Nettwerk 30113-F

GET IN THE CAR

Moxy Fruvous - Bargainville
WEA Y3134-P

TURN MY HEAD

Live - Secret Samadhi
Radioactive 11590 (comp 10)-J
ALONE

Bee Gees - Still Waters

Polydor 31453 7302 (promo CU)-U
| WANT YOU

Savage Garden - Savage Garden
Columbia 9435 (promo CD)-H
WE TRYING TO STAY ALIVE
Wyclett Jean - |he Carnival
Columbia 67974 (comp 063)-H
TANGERINE

Moist - Creature

EMI 36188 (promo LD)-+
CONGO

Genesis - Calling All Stations
Atlantic (comp 330) - P

82

83

84

85

86

81

90

91

100

3

25

23
61 14
66 15
0 3
82 2
64 23
3 7
78 5
89 2
7116
72 9

NEW

87 8
NEW

79 16
88 18
NEW

80 15
81 20
93 9
92 12
91 24
77 13

LITTLE MORE TIME WITH YOU
James laylor - Hourglass

Columbia 67912 (comp 062)-H

CAN YOU KEEP A SECRET
hirst Base - Club Cutz 8

Ariola (comp 21) - N

1 DON'T MIND

Ihe Age Ut Electric - Make A Pest A Pet
Gods leeth Ethel/Universal 9766 (promo CU)-J
NO TENGO DINERO

Los Umbrellos - Hed Hot Latin Hits

EMI 57390-+

THE END IS THE BEGINNING IS THE END
Smashing Pumpkins - Batman & Hobin 0.3.1.
Warner 92716 7927164

WALKIN' ON THE SUN

Smash Mouth - Fush Yu Mang

Interscope Y0142 (promo CD)-J

NOT TONIGHT

Lil' Kim - Not lonight

lommy Boy/Atlantic (comp 329)-P

SAY YOU'LL BE THERE

Spice Girls - Spice

Virgin /243 8 42174-+

ELEGANTLY WASTED

INXS - Elegantly Wasted

Mercury 314 534 531-0

SUNDAY MORNING

No Doubt - Iragic Kingdom

Interscope 90003 (comp 7)-J

COME DOWN

load Ihe Wet Sprocket - Coll

Columbia 67862-H

| DONT WANT TO WAIT
Paula Cole - Ihis Hre

Warner Bros. 46424 (comp 329)-F
CAROLINA BLUES

Blues Iraveller - Straight On 'lill Morning
A8M 314 540 750-0

MIDNIGHT RAIN

Wide Mouth Mason - Wide Mouth Mason
Warner Bros. 17328-P

VIRTUAL INSANITY
Jamiroquat - Iravelling Without Moving
Columbia 91109-H

HALF THE MAN

Dayna Manning - Volume |

EMI 53635-F

IF | WAIT THERE FOR YOU
Bobby Cameron - Bobby Cameron
NAROU1 (promo CD) - SUCAN
CUBICALLY CONTAINED
Headstones - Smile And Wave
Universal 81048-J

SPY IN THE HOUSE OF LOVE
Steve Winwood - Junction Seven

Virgin 44059-+

BREATHE

Prodigy - Ihe Fat Ot [he Land

XL Hecordings 40121-Koch

ONE HEADLIGHT

Ihe Walltlowers - Bringing Down |he Horse
Interscope 90055-J

LUNATIC FRINGE

lom Cochrane - Songs Ut A Circling Spirit
EMI-F

A LITTLE BIT OF ECSTACY
Jocelyn Enrquez - Jocelyn

lommy Boy-P

FOR YOU | WILL

Monica - Space Jam U.3.1.

Atlantic (comp 310)-P

IF YOU COULD ONLY SEE
lonic - Ihe Lemon Parade

Polydor 31543 1042-Q

DAYLIGHT FADING

Counting Crows - Hecovering Ihe Sattelites
DGC 24975 (promo CU)-J

I SAY A LITTLE PRAYER

Diana King - My Best Friend's Wedding U.5. 1.
Work 68166-H

SPRINGTIME IN VIENNA

Ihe Iragically Hip - Live Between Us ()
Universal 81055 (promo CD)-J

IT'S NO GOOD

Uepeche Mode - Ultra
Heprise 46522-P
TRIPPING BILLIES
Dave Matthews Band - Crash
HCA {promo CD)-N
FREAKS

Live - Secret Samadhi
Radioactive 11590-J
WHERE HAVE ALL THE COWBOYS GONE?
Paula Cole - [his Hre

Warner Bros. 46424-F

PEACE

Joe Brooks - Peace

Dexter 00133-Dexter Entertanment Group
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“ OFFISHALL continued from page 5

abels will flourish,” he comments,
‘but that’s the same reason that there’s
such a big buzz with independent
abels in Canadian hip hop right now.
As far as artists go, I guess you could
say some people are starting to develop
a sound but as a whole Canadian artists
need to be more original and try to
create their own sound. Slowly but
surely it’s coming but there’s still a
ittle while to go.”
To that end, Offishall is pursuing
 a fastidiously independent voice in the
rising wave of domestic hip hop, one
that is not afraid to rap it like it is or
mince words for the sake of effect.
Unlike much of the hip hop culture
which cloaks itself beneath a mantle
of tough guy mannerisms, the Offishall
proves that he can just as easily rap
about his mother as he can about the
gangsta violence that has traditionally
plagued the format. True to form, that
© penetrating honesty is what stamps his
beats with something a little different.
“In my music, whenever you
listen to any of the bars you have to
listen to the lyrics and see the twist,”
he says. “What I try to do is present
one side of a situation and then present
the other side of it as well. If you hear
me talking about violence you always

hear me talking about the result, you
know what I mean? If I have a song
where I portray a violent person
there’s always a flip side to it. If it
needs to be mentioned at all, it needs
to have a purpose, because if you just
want to glorify it, you can leave that
for the movies and the videos.”

Videos of a different sort are what
is planned for the near future, notably
for On With The Show which will
serve as the first single from Eye And
I. Til then, Kardinal Offishall is
maintaining a highly visible public
profile with appearances at a Queen
Street gala on the 22nd of this month
and at the Acid Jazz Festival on the
23rd. He’ll also be in Ottawa on the
25th, opening a show up there while a
national tour in support of Eye And I
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