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WILL YOU MARRY ME
Paula Abdul

LIFT ME UP
Howard Jones

NOTHING ELSE MATTERS
Metallica

EVERYTHING ABOUT YOU
Ugly Kid Joe

NOW MORE THAN EVER
John Mellencamp

MY LOVIN’ (Never Gonna Get It)
En Vogue

RIVER OF FIRE
Stan Meissner

A HORSE IN THE COUNTRY
Cowboy Junkies

GOODBYE
World On Edge

DAMN | WISH | WAS YOUR LOVER :

sophie b. hawkins

TAKE TIME
Chris Walker

IT'S OVER NOW
L.A. Guns

TEARIT ALL DOWN
Monkeywalk

YOU WON'T SEE ME CRY
Wilson Phillips
SBK Records
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KIM MITCHELL
Aural Fixations

FU SCHNICKENS
F.U. “Don't Take It Personal”

RED HOT CHILI PEPPERS
Blood Sugar Sex Magik

WYNONNA JUDD
Wynonna

PEARL JAM
Ten

COUNTRY
TO WATCH
ACHY BREAKY HEART
Billy Ray Cyrus

SHE TOOK IT LIKE A MAN
Confederate Railroad

GONE AS A GIRL CAN GET
George Strait

THE HEART THAT YOU OWN
Dwight Yoakam

SHIPS THAT DON'T COME IN
Joe Diffie

MIDNIGHT IN MONTGOMERY
Alan Jackson

ANNIE LENNOX
Diva
RCA - CD-06192-10624-2-N

: SAVE THE BEST FOR LAST
: Vanessa Williams
5 Mercury
| WILL REMEMBER YOU
Amy Grant
92 DAYS OF RAIN
Corey Hart
REMEDY
Black Crowes
5 WITHOUT LOVE
: Infidels
§ VIVA LAS VEGAS
: ZZ Top
COLD DAY IN HELL
Gary Moore
. HOLD ON TO MY HEART
. Genesis

). 1 ALBUM

DEF LEPPARD

. Adrenalize

+ Vertigo - CD-510 978-2-Q
: ALBUMS

: TO WATCH

. ZZTOP
Greatest Hits

. MICHELLE SHOCKED
. Arkansas Traveler

. WEIRD AL YANKOVIC
. Off The Deep End

HAREM SCAREM
: Harem Scarem

EAn interview with MuchMusic’s
. John Martin begins a series of
. articles dealing with the impact of
. videos on the music industry.
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Santa Fe to be setting for a unique “listening room”

Brett La Berge, Jordy Sharp and Paul Toyne,
owners of the trendy downtown Toronto eatery,
Santa Fe, have targeted the first week of June
for the launch of The Mesa, Canada’s first
“listening room.”

The project is similar to a weekly singer/
songwriter showcasing at Nashville’s Bluebird
Cafe, hosted by BMI.

The top floor of Santa Fe will be used
exclusively for this unique industry-oriented
-operation. Presentations will be purely
experimental in the initial stages. La Berge
says shows will have an open forum concept,
with artists answering questions “in a
professional, informal, and relaxed
atmosphere. The premise will be to showcase
songwriters.”

Key to success at MCA
is teamwork: Banham

MCA Records Canada’s new manager of
national promotion, Bill Banham, sees his
new position as a great challenge, but it’s one
that he’s ready to take on.

Banham has taken just four years in the
industry to rise to the senior level position,
having started at Warner Music Canada. He
has worked in promotion, sales and marketing,
and he hopes that background will help him to
get all the MCA marketing and promotion
representatives across the country to work
together. He wants to spend more time with
individual reps and bring everybody together
as a team, something which he thinks has been
lacking.

Banham wants his team to notonly ensure
radio airplay, but to sell records and develop
acts on both a regional and national basis.

Banham credits his rapid rise to hard
work, some lucky breaks, and a lot of people
believing in him. One of the people he credits
most is his predecessor, Kevin Shea, who has
moved on to become the Attic Music Group’s
director of national promotion and publicity.

“People have really helped me out and
given me some really good direction and
taught me the ropes of the music industry,”
Banham says. “I've asked a lot of questions
and learned quite a bit in a short period of
time.”

Celine Dion with Sony platinum for her second
English-langage album, titled Celine Dion. (I to
r) Sony vice-president artist and repertoire

Richard Zuckerman; president Paul Burger;
Dion; and Sony Muslque’s director artist and
repertoire, Vito Luprano.

The projectis being coordinated by well-
known songwriter B.J. Cook, who will draw
songwriting/performing talent from Canada
the U.S. and the UK. The anchor for the
weekly sessions will be a singer/songwriter
who has had at least one million-seller that
they or someone else had recorded. They will
perform all their hits of the past and also debut
new material.

Five other artists will also perform on
Thursday, the main show night. They will
comprise three other writers who are signed
and two winners from the Monday night

P.A.M. and Bullseye
launch PR division

P.A.M. and Bullseye Records of Canada have
announced the opening of its new promotion
and publicity division for Canadian
independent artists. Bullseye has moved into
the P.A.M./Sound Dynamix complex in
Markham, Ont.

It was revealed by Bullseye’s president
Jamie Vernon that both companies had worked
closely together in the past. This association
led to the establishment of a local retail
distribution network as a vehicle to get product
from independent artists into the stores. Most
notably was the Unsigned, Sealed & Delivered
CD compilation series which was launched by
both companies in 1991.

The expanded operation offers a variety
of services to the Canadian “unsigned”
community.

Fashion Cares preparing
sixth AIDS fundraiser

Animpressive lineup is scheduled to perform
atRags To Riches, presented by Fashion Cares
in supportof The AIDS Committee of Toronto
(ACT). The setting will be the Showline Studios

- on Lakeshore Blvd. East on April 29.

Non-stop entertainment will be provided
by The Nylons, Infidels, and Big Sugar, as
wellas an exclusive appearance by the Joseph
and the Amazing Technicolor Dreamcoat
Children’s Choir. The children are from
Agincourt’s J.B. Tyrell Chorus. More acts are
expected to join the roster by the show date.
There will also be a fashion show
revealing the original Rags to Riches creations

‘of 65 Toronto designers. The Care Bazaar,

offering deals on everything from one-of-a-
kind fashions to a pair of Louis XV candelabras
and a queen-size sofa bed, will be open
throughout the night.
Gala tickets are pegged at $150 for the
cocktail reception, dinner, fashion show and
party. Tickets for the fashion show and party
only are $40.
Since its inception in 1986, Fashion Cares
has raised more than $250,000 towards the
fight against HIV and AIDS. A chilling
reminder of the need of support for this worthy
cause is the fact thatoutof'the 5,679 Canadians
who had developed AIDS by the end of 1991,
3,432 are now dead.

For more information contact Melanie
Coates at Live Entertainment, 416-324-5443.

auditions. The club will be open for auditions
Monday evenings from 9 p.m. to midnight.
Publishers and record companies that have
acts to showcase can either use The Mesa’s
format or book the room for a private
showcase.

Directing his remarks to record
companies and publishers, La Berge stresses
that it will be a policy of the club to make sure
that tapes end up in the hands of those they
were directed to. The tapes will be placed in
baskets, clearly marked with the name of the
record label or publisher. “It will be our
guarantee that someone will listen, just like it
will be our guarantee to you that ifyou attend
any or all of these showcases you will be
bothered all night with people trying to get
tapes to you.”

Cook was encouraged by the support
offered by record company and music
publishing executives who attended a press
luncheon to announce the new project. “This
will be a fantastic opportunity for new
songwriters,” says Cook, “something this
industry has needed for years. And what an
opportunity for A&R people to see unknown
and unsigned acts in a club setting.”

The room will provide lights and sound
as well as large screens for video and album
presentations.

Gillespie leaves Attic
for manufacturing group

Lindsay Gillespie has been named president
of Music Manufacturing Services, Canada’s
fastest growing custom manufacturing
‘company.

Gillespie will be responsible for
developing new products and implementing
new sales programs. He says he wants to
develop the company to its fullest potential.

Gillespie’s move coincided with his
sudden termination from Attic, where he was
most recently senior vice-president of sales
and marketing. He has no bitterness toward
Attic and says the termination took place
because of personal reasons.

“I spent 13 great years at Attic and it’s
time to move on to new things,” says Gillespie,
who has 18 years of production, radio and
label experience.

Communications Minister Perrin Beatty (1) with
former FACTOR executive director Mel Shaw
centre) and Sam Sniderman at FACTOR’s 10th
anniversary luncheon.



Progressive instrumental is Wakefield’s specialty

Youdon’t see much “progressive instrumental
music” in record stores, nor do you hear much
of it on the radio. But 24-year-old Robbin
Wakefield hopes to change all that.
Wakefield started fooling around with a
guitar when he was seven, buthe didn’t study
formally until he was 13. By age 16 he was
studying under Eli Kassner, the man who

Robbin Wakefleld presents Carl Banas of CJEZ-
FM Toronto with his CD, A Lightfoot Collection.

CBSC executive board
targets offensive language

The national executive of the Canadian
Broadcast Standards Council (CBSC) is
recommending that the Canadian Association
of Broadcasters (CAB) codes include a clause
relating to offensive language. The CBSC
administers the three CAB codes: the Code of
Ethics, the Voluntary Code regarding Violence
on Television, and the Sex-Role Portrayal
Code for Television and Radio Programming.

Mimi Fullerton, national chair of the
CBSC, says the action was taken in view of a
number of complaints received relating to
offensive language “which it could not
adjudicate because the CAB codes do not
coversuch questions.” The CBSC is mandated
to recommend changes to the codes.

Therecommendation has apparently been
sent to CAB president Michael McCabe, to be
forwarded to the joint societal issues and
trends committe of the CAB.

Fullerton points out that the CBSC was
established by the CAB “to provide private
broadcasters with a mechanism to promote
high broadcasting standards, deal fairly with
complaints, and improve broadcast standards
over time through recommendations to the
CAB.”

Besides Fullerton, the national executive
of the CBSC comprises: Paul H. Schurman
(chair, Atlantic regional council); Richard
Van Snick; Claude Blain (chair, Quebec
regional council); Helene Montigny; John
Radford (chair, Ontario regional council);
Marianne Barrie; Carol Armit (chair western
regional council); Rory MacLennan; Alden
Diehl (chair, British Columbia regional
council); and Monica Becott.

taught Liona Boyd. And at 19 he was a teacher
himself at the Scarborough Conservatory of
Music.

After mastering his playing, Wakefield
turned to composing in March, 1986. He
continued writing for a couple of more years
before releasing a single called Island Song in
early 1989. The song was well received and
led to the recording of Wakefield’s all
instrumental debut album, Midnight at Dawn.

Many easy listening, MOR and adultpop
radio stations responded positively to the
album, but none more so than Paul Richards at
93.1 CHAY-FM in Barrie, Ont. Richards, a
big supporter of Canadian music, persuaded
Wakefield to record a number of Gordon
Lightfoot songs. A Lightfoot Collection,
containing 14 Lightfoot covers, became
Wakefield’s second album. On the album,
Wakefield stays pretty faithful to the originals
while still showcasing his instrumental style.

K-tel manufactured and distributed the
Lightfoot album and it’'s also considering
releasing Wakefield’s third instrumental
album, Aftershock, later this year on their Era
International label. The album will feature all
original material except for one Richard Marx
song. “It’s fresher, it’s a bit brighter, a bit
cleaner, a bit warmer sounding,” Wakefield
says of the album.

He’s hoping to get the album released
internationally and says that once he gets the
proper backing he hopes to play some live
dates and make his first video.

Wakefield’s sound is based on a bed of
acoustic guitar, synthesizers and percussion
with classical guitar playing overtop. He plays
almost all the instruments himself.

“My style is a mix of everything I’ve
heard and I’m just regurgitating it my way,”
Wakefield says. “I think the music’s pretty
unique.”

Wakefield wrote a song for his wife
called Sweet Misty Eyes for their wedding last

The Lowest Of The Low
reach higher and higher

Toronto’s favourite “sarcastic power folk”
quartet, The Lowest Of The Low, has been
gaining a lot of attention through radio,
television and live appearances.

Justas Eternal Fatalistends its residency
in heavy rotation at Toronto’s CFNY-FM, the
song Salesmen, Cheats And Liars has taken its
place. The video for Eternal Fatalist has also
received airplay on MuchMusic.

The band has sold almost 2,000 copies of
itsindependently released album, Shakespeare
My Butt. .., and they’re ready to press another
1,000. The album is now getting noticed across
the country, currently sitting at No. 12 and
rising on the College Music Journal chart.

The group has a strong live following in
Toronto, but that’s also bound to expand.
They have landed the opening spot for The
Jazz Butcher on his cross-Canada tour which
begins at Montreal’s Club Soda on May 6 and
ends in Victoria, B.C. on May 28. They then
hope to play some dates on their own as they
work their way back east.
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October. It was his first attempt at writing
lyrics, though he says he has a few more lyrics
“stashed away under my bed.” He would like
to include lyrics on future projects, but he’s
not sure whether he’ll sing them.

Now he only sings in the shower and
says, “My wife doesn’t even like that. She
keeps telling me to eat the soap.”

It’s been a struggle for Wakefield to
support himselfand his wife through his music,
buthe’soptimisticabout things getting better.
“The royalties are getting bigger with every
cheque,” he says.

“I’m managing to stay in music full time
right now. [ always seem to get a cheque from
SOCAN just in time.”

Wakefield has also involved himself with
aproject called Intersound 2000. The project,
which he hopes should be fully under way
within a few months, will involve Canadian
musicians creating diversified and versatile
music in a variety of styles for radio.

“It’s a great opportunity to provide
Canadians with covers of international stars,
according to what radio stations want. We’re
trying to meet the need that radio has for
instrumental Cancon material.”

Frozen Ghost & Wild ‘T’
hit the road together

Warner Music Canada artists Frozen Ghost

" and Wild ‘T’ and The Spiritbegan their tour of

central and western Canada in Thunder Bay
on April 25.

The ‘Shake Your Spirit’ tour continues
until May 11 and will include stops in Brandon,
Winnipeg, Saskatoon, Regina, Calgary, Red
Deer, Edmonton, Penticton, Chilliwack,
Vancouver and Victoria.

Distribution deal signed
by A&M and Raw Energy

A&M Records Canada recently signed a
distribution deal with the Toronto-based
independent label, Raw Energy Records.

The first release will be the self-titled
debutalbum from CASBY award-winning ska
stylists King Apparatus. The album has already
done well at Toronto’s CFNY-FM and campus
stations across the country.

King Apparatus continues to tour and,
with a push from A&M, will be re-releasing
their first single and video, Made For TV.
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Speaking of books . .. ! T hear that a book
they are talking about really isn’t finished,
and it was only half coloured when he ran out
of crayons. The introduction wasn’t written
by a Canadian icon who is still waiting for
royalties or a group that only gota “hand job”
from the author. (EC: I thought it was “a con
Job.”) Will there be a chapter about that
apartment downtown and the “service” witha
smile? (EC: I thought it was a “hand job!!!)
Washed up and where is he now . . . ?

The Russians are holding... ! Withall the
press Russians On Broadway has been
receiving, the box office is not only paying all
the costs, butall the players are receiving $50
cach a week. That’s not even enough to call
home and tell the folks the big news. Somehow

The JUNO AWARDS were orginated
by Walt Grealis and Stan Klees.
The first awards presentation was held at
St. Lawrence Hall, 157 King Street East,
Toronto, Ontario on February 23, 1970

".. . the prophets of doom, the messengers of
mediocrity, will be overwhelmed by the new
generation of c ,creative,confident artisans, and
by all those preceding generations who have already
demonstrated their freshness of mind, their
talent, and their capacity for inspired leadership."

- Pierre Juneau
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the press conference on the plight of the
Russian troupe came up with different reasons
for the problem - - which added colour where
black and white would have done nicely.
Anyway, there hasbeen a reprieve and general
shaker and publicist Gino Empry is now
awaiting news from the private sector and
Perrin Beatty, who just might come up with a
solution. Someone suggested a contra with
the Russian or whatever government: Bruce
Allen and the Barenaked Ladies could tour
Russia or whatever is left over there. (EC: The
Barenaked Ladies I can see . . . but Old
Grizzly? He wouldn 't get past Siberia . . . )

The Party . . . ! It was like the party in
Breakfast At Tiffanys. High above the Toronto
skyline in the luxurious digs of star publicist
Gino Empry, a group of Canada’s intelligentsia
gathered to honour Rebecca Kaine who has
departed from the cast of Phantom of the
Opera. The list of guests reads like the Who's
Who of Canada’s seven lively arts: writer Bob
Mirvish (EC: Inever knew Ed had a brother ),
Fashion Television’s Jeanne Beker, jazz
pianist Joe Sealy, the Star’s Rita Zekas,
playwright Leo Orenstein, father of the
Infidels’ Norman (EC: Norman wasn'’t
there?); the Book Cellar’s Lori Bruner,
Cinespace’s Nick Mirkopoulos, singer Cathy
Young, and a gaggle of skaters from the ice
show. Butby that time the ambience and sheer
talent of those who were there had overcome
me. (EC: You mean, you were smashed . .. ?)

Whatlliked about the Oscars!! 1) The set
was forever changing during the show to
maintain interest; 2) the lighting was glitzy
and glamorous, not dark and sinister; 3) the
shots of the audience and the winners
approaching the stage were calm, relaxed and
well-lit; 4) it was an award show with
entertainment as opposed to a variety show
cluttered with awards; 5) the presenters were
nominees and not outsider “suits” with clout;
6) viewers got to see the stars on stage and in
the audience; 7) it was a show that made it
clear who was there as well as who was on
stage. (EC: Very important!!l); 8) the stage
and the production numbers gave the show
“size,” making it ook big and impressive; 9)
the emcee carried the show, kept it moving
and maintained the pace; 10) the producer and
director started the show and stayed to keep it
going. (EC: So did the emcee . . 1)

He’s a believer. .. ! The only one who took
my suggestion that AG should head up CARAS
was AG. (EC: Don't kid yourself. . . !)

Mistaken identity . . . ! We keep getting
pictures of industry luminaries and Perrin
Beatty. He’s not even related to Warren. (EC:
I had my picture taken with Shirley MacLaine
once!!!) That’s nice!

Charging for CD comps ... ? One VERY
irate programmer called to complain about a
certain major charging the station for CD
compilations. He doesn’t mind paying seven
dollars for a CD, but not for a compilation
containing tracks the station can’t use. A call
to the major added further insult with what he
reports as a “rude and negative” response.
Hey! Wait till the major wants a favour, or that

programmer moves on to the big time and
remembers the treatment he received when he
wasn’t. (EC: Do they really care? Have you
ever tried calling them . . . ?)

100 per cent Cancon ruling!!! How would
you react to the idea of the Cancon ruling
being four-part MAPL and 30 per cent??? I
guess that would really upset a lot of
broadcasters, but then how about four-part
MAPL 25 per cent??? That would upset justas
many. So, with this in mind, would you believe
that we already HAVE four-parts MAPL 25
per centof the time. When the CRTC adds the
extra five per cent to make it 30 per cent it will
really change things very little, but it will end
a lot of confusion and give the ruling new
meaning. The alternatives might not be so
attractive. So get ready to see a ruling that
isn’t going to change things that much, but
will make it easier for programmers. (EC:
Leave it to the radio people to get all the
breaks!!!) Now if someone will check with
Bryanand Bruce to get their approval, perhaps
the ruling can create other stars like . . you
know who!l (EC: PLEASE . . . not another
Bruce ... !)

SkyDome expose onhold...!We’ll have
to wait a while longer for that expose on
Toronto’s SkyDome. Diane Francis, champion
of the underdog and watcher of government
handouts, will apparently be too busy putting
together a “look and see” digest on the
Reichman family . . . well, Albert anyway.
He’s the only one who even has the slightest
hint of being warm to the press. (EC: Maybe
Albert could apply to FACTOR for help . . . 1)

VISITORS TO RPM

Martin Ward-Doran - Rhythm Crisls
Michael Wareing - Rhythm Crisis

Patti Jannetta - Backstage Productions
James Collins - Backstage Productions
Don Kollar - Consultant

Dave Deeley - Epic Records

Bil Ringgenberg - Monkeywalk

Andrew Frank - Monkeywalk

Melinda Skinner - Random Entertainment
Holly-Ann Franchl - Children’s Group
Julian Tuck - A&M Records

Roger Bartel - Capitol Records

Dale Kotyk - Warner Music

Herb Forgie - Warner Music

David Mazmanian - Armedia Communications
Edd Scorpio - Current/Rammit Records
Norm Brunet - Brunetunes Records
Robert J. Brunet - Brunetunes Records
Kevin Gale - Slik Toxik

Robert Bruce - Slik Toxik

David Lindores - BMG Music
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Vanessa Williams - The Comfort Zone
Mercury-843 522 (PolyGram comp. early April/92)-Q
8 HUMAN TOUCH
Bruce Sprinsteen - Human Touch
Columbia-53000 (Promo CD single)-H
8 ONE
U2 - Achtung Baby
Island-510 347 (A&M comp. # 3/92)-Q
10 THOUGHT I'D DIED & GONE TO HEAVEN
Bryan Adams - Waking Up The Neighbours
A&M-75021 5367 (Promo CD single)-Q
13 TEARS IN HEAVEN
Eric Clapton - Rush Soundtrack
Reprise-26794 (Wamer comp. # 123)-P
14 HAZARD
Richard Marx - Rush Street
Capitol-95874 (Capitol comp. # 1/92)-F
11 MAKE IT HAPPEN
Mariah Carey - Emotions
Columbia-47980-H
6 SINKING LIKE A SUNSET
Tom Cochrane - Mad Mad World
Capitol-97723 (Promo CD single)-F
10 EVERYTHING CHANGES
Kathy Troccoli - Pure Attraction
Reunion-24453 (MCA comp. # 2/92)-J
9 AIN'TIT HEAVY
Melissa Etheridge - Never Enough
Island-510 120-Q
14 TO BE WITH YOU
Mr. Big - Lean Into It
Atlantic-82209 (Warner comp. # 121)-P
6 CONSTANT CRAVING
k.d. lang - Ingenue
Sire/Wamer Bros.-26840 (Warner comp. # 129)-P
14 MAKE YOU A BELIEVER
Sass Jordan - Racine
Aquarius-564 (Capitol comp. # 2/92)-F
7 NOT THE ONLY ONE
Bonnie Raitt - Luck Of The Draw
Capitol-96111 (Capitol comp. # 5/92)-F
10 MASTERPIECE
Atlantic Starr - Love Crazy
Reprise-26545 (Wamer comp. # 126)-P
11 HEAD OVER HEELS
Frozen Ghost - Shake Your Spirit
WEA-75149 (Wamer comp. # 131)-P
3 LET'S GET ROCKED
Def Leppard - Adrenalize
Vertigo-510 978 (PolyGram comp. early April92)-Q
12 CHURCH OF YOUR HEART
Roxette - Joyride
Capitol-94435 (Capitol comp. # 2/92)-F
3 IF YOU ASKED ME TO
celine dion - celine dion
Columbia-52473 (Promo CD single)-H
5 WILL YOU MARRY ME
Paula Abdul - Spellbound
Virgin-3050-Q
9 BABY DOLL
Big House - Big House
RCA-3094 (BMG pop comp. # 30)-N
4 LIFT ME UP
Howard Jones - In The Running
East West U.K.-76336 (Wamer comp. # 131)-P
13 PEACE OF MIND (Love Goes On)
One 2One - Imafins It
A&M-75021 5364 (A&MNVirgin comp. # 1/92)-Q
8 THE BIG ONES GET AWAY
Buffy Sainte-Marie - Coincidence And Likely Stories
Chrysalis-21920 (Capitol comp. # 4/92)-F
12 JUSTIFIED & ANCIENT
The KLF - Justified & Ancient (Stand By The Jams)
RCA-07822 12403 (BMG Pop comp. # 29)-N
9 SHAKE THIS TOWN
Robbie Robertson - Storyville
Geffen-24303-J
30 BOHEMIAN RHAPSODY
Queen - Wayne's World soundtrack
Reprise-26805 (Wamer comp. # 132)-P
14 | CAN'T DANCE
Genesis - We Can't Dance
Atlantic-7 82344 (Wamner comp. # 123)-P
5 FIND THE WILL
Kim Mitchell - Aural Fixations
Alert-81019 (Promo CD single)-F
3 JUST TAKE MY HEART
Mr. Big - Lean Into It
Atlantic-82209 (Wamer comp. # 132)-P
10 COME AS YOU ARE
Nirvana - Nevermind
DGC-24425 (MCA comp. # 2/92)-J
7 M THE ONE YOU NEED
Jody Watley - Affairs Of The Heart
MCA-10355 (MCA comp. # 13/92)~)
4 MONEY DON'T MATTER 2 NIGHT
Prince - Diamonds & Pearls
Pailsley Park-26379 (Promo CD single)-P
6 WEATHER WITH YOU
Crowded House - Woodface
Capitol-93559 (Capitol comp. # 5/92)-F
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& where to find them

Canada's Only National 100 Hit Tracks Survey

7 LAID SO LOW (Tears Roll Down)
Tears For Fears - Greatest Hits
Fontana-510 939 (PolyGram comp. early April/92)-Q
10 WE GOT A LOVE THANG
Ce Ce Peniston - Finally
A&M-75021 5381 (A&M comp. # 192)-Q
2 WHY
Annie Lennox - Diva
RCA-06192 10624 (BMG pop comp. # 32)-N
EVER CHANGING TIMES
Aretha Franklin/Michael McDonald - What You See . . .
Arista-8628 (BMG pop comp. # 30)-N
THE REAL THING
Kenny Loggins - Leap Of Faith
Columbia-46140 (Sony comp. # 40)-H
ROMEO AND JULIET
Stacy Earl - Stacy Earl
Arista-07863 61003-N
NOTHING ELSE MATTERS
Metallica - Metallica
Elektra-61113 (Wamer comp. # 130)-P
CAN’T CRY HARD ENOUGH
The Williams Brothers - The Williams Brothers
Warmner Bros. (Warner comp. # 126)-P
BRAND NEW SET OF LIES
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Lost And Profound - Lost And Profound

Warn 1
12 TOO MUCH PASSION
The Smithereens - Blow Up
Captiol-94963 (Capitol comp. # 54)-F
EVERYTHING ABOUT YOU
Ugly Kid Joe - As Ugly As They Wanna Be
Mercury-868 823 (PolyGram comp. early April/92)-Q
13 WHAT BECOMES OF THE BROKENHEARTED
Paul Young - Fried Green Tomatoes soundtrack
MCA-10461 (MCA comp. # 1/92)-J
DON'T TALK JUST KISS
R.S.F.(Right Said Fred) - Up
Virgin-3144-Q
AGAIN TONIGHT
John Mellencamp - Wherever We Wanted
Mercury-510 151-Q
TEARIT ALL DOWN
Monkeywalk - Monkeywalk
Duke Street-31074 (MCA comp. # 3/92)-J
NOW MORE THAN EVER
John Mellencamp - Wherever We Wanted
Mercury-510 151 (PolyGram comp. early April92)-Q
THIS LOVE IS FOREVER
Paul Janz - Presence
A&M-70301 9179 (A&M comp. # 3/92)-Q
11 GHOST OF A TEXAS LADIES’ MAN
Concrete Blonde - Walking In London
1.R.S.-13137 (Promo CD single)-F
BREAKIN’ MY HEART
Mint Condition - Meant To Be Mint
Perspective-28968 1001 (A&M/Virgin comp. # 2/92)-Q
HELP ME UP
Eric Clapton - Rush soundtrack
Reprise-26794-P
MY LOVIN’ (Never Gonna Get It)
En Vogue - Funky Divas
eastwest-92121 (Wamner comp. # 132)-P
| WILL REMEMBER YOU
Amy Grant - Heart In Motion
A&M-75032 5321-Q
20 BEAUTY AND THE BEAST
Celine Dior/P. Bryson - Beauty & The Beast soundtrack
Walt Disney Records-606 18 (Sony comp. # 36)-H
92 DAYS OF RAIN
Corey Hart - attitude & virtue
Sire/Wamer Bros -26815 (Promo CD single)-P
RIVER OF FIRE
Stan Meissner - Undertow
Duke Street-31077 (MCA comp. # 6/92)-J
13 MISSING YOU NOW
Michael Bolton - Time, Love & Tendermness
Columbia-46771 (Sony comp. # 39)-H
A HORSE IN THE COUNTRY
Cowboy Junkies - black eyed man
RCA-07863 61049 (Promo CD single)-N
9 SHE RUNS HOT
Litle Village - Little Village
Reprise-26713-P
7 WORLD LOVE
Lisa Lougheed - World Love
WEA-75476 (Wamer comp. # 127)-P
THE LIFE OF RILEY
Li%hlning Seeds - Sense
MCA-10388-J
JESUS HE KNOWS ME
Genesis - We Can't Dance
Atantic-82344-P
GET BACK

Haywire - Get Off
Attic-1334 (Promo CD single)-Q
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RECORD DISTRIBUTOR CODE  BMG N
CAPITOL F
MCA -J
POLYGRAM -Q
SONY MUSIC H
WARNER MUSIC - P

5 HONESTLY
Harem Scarem - Harem Scarem
WEA-75150 (Wamer comp. # 127)-P
REMEMBER THE TIME
Michael Jackson - Dangerous
Epic-45400 (Sony comp. # 39)-H
HAIL HAIL ROCK 'N ROLL
Garland Jeffreys - Don't Call Me Buckwheat
RCA-07863 61112 (BMG Pop comp. # 30)-N
YOU ARE EVERYTHING
Rod Stewart - Vagabond Heart
Wamer Bros.-26300 (Wamer comp. # 125)-P
YOU’'RE ALL THAT MATTERS TO ME
Curtis Stigers - Curtis Stigers
Arista-07822 18660 (BMG pop comp. # 30)-N
GOODBYE
World On Edge - World On Edge
Virgin-3106 (Promo CD single)-Q
WISHES
The Boomers - What We Do
WEA-74515 (Wamer comp. # 129)-P
MAKIN’ SOME NOISE
Tom Petty - Into The Great Wide Open
MCA-10317 (Promo CD single)-J
CALL MY NAME
Love & Sas - Call My Name
RCA-6192 10612 (BMG pop comp. # 29)-N
DAMN I WISH | WAS YOUR LOVER
sophie b. hawkins - Tongues And Tails
Columbia-46797 (Promo CD single)-H
TAKE TIME
Chris Walker - First Time
Elektra-61136 (Wamer comp. # 130)-P
IT’"S OVER NOW
L.A. Guns - Hollywood Vampires
Polydor-849 485 (PolyGram comp. early April/92)-Q
ALL WOMAN
Lisa Stansfield - Real Love
Arista-07822 18697 (BMG pop comp. # 30)-N
SHOW ME THE WAY
West End Girls - West End Girls
A&M-70301 9169 (Promo CD single)-Q
BETTER DAYS
Bruce Springsteen - Lucky Town
Columbia-53001 (Promo CD single)-H
LOVE MONKEY #9
Bootsauce - Bull
Vertigo-512 027 (PolyGram comp. early Feb/92)-Q
3 SET THIS HOUSE ON FIRE
Jamie Dakota - Jamie Dakota
Hypnolic/A&M-71356 1003 (A&M comp. # 3/92)-Q
GIVE IT ALL UP
Darby Mills - Cry To Me @
. WEA-74423 (Wamer comp. # 122)-P
-REMEDY
Black Crowes - The Southern Harmony and Musical . . .
Def American-26916-P
HIGH
The Cure - High
Elektra-66437-P
GOOD FOR ME
Amy Grant - Heart In Motion
. A&M-75021 5321 (A&M/Virgin comp. # 1/92)-Q
‘WITHOUT LOVE
Infidels - Infidels
1.R.S-13110 (Capitol comp. # 9/92)-F
IVA LAS VEGAS
27 Top - Greatest Hits
Wamer Bros.-26846 (Warner comp. # 133)-P
FEELS LIKE FOREVER
Joe Cocker - Night Calls
Capitol-97801 (Capitol comp. # 5/92)-F
THINKIN’ BACK
Color Me Badd - C.M.B.
Giant-24429 (Wamer comp. # 124)-P
.COLD DAY IN HELL
Gary Moore - After Hours
Virgin-2684 (A&M comp. # 3/92)-Q
HOLD ON TO MY HEART
Genesis - We Can't Dance
Atlantic-82344-P .
UNTIL YOUR LOVE COMES BACK AROUND
RTZ - Retun To Zero
Giant-24422 (Wamer comp. # 124)-P
CLOSE YOUR EYES
Aaron Neville & Linda Ronstadt - Warm Your Heart
A&M-75021 5354 (Promo CD single)-Q
THE BUG
Dire Straits - On Every Street
Vertigo-510 160 (PolyGram comp. early Jan/92)-Q
IT’S NOT A LOVE THING
Geoffrey Williams - Bare
Giant-24447 (Warner comp. # 131)-P
7 (P've Got To) STOP THINKING *BOUT THAT
James Taylor - New Moon Shine
Columbia-46038 (Sony comp. # 39)-H
7 | BELIEVE (When | Fall In Love...)
George Michael - No Album
Columbia (Sony comp. # 40)-H
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Part One of a series - Videos are an important part of the music industry

John Martin’s success pattern for MuchMusic

by Steve McLean

The home video industry now far outpaces all other forms of entertainment, doubling revenues
generated by either the theatrical or recording industries. Domestic revenues in excess of $1
billion are now generated annually. And though precise figures are hard to come by, it's
generally acknowledged that music videos account for three to five per cent of that figure. While
that percentage may seem low, it translates into $50 million. Thus, the importance of the medium
can’t be denied. With this article, RPM begins a series of interviews with people connected with
both the video and music industries, revealing their views on the past, present and future of

music videos.

John Martin is probably more responsible for
the success of music videos in Canada than
anyone else in the country.

The former CBC current affairs producer
started CITY-TV’s Gemini award-winning
music documentary show, The New Music, in
1979. And when the licence for MuchMusic
became available, Martin grabbed it. The
station first started broadcasting on Aug. 31,
1984 with Martin as director of music
programming, the position he still holds today.

The station started as a specialty channel
butmoved to basic cable in 1989-90, doubling
the number of Canadian homes it could be
seen in. MuchMusic now reaches 5.3 million
households, while its French-language
counterpart, MusiquePLUS, reaches another
1.6 million.

MuchMusic broadcasts live from noon
until 8 p.m. EST and the eight hour segments
are then repeated twice to round out a 24 hour
day. In addition to its library of more than
17,000 videos, Much produces specialty shows
on rap, soul, heavy metal, country and
alternative music. The station plans on doing
more of their own feature programs, specials
and concerts in the future, while some of the
shows are already being sold to other countries.

“I suppose itwas abit of a gimmick when
it first appeared, but I think it’s settled into a
respectable business,” Martin says from his
unofficial office, a pub across the street from
MuchMusic’s Queen Street headquarters.

“It’s a first rate marketing tool for the
record industry and I think it’s still being
enjoyed by the public as entertainment.”

Though Martin believes it’s still possible
to be successful without videos, he says acts
without them are at a distinct disadvantage.
Videos are especially crucial for young acts
who are trying to break out and establish a
name and an image for themselves. That
exposure through videos often translates into
album sales.

“The money men at record companies
tend to be amongst the hardest bottom line
people in the world, and they’re making a lot
of videos, so they’re obviously selling them
records,” Martin says.

Because formats are so tight at most
radio stations, there isn’t a lot of new music
being played on the radio these days. This
situation has led Much, which welcomes new
material, to the point where it now often
breaks more records than radio stations. And
it can do it on a nationwide basis to boot.

“We have nothing to do with radio
formats,” Martin says. “We just play the best
of whatever there is.”

Canadian acts benefit from the 30 per
cent Cancon regulations which Much must
adhere to. Martin credits the station with
enabling many successful Canadian acts to
reach their current popularity more quickly
than they would have without Much exposure.
He has no quarrels with the regulations and
says he doesn’t mind giving breaks to
Canadians.

“We meet our quota and more,” he says
as he reaches for his beer glass. “We don’t sce
our quota as a maximum, we se¢ it as a
minimum. If there’s good Canadian product
we’re more than happy to play it.”

The problem facing many Canadian acts
and record companies is having to compete
with American videos and their often larger
budgets. A first class Canadian video now
runs in the $60,000-$80,000 range, but most
videos have much smaller budgets than that.
During the station’s weekly programming
meetings, Martin says he tries not to consider
the cost of the video when deciding whether or
not it will run on Much.

“We’re playing videos that cost $10,000
and we’re playing Michael Jackson pieces
that cost millions. Obviously you get what
you pay for, but you can actually do music
videos for very little money if you’ve got
enough witand creativity. You're not going to
get Michael Jackson for $10,000, but you
might make a piece that is appropriate to the
music and image thatyou’re trying to portray.”

Still, Martin is disappointed that videos
haven’t evolved as art forms as much as he
thought they would. He does, however, see
changes on the horizon.

“I think we’re just at the beginning of
something. It’s a young industry that’s created
daily by the advances of technology. As people
get used to being able to use the technology,
the nature of the beast will change.

“Because video is a short form, you can
use new technology in a cost-effective way.
Youmightnotwant to spend that much money
on a feature film yet, so you’ll always see the
leading edge stuff in music videos first.”

While on the topic of leading edge stuff,
Martin adds that the station’s open studio
concept has also been trendsetting. “It’s
worked well for us. I think our audience sort
of gets involved with the excitement of what
we do on a daily basis.

“Itlooks like what itis: the hub of popular
music in Canada. There’s more information
through that place in a day than anywhere else
in the world, I would think, in terms of rock
and roll music.”

It’s this focus on information as well as
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entertainment that sets Much apart from half-
hour or hour-long video shows like Dan
Gallagher’s Video Hits and Good Rockin’
Tonight. It’s also one of the reasons why
Martin doesn’t feel any competitive pressure
from the two CBC shows.

“I like to think of them as promos for
MuchMusic. If Video Hits gets real big, it’s
only going to be good for us because people
are going to want to see their favourite videos
again and again and (Much Music) is the only
place they can. I'm happiest when they’re
doing real well because that means the music
video audience is up.”

The audience numbers for Much are up
and Martin is happy with the state of the
union. Despite the fact that the amount of
videos being produced has slowed from the
blistering pace of the past, Martin says the
video industry, and especially Much, are both
in good shape.

It’s not without measures of pride and
confidence that he says, “To my mind, we’ve
got thebest music video station in the world.”

__CHARIS

by Tim Evans

Ittook its time. .. Vanessa Williams’ Save
The Best For Last finally reaches No. 1. It
reached that mark wellovera month ago in the
U.S. and was close to capturing the top spot
here for several weeks. It marks only the
second No. 1 song fora direct PolyGram label
in the "90s. The last was Jon Bon Jovi’s Blaze
Of Glory in 1990.

A soundtrack comeback. The Wayne’s
World soundtrack inches its way up the chart
again. It left the No. 1 position just three
weeks ago and isnow at No. 4. Before Wayne’s
World, what was the last soundtrack to reach
No. 1. Hint: it was from one of the biggest
movies of 1989.

Red Hot Lennox! The first release from the
Annie Lennox debut is off to a great start. It
climbs 40 spots to No. 37. It isn’t the biggest
jump of the week however. Red Hot Chili
Peppers’ Under The Bridge jumps 45 places to
No. 44.

Name aloneisn’tenough. The latestrelease
from George Michael, I Believe (When I Fall
InLoveIt Will Be Forever), hasn’t made much
of an impact on the charts. It drops to No. 100
and is in danger of dropping off the chart. [
Believe peaked at No. 90.

You could win 25 CDs! All you have to do
is tell us who are the most successful artists in
RPM history. See last week’s RPM for full
contest details.

MD’s corner. Dave Schneider, of CHYM
Kitchener, asks “Why did the Siamese Twins
vacation in England?” So the other one could
drive for a change!

Will the sequel match it? Before Wayne’s
World, the last soundtrack to hit No. 1 was the
Batman soundtrack. It spent one week at the
top in August, 1989.
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Mediocre? Costly? Redundant? Stupid?

Should the 30 per cent Cancon ruling be eliminated?

Broadcasters, for the most part, haven’tentered the fray over Bryan Adams’ skewering
of the Cancon regulations, although radio stations in Canada are the key to success for
recording artists. But there has long been a consensus of opinion among broadcasters
that the ruling was unfair, which inadvertently created a barrier between the broadcast

and recording industries.

The CRTC was adamant, however, that the ruling was there to preserve the
Canadian identity in the recording field and to offer an opportunity for new Canadian
recording artists and songwriters to be recognized in their own country.

The first chairman of the CRTC, Pierre Juneau, coined it best when he said, “The
prophets of doom, the messengers of mediocrity, will be overwhelmed by the new
generation of competent, creative, confident artisans, and by all those preceding
generations who have already demonstrated their freshness of mind, their talent, and

their capacity for inspired leadership.”

Broadcasters are still waging a war of sorts against the ruling, but their tone is now

somewhat reserved.

Several leaders in the broadcast community were asked if they believed the 30 per
cent Canadian content ruling was redundant and should be removed.

NEVIN GRANT

CKOC Hamilton

I think there are redundancies and
inconsistencies that have been built into the
system. But anytime you have a regulation
that is built on ABCD or E’s, there are going
to be exceptions. And maybe at times the
commission should be a little faster to make
rulings or not be afraid to make a ruling that
seems to vary a slight hair form the ABCD or
E. But to be honest, I don’t think the idea of
regulations for Canadian contentisabad idea.
In fact, I think in some ways there have been
some very positive results.

But at the same time, would I like to see
change? Yes, justas they have seen fitto make
changes with the FM regs. I think it should be
a constantly re-evaluated system. I do think it
would make more sense on a reduced
percentage, say on a four of four. There should
be a flexibility built in, where it's constantly
being assessed. Is it doing the job? Are there
some ways to make it more effective? Should
there be some variations on that?

I do think it’s very unusual forany system
to last as long as this has without change.

JOHN (JJ) JOHNSON

Moffat Communications - Vancouver
Cancon, I’m certain, has had a lot to do with
the current state of affairs we have in the
Canadian music industry; good and bad.

Good in the sense that we now have had
for a while, state of the art performers,
producers, managers et cetera. I’'m really
excited about a number of Canadian acts,
thesebeing properly coached and managed by
the best in the business.

Bad in the sense that it has created an
insular industry. In other words, because it is
possible to make a living out of this industry
in Canada, it has eliminated the need in a lot
of cases to be aggressive and competitive
internationally speaking. I see so much talent
in this country that does not get the shot that
they need in the States and other places in the
world. We see, in many cases, records thatare
notgood enough to be played in other countries
getting the airplay in Canada. In this case, the
scenario hurts the artist in the listeners eyes as
they don’t sell records. The best, on the other

hand, do sell records.

I feel that Cancon is a security blanket at
this time that has at times attracted and been
manipulated by mediocre members of this
industry. Cancon should be used as more of a
tool, or springboard to bigger and better things.
I don’t know if it should be eliminated at this
time, but it’s something that we should
continue to discuss in the hope that we
encourage better talentand shoot for the world,
not just airplay on Canadian radio stations.

I’'m genuinely interested in the
development of our artists at home. I'm not
interested in keeping some people, who
shouldn’t be there, on the gravy train.

KEITH JAMES

CHAM - Hamilton

There is an indication that the industry has
benefitted from Canadian content regulations.
It may be getting to the point however that it
may be hamstringing itself a little bit.

I believe a lot of what Bryan Adams had
to say is true, although he got a little carried
away. The basis of his argument is a fact. In
some cases the ruling is a detriment. As acts
from Canada attain some international
recognition or opportunity for national
recognition, there isabitofa stigma there that
only adds to the confusion of being able to win
a Juno with a record that’s not accepted as
Canadian content in its own country. That
causes a lot of weird reaction among record
companies and producers who are interested
in our talent and anxious to see some of it
exploited on a world class level.

I still feel that it’s time that somebody
besides the broadcasters was responsible for
feeding that Canadian opportunity funnel,
like record companies and publishers who are
benefitting and have benefitted from the radio
play. And the revenue from the radio
broadcasters has benefitted a lot of people,
but it hasn’t stimulated any real impact from
other facets in the industry to show their
support of Canadian talent.

So maybe it’s time for a review, a
reworking or rethinking of the way Canadian
contentis regulated. Maybe the "90s require a
different approach. Not to say it should be

wiped out or it's totally redundant, but there
are cerlain parts of it that may be redundant in
the ’90s. They ought to stay ahead of the game
a little bit and make sure that they’re
contributing and they’re not throwing out the
baby with the bath water.

Theruling penalizes the artists who don’t
write their own material. If they write their
own material they can record wherever they
want to. Ifthey don’t, they’re forced to record
in Canada, which is not necessarily bad, it’s
justtheideaofbeing forced to limit themselves.

GARY SLAIGHT

Standard Broadcasting - Toronto
There should be a quota, otherwise you
wouldn’thear as much Cancon. ButI think 30
percentistoo high. 25 per cent would be more
realistic.

Rather than have a blanket number, [
would suggest they give us extra credit if we
are playing new Cancon versus gold.

The MAPL system needs to be reviewed.
The concept of two points if the artist is
Canadian (and lives in Canada) makes sense.
ButIdon’tthink you can forget the songwriter
and the other elements of our industry who
also need some support to make sure that they
survive.

DON SHAFER
Q107/AM640 - Toronto

My first reaction is that I really don’t care. I
think that we have too many rules and
regulations to begin with. However, on the
other hand, I think that there should be
Canadian content and that we should have a
system in place that tries to establish and
create our own stars. I just don’t think it
should be too bureaucratic and it shouldn’t be
too complicated to follow.

If there wasn’t Canadian content and
there weren’t regulations that mandated us to
support Canadian content, and if we weren’t
obliged to submit huge quantities of money to
Canadian talent initiatives, I think you’d still
see Q107 do Homegrown or do local initiatives.
That’s the heritage of the radio station and
that’s the heritage of the format, which is to go
out and find out what’s happening in the bars
and clubs. That’s our job. I think regardless of
what happens with Canadian content or what
happens with Canadian talent initiatives, a
radio station that’s worth its salt is always
going to serve its community. Q107 is always
going to be active in the music community.

J. ROBERT WOOD

CJEZ-FM - Toronto

I’'m amazed that the controversy surrounding
the regulations is still alive, particularly
knowing that itis nothing more than a publicity
ploy mounted by well known members of the
Canadian music industry.

Bryan Adams' suggestion that they be
dropped is strange coming from someone
whose early works would not have received
airplay were it not for the regulations, (I
know, I was there). It was the exposure and the
window of opportunity provided by the
regulations that enabled him to grow and
develop into a world class artist.

As for the notion that artists who haven’t



cut it after 8 or 9 albums should no longer
receive support, who’s to say they won’t
become tomorrow’s “overnight success?”

Regarding concerns that there are fewer
hits now than before the regulations, this is
hardly unusual given that the control of the
industry is now more than ever in the hands of
foreign-owned record companies whose
priorities and objectives are developed from
an American, European or Japanese
perspective. The regulations were never
intended to create hits anyway, but without
them the ratio of Canadian hits -- particularly
given the reality of foreign control -- would
surely be less.

The criticism from the broadcasters that
the regulations have not prevented a decline
in the output of Canadian content recordings
doesn’t wash either. Given the decline in the
output of recordings from non-Canadian
sources, the decline isn’t surprising and has
much more to do with the economy,
consolidation within the record industry (fewer
companies -- fewer releases), recording
budgets being swallowed up the cost of
producing videos, and changing record
company policies brought on by the MBA
attitude that now pervades the industry.

What has been overlooked in all of the
controversy is the impact the regulations have
had on the quality of Canadian music. Today
the quality of Canadian music is light years
ahead of what it was 10, 15, 20 years ago and
this applies to all releases -- not just those that
reach the top of the charts. This has resulted in
asignificant increase in the output of playable,

program-acceptable product forbroadcasters.

As for the question, “Are the regulations
redundant and should they be dropped?” 1
doubt that anyone who cares about Canada
and Canadian unity would seriously consider
this. After all, if Canadian artists can’t find
their way on to Canadian airwaves, what’s
left?

PAUL FISHER

CHFI-FM - Toronto

I think when the Canadian content ruling
came about they were very well intentioned
and I think they have helped some people
along the way. I question though, looking at
ourpopulation base and the numberof records
that are released, if 30 per cent is a realistic
quota. [ think it may be putting too much of a
strainon the industry and I certainly think that
any Cancon quotas have to take into account
the style of radio.

Forexample, forsoft ACradio, there just
frankly isn’t enough material coming out.
There isn’t enough new material and there
isn’t enough of the older material that we can
rely on to fulfil this quota. So, I wonder if 30
per cent is too high. I wonder if it helps the
artists or if ithelps people who simply have an
interest in publishing and other fees.

The Cancon ruling could be abolished. I
think there are enough good Canadian acts to
stand on their own. [ think, though, you have
to be aware of the fact that many of these acts
thatare doing good are not in the soft AC vein.
And by simply putting a blanket across of 30
per cent, you’re hurting everybody to a degree.

AWARDS BANQUET
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I think broadcasters too are aware of
market needs and responses and I think, for
example, if Canadian broadcasters stopped
playing Canadian music they would hear about
it from their listeners.

I think there are a lot of people who like
to hide behind the flag when the idea of
Cancon comes up. And really, all they’re
asking us to do is pay them a salary.

There are a lot of great performers and
songwriters, but I think some of them get lost
in the shuffle over Cancon because to some
people it has a stigma attached to it. In our
case, we beg for more Cancon all the time
because we’re hoping for that quality product
that we find every once in awhile.

Procol Harum reunited
with Edmonton Symphony

May 29 has been set for the re-uniting of
Procol Harum and the Edmonton Symphony
Orchestra. The announcement was jointly
made by ESO president Bob Binnendyk and
general manager Bob McPhee. The setting
will once again be the Jubilee Auditorium.

The two groups came together for the
highly-publicized concert 20 years ago. The
concert was recorded live and released by
A&M Records. Because the Edmonton
Symphony Orchestra was considered a featured
principal and the album wholly produced in
Canada, the CRTC allowed for the album to
qualify as two-parts Cancon (AP), and it
remains as such to this day.

The album sold in excess of 100,000
copies (platinum) in Canada and made the Top
20 of the RPM 100 (August 5, 1972).

Rehearsals for Kiss
open to the media

The media has been invited to sitin on the first
day of rehearsals for Kiss of the Spider Woman
(April 27). The musical is setto begin preview
performances at Toronto’s St. Lawrence
Centre on June 8 with an official opening
scheduled for June 14.

Director Harold Prince will address the
Kiss company, describe the production, and
take the company through the set designs and
models. Prince will then field questions from
the media representatives.

MAKING A RECORD?

We Can Provide You With
Compact Discs
Digitally Duplicated Cassettes
& Cassette Singles
Marketing Consuitation

-ﬁM.u5|c

MANUFACTURING
: SERVICES
67 Mowat Ave,, Ste, 241, Taronto, Ont., M6K 3E3
Tel: {416) 516-8751 Fax: (416) 516-9448
Contact: Aaron Zon

East Coast: Tel: {(902) 482-1818 Fax: (902) 422-2929

THE INDEPENDENT SPECIALISTS
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ALBUMS

MICHELLE WRIGHT
Now & Then

Arista - 18685-N

The Arista signing for this Canadian country
superstar is about to pay off with the
release of this package of superb pop/
country entertainment. Wright has a feel
for country soul and blues that goes back
to the beginning of her career. That
‘impeccable delivery and vocal warmth is
more pronounced here than with any of her
_previous releases. The song material is
exceptional, particularly her current
charted single, Take It Like A Man, written
by Tony Haselden. Thetitle track from the
writing team of Karen Staley and Gary
Harrison and the Chapin Hartford penning
of A Little More Comfortable also stand
out. But don't overlook He Would Be
Sixteen, written by Jill Colucci, Charlie
Black and Austin Roberts. Five tracks are
Cancon (AP), recorded at Toronto's
Sounds  Interchange. Classy cover
artwork. Front-rack this one, Wrightison a
roll. (CD reviewed) -WG

- Country/Pop

CHET ATKINS
& GERRY REED
Sneakin' Around
Columbia. CK-47873-H]
Great stuff from a couple of masters of the
guitar. Primarily instrumental, but both
tkins and Reed do a bit of interesting
vocalizing. There's also an interesting
lineup of background singers, including
Suzy Bogguss, Gary Chapman and Amy
Grant. Great summertime morning drive
stuff here like Cajun Stripper, Vaudville
Daze, Nifty Fifties, and the title track. Both
Atkins and Reed have a large following
which should attract both radio play and
retail sales. (CD reviewed) -WG

- Country

ANNIE LENNOX

Diva

BMG - 06192-10624-2-N
Afterfirstlistening to Dave Stewart's recent
work, and now to Lennox's debut solo
album, it's evident that the two former

-Pop/Rock

Eurythmics do their best work together.
This is by no means a weak album, it just
lacks the spark that made the Eurythmics
best work both a critical and commercial
success. Lennox's soulful voice dominates
the album's 11 songs, of which she wrote
10. Lennox also plays some keyboards.
Producer Stephen Lipson contributes
guitars, programming and keyboards.
Lennox maintains a serious tone
throughout the album until showing her
playfully ironic side on the last song, the Al
Dubin/Harry Warren penned Keep Young
And Beautiful. Why is the moody first single
while Little Bird, Walking On Broken Glass,
and Money Can't Buy It are recommended.
(CD reviewed) -SM

MICHELLE SHOCKED -Roots

Arkansas Traveler

Mercury - 512 101-2-Q

With a 48-track digital recording truck in
hot pursuit, Shocked packed her father,
grandmother, fiancé, and cat into a
Winnebago to set out on a musical trip
across America. And after making
additional sojourns to Australia and Ireland,
she had the material which became the 14
tracks on Arkansas Traveler. Along the
way, she played with some of the best folk,
country, blues, pop and bluegrass
musicians ever assembled on one album.
Guests including Levon Helm and Garth
Hudson of The Band, Pops Staples,
Mitchell Froom, Albert Lee, The Hothouse
Flowers, TajMahal, Clarence ‘Gatemouth*
Brown, Norman Blake, and Paul Kelly's
Messengers contribute traditional fiddle,
mandolin, banjo, accordion, harmonica,
tinwhistle, viola, guitar, and more. Though
the entire album is recommended for roots
enthusiasts, standout songs include
Secret To A Long Life, Contest Coming
(Cripple Creek), Over the Waterfall, Jump
Jim Crow, and the title track. (CD reviewg('a

MARK CHESNUTT
Longnecks & Short Stories
MCA - MCAD-10530-J
Chesnutt is a cut above the new breed of
country, proven by the chart success he
has had and continues to have from his
very first release. He has away with words
and a vocal power to get them across.
There's an all-encompassing youthfulness
that oozes confidence which is key to
Chesnutt's appeal with country
programmers. He is currently making good
moves up the charts with his latest single
release, Old Flames Have New Names,
which was penned by Bobby Braddock
and Rafe VanHoy. Alsowith single potential
are: the Bobby Harden penning of Old
Country; I'm Not Getting Any Better At
Goodbyes, written by Steve Earle; and
Charlie Rich's penning of Who Will The
Next Fool Be. This Beaumont, Texas native
has a strong following in Canada, which
could become stronger through touring.
Produced by Mark Wright.(CD reviewed)
-WG

- Country

LOST & PROFOUND
Lost & Profound
Polydor - 513 251-2-Q
The debut album from husband and wife
team Terry Tompkins and Lisa Boudreau
is quite dark and melancholy, both
musically and lyrically. The 12 songs are
all acoustic-based and feature Tompkins'
guitar complemented by the ethereal
contributions of a number of other
musicians. Boudreau's voice is more than
adequate enough to carry the sombre
lyrics. The first single, Brand New Set Of
Lies, is doing well on a number of different
radio formats. Tompkins wrote or co-wrote
all of the material except for a countrified
version of Syd Barrett's Dark Globe.
Perhaps hoping that they'll follow in the
quiet footsteps of the Cowboy Junkies,
PolyGramU.K. has also signed this Toronto
band. (CD reviewed) -SM

-Folk/Country

MAESTRO FRESH WES -Rap
Maestro Zone

LMR Records (Attic) - ACD 1337-Q

To those not familiar with rap music,
Maestro Fresh Wes may be best known as
the guy who said Vilvadad when he should
have said Vivaldi at this year's Junos. But
fans know the Maestro as one of Canada's
most talented and popular rappers. The
six songs on this limited edition EP have
the beat to keep the dance floor groovin'.
And the man does have a way with rhymes
in his lyrics. But unfortunately, those lyrics
see Wes tryin' to be as nasty as he wants
to be. It pains me to say that the profane
and often sexist boasts about his musical,
lyrical, physical and (especially on Hittin'
The Girlschools) sexual prowess make
this just another stereotypical rap album.
The Maestro has shown social awareness
in past efforts so, since he can be apositive
role model, one hopes he won't abandon
those ideals currently best put across by
The Disposable Heroes Of Hiphoprisy.
(CD reviewed) -SM

GEORGE STRAIT
Holding My Own

MCA - MCASD-10532-J
Strait can nowbe classified as a veteranin
the business, but unlike some of his

- Country

counterparts, he is maintaining his chart
roll. He is presently doing it with the Jerry
Max Lane penning of Gone As A Girl Can
Get. Strait's vocals are slick and his song
material fits like a worn suit. He has built a
large and loyal following in Canada through
his touring and his solid connections with
country programmers. [t doesn't seem
possible, but Strait has released 16 albums,
all on MCA. Also key are: Curtis Wayne's
penning of Wonderland Of Love; Faults
And All, written by Carl Perkins; and It's
Alright With Me, from Jackson Leap.
Produced by Jimmy Bowen and Strait.
Effective use made of colourful CD artwork,
highlighted by a poster-type photo pull-
out. (CD reviewed) -WG

7 AN
A DSTORTION

SOCIAL DISTORTION - Rock
Somewhere Between Heaven And Hell
Epic - EK 47978-H
These survivors of the early '80s Los
Angeles punk scene can still rock with
anyone. Songwriter/guitarist Mike Ness
has seen a lot and been through alot over
the years but this album is finally gaining
him and his band some long-deserved
mainstream attention. Producer Dave
Jerden's signature big guitar sound is key
inbringing amodern sound to Ness' definite
'50s influences. The album's two covers,
Making Believe and King Of Fools, were
both written in the '50s. Be sure to check
out Bad Luck, When She Begins, 99 To
Life, and Sometimes | Do. (CD reviewed)
-SM

VARIOUS ARTISTS

Highway 61 -- The Soundtrack
Intrepid - N21S 0009-F

Bruce McDonald's rockin' road movie takes
us on awild, musical trip down the highway
from Thunder Bay to New Orleans. Adding

- Rock

to the adventure are 13 songs from a
number of promising Canadian acts and a
few more established artists. Nash The
Slash's Into The Land Of The Fire is ashort
rocker which captures the spirit of the film.
Rita Chiarelli, with help from Colin Linden,
offers a roadhouse blues version of Bob
Dylan's Highway 61 Revisited. For a
change of pace, Acid Test grooves with
two tunes, Dance and Mr. Skin. The
Razorbacks race through My Way Or The
Highway, a revved up rockabilly number.
The classic scene featuring Tom Jones'
It's Not Unsusal must be seen to be
believed. Anne Marie Stern and Carlton
Rance inspire with Andre Crouch's Can't
Nobody Do Me Like Jesus. Boozoo Chavis'
Zydeco Heehaw is an irresistable foot
tapper, and afitting and upbeat way to end
both the film and the soundtrack. Also
featured are the Bourbon Tabernacle Choir,
Jane Hawley, Sam Larkin, Jellyfishbabies,
and Tav Falco, who makes an amusing
cameo in the film as the effeminate leader
of a biker gang. (CD reviewed) -SM
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4 DEF LEPPARD
Adrenalize (Vertigo)
(CA) 510978-4 (CD) 510 978-2-Q
6 QUEEN
Classic Queen (Hollywood)
(CA) 96-13114 (CD) CD-61311-P
4 BRUCE SPRINGSTEEN
Human Touch (Columbia)
(CA) CT-53000 (CD) CK-53000-H
9 WAYNE’S WORLD
Soundlrack (Reprise)
(CA) 92-68054 (CD) CD-26805-P
4 BRUCE SPRINGSTEEN
Lucky Town (Columbia)
(CA) CT-53001 (CD) CK-53001-H
10 MR. BIG
Lean Into It
(CA) 78-22094 (CD) CD-82209-P
3 celine dion
celine dion (Columbia
(CA) CT-52473 (CD) CK-52473-H
20 U2
Achtung Baby (Island)
(CA) 510 3474 (CD) 510 347-2-Q
28 BRYAN ADAMS
Waking Up The Neighbours (A&M)
(CA) 75021 5367-4 (CD) 75021 5367-2-Q
23 NIRVANA
Nevermind (DGC)
(CA) DGCC-24425 (CD) DGCD-24425-)
28 TOM COCHRANE
Mad Mad World (Capitol)
(CA) C4-97723 (CD) C2-97723-F
8 UGLY KID JOE
As Ugly As They Wanna Be (Mercury)
(CA) 868 8234 (CD) 868 823-2-Q
5 k.d. lang
Ingénue (Sire/Wamer Bros.)
(CA) 92-68404 (CD) CD-26840-P
13 ERIC CLAPTON
Music From The 'Rush* Soundnrack (Reprise)
(CA) 92-67944 (CD) CD-26794
20 GENESIS
We Can't Dance (Atlantic)
(CA) 78-23444 (CD) CD-82344-P
ZTOP

19

21

22

23

24

25

26

27

28

29

31

32

15

20

2

16

25

18

23

22

27

3
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Greatest Hits (Wamer Bros.)

(CA) 92-68464 (CD) CD-26846-P
5 MELISSA ETHERIDGE

Never Enough (Island)

(CA) 510 1204 (CD) 510 120-2-Q
2 KIMMITCHELL

Aural Fixations (Alert)

(CA) Z4-81019 (CD) 22-81019-F
5 TEARS FOR FEARS

Greatest Hits (Fontana)

(CA) 510939-4 (CD) 510 939-2-Q
4 FU SCHNICKENS

F.U. "Don't Take It Personal” (Jive)

(CA) 01241 41472-4 (CD) 01241 41472-2-N
10 SASS JORDAN

Racine (Aquarius)

(CA) Q4-564 (CD) Q2-564-F
8 R.S.F.

Up (Virgin)
(CA) VL4-3144 (CD) CDV-3144-Q
15 BARENAKED LADIES
Barenaked Ladies (Independenl)
(CA) PP003C (CD) N/
34 METALLICA
Metallica (Elektra)
(CA) 96-11134 (CD) CD-61113-P
6 CONCRETE BLONDE
Walking In London (I.R.S.)
(CA) X4-13137 (CD) X2-13137-F
30 DIRE STRAITS
On Every Street 5;
(CA)510 1604 (CD) 510 160-2-Q
23 TWO ROOI
Two Roomslvanous artists (Mercury)
(CA) 845 749-4 (CD) 845 749-2-Q
12 COWBOY JUNKIES
black eyed man (RCA)
(CA) 07863 61049-4 (CD) 07863 61049-2-N
19 ENYA
Shepherd Moons (WEA U.K.)
(CA) 17-55724 (CD) CD-75572-P
27 RED HOT CHILI PEPPERS
Blood Sugar Sex Magik (Wamer Bros)
(CA) 9266814 (CD) CD-26681-P
22 SALT N’ PEPA
The Hits Remixed (N B ext Plateau)
(CA) 828 249-4 (CD) 828 249-2-Q
19 MICHAEL JACKSON
Dangerous (Epic)
(CA) ET-45400 (CD) ET-45400-H
9 AWESOME HITS
Awesome Hits/various artists (Polytel)
(CA) 515 132-4 (CD) 515 132-2-Q
13 BLACK SHEEP
A Wolf In Sheep’s Clothing (Mercury)
(CA) 848 368-4 (CD) 848 368-2-Q
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62
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(CD's & Cassettes)

Canada's Only National 100 Album Survey

5 VANESSA WILLIAMS
The Comfort Zone (Mercury)
(CA) 843 522-4 (CD) 843 522-2-Q
6 SIMON & GARFUNKEL
The Definitive Collection (Sony Direct)
(CA) TVT-24003 (CD) TVK-24003-H
21 RICHARD MARX
Rush Street (Capitol)
(CA) C4-95874 (CD) C2-95874-F
9 LITTLEVILLAGE
Little Village (Reprise)
(CA) 9267134 (CD) CD-26713-P
35 COLOR ME BADD
C.M.B. (Giant)
(CA) 92-44204 (CD) CD-24429-P
16 BOYZ Il MEN
Cooleyhighharmony & town)
(CA) 37463 63204 (CD) 37463 6320-2-Q
23 LOREENA McKENNITT
The Visit (WEA)
(CA) 17-51514 (CD) CD-75151-P
7 TECHNO TRIP
Techno Trip/various artists (Hype/Quality)
(CA)QCs-1151 (CD) QCD-1151-Q
42 NATALIE COLE
Unforgettable With Love (Elektrag
(CA) 96-10494 (CD) CD-61049-
5 SPINAL TAP
Break Like The Wind % &
(CA) MCAC-10514 (CD) MCAD-10514~J
38 SARAH McLACHLAN
Solace (Nettwerk)
(CA) W4-30055 (CD) W2-30055-F
26 JOHN MELLENCAMP
Wherever We Wanted (Mercury)
(CA) 510 151-4 (CD) 510 151-2-Q
2 WYNONNA JUDD
Wynonna (MCA)
(CA) MCAC-10529 (CD) MCASD-10529-J
10 BOOTSAUCE

Bull (Venigo)

(CA)512027-4 (CD) 512 027-2-Q
44 AMY GRANT

Heart In Motion (A&M)

(CA) 75032 5321-4 (CA) 75032 5321-2-Q
7 PEARL JAM

Ten (Epic Associated)
(CA) ~47857 (CD) ZK-47857-H

47 CRASH TEST DUMMIES
The Ghosts That Haunt Me (Arista;
(CA) AC-8677 (CD) ARCD-8677-

29 GUNS N’ ROSES

Use Your lllusion | (Geffe 8_:
(CA) GEFC-24415 (CD) GEFSD-24415-

29 GARTH BROOKS
Ropin’ The Wind (Capitol
(CA) C4-96330 (CD) C2-
40 BONNIE RAITT
Luck Of The Draw (Capitol)

330-F

MC, CD)
12 CE CE PENISTON
Finally (A&M)
(CA) 75021 5381-4 (CD) 75021 5381-2-Q
29 GUNS N’ ROSES
Use Your lllusion Il (Geffen
(CA) GEFC-24420 (CD) GEFSD-24420~J
5 THE COMMITMENTS
Vol. 2 (MCA)
(CA) MCAC-10506 (CD) MCASD-10506-J
54 ROD STEWART
Vagabond Heart (Wamer Bros)
(CA) 92-63004 (CD) CD-26300-P
28 OZZY OSBOURNE
No More Tears (Epic
(CA) ZT-46795 fcg) EK-46795—H
28 MARIAH CAREY
Emotions (Columbia)
(CA) CT-47980 (CD) CK-47980-H
12 FROZEN GHOST
Shake Your Spirit (WEA)
(CA) 17-51494 (CD) CD-75149-P
3 BUFFY SAINTE-MARIE
Concidence And Likely Stories (Atlantic)
(CA) 78-23204 (CD) CD-82329-P
49 MICHAEL BOLTON
Time, Love & Tendemess (Columbla)
(CA) CT46771 (CD) CK-46771-H
68 PHANTOM OF THE OPERA
Canadian Cast (Polydor)
(CA) 847 689-4 (CD) 847 689-2-Q
27 ROBBIE ROBERTSON
Storyville (Geffen)
(CA) GEFC-24303 (CD) GEFSD-24303-J
1 BEAUTY & THE BEAST
t Disney Records
(CA) 6061 BSA(ICD) 6061)18 2 )
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RECORD DISTRIBUTOR CODE  BMG -N
CAPITOL F
MCA J
POLYGRAM -Q
SONY MUSIC H
WARNER MUSIC - P
51 ROXETTE
Joyride (Capitol]
(CA) C4-94435 (CD) C2-94435-F
31 BOB SEGER
The Fire Inside (Capitol)
(CA) C4-91134 (CD) C2-91134-F
25 SIMPLY RED

Stars (eastwest U.K.)
(CA) 17-52844 (CD) CD-75284-P
2 THEKLF
Justified And Ancient-CD5 (Arista)
(CA) N/A (CD) 07822-12403-2-N
18 SOUNDGARDEN
Badmotorfinger (A&M)
(CA) 75021 5374-2 (CD) 75021 5374-4-Q
14 BIG HOUSE
Big House (RCA&
(CA) 3094-4-R (CD) 3094-2-R-N
19 LISA STANSFIELD
Real Love (Arista)
(CA) 07822 18679-4 (CD) 07822 18679-2-N
MICHELLE SHOCKED
Arkansas Traveler (Mercury)
(CA) 512 101-4 (CD) 512 101-2-P
55 R.E.M.
Out Of Time (Wamer Bros)
(CA) 92-64964 (CD) CD-26496-P

2 SLIK TOXIK
(M R
Doin' The N: fi .
(CA'; u%aﬂss'y(&lﬁpcg 98115-F Y,

63 C + C MUSIC FACTORY
Gonna Make You Sweat (Columbia)
(CA) CT-47093 (CD) CK-47093-H
30 THE COMMITMENTS
Soundtrack (MCA)
(CA) MCAC-10286 (CD) MCASD-10286-J
5 HARDEST HITS
Volume Twolvarious artists (SPG Music)
(CA) N/A (CD) SPG-002
29 GARTH BROOKS
No Fences (Capitol)
(CA) C4-93866 (CD) C2-93866-F
21 NAUGHTY BY NATURE
Naughty By Nature (Isba)
(CA) IST-2032 (CD) ISCD-2-32-H
WEIRD AL YANKOVIC
Off The Dee nd (Attic)
(CA)SBCS SG(C ) SBD-5256-Q
35 THE GRAPES OF WRATH
These Days (Capitol)
(CA) C4-96431 (CD) C2-96431-F
3 THE MAMBO KINGS
Sounditrack (Elektr:
(CA) 9 612404 (CD) 961240-2-P
31 RUSH
Roll The Bones (Anthes
(CA) ANT-1064 (CD) AN -1064-H
26 MOTLEY CRUE
Decade Of Decadence (Elektra)
(CA) 96-12044 (CD) CD-61204-P
25 LEE AARON
Some Girls Do (Attic)
(CA) CAT-1322 (CD) ACD-1322-Q
‘HAREM SCAREM
Harem Scarem (WEA)
(CA) 17-51504 (CD) CD-75150-P
40 TOMPETTY & THE HEARTBREAKERS
Into The Great Wide % &
(CA) MCAC-10317 (CD) CD-10307-J
20 STEVIE RAY VAUGHAN
The Sky Is Crying (Epic)
(CA) ET-47390 (CD) EK-47390-H
24 BRUCE COCKBURN
Nothing But A Buming Light (True North)
(CA) TNT-77 (CD) TNK-77-H
21 SUPERTRAMP
Very Best Of Supertramp (Polytel)
(CA) 393934-4 (CD) 393 934-2
63 QUEENSRYCHE
Empire (Capitol/EMI)
(CA) E4-92806 (CD) E2-92806-F
8 SHANICE
Inner Child (Motown)
(CA) 3746363194 (CD) 374636319-2-Q
13 CELINE DION
Dion chante Playmondon (Sony Musique)
(CA) PFCT-80168 (CD) CK-80168-H

& @

S B

&

11 KASHTIN oy
Innu (Somersault
(rc':r}\u) (PPFLi’szam 1) (CD) PPFLC-2011
50 LENNY KRAVITZ
Mama Said (Vir

(CA) VL4-3073 ?CL))) CDV-3073Q
46 PAULA ABDUL

Spellbound (Virgin)

(CA) VL4-3050 (CD) CDV-3050-Q
23 HAMMER

Too Legit To Quit (Capitol
(cA)ng-gmm (cE) & 9%;151 F
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10 SHE IS HIS ONLY NEED
Wynonna/Wynonna/MCA comp 2-J
(D.Loggins). T.Brown (MCA)

11 TODAY’S LONELY FOOL
Tracy Lawrence/Sticks And Stones/Warner comp 127-P
(K.Beard/S.P.Davis) J.Stroud (Atiantic) .

11 TAKE YOUR MEMORY WITH YOU
Vince Gill/Pocket Full Of Gold/MCA comp 1/92-J
(V.Gill) T.Brown (MCA)

9 THERE AIN'T NOTHIN’' WRONG WITH ...
Aaron Tippin/Read Between The Lines/BMG comp 8-N
(A.Tippin/B.Brock) E.Gordy Jr. (RCA)

7 PAPA LOVED MAMA
Garth Brooks/Ropin' The Wind/Capitol comp 6-F
(K.Williams/G.Brooks) A.Reynolds (Liberty)

12 PAST THE POINT OF RESCUE
Hal Ketchum/Past The Point Of Rescue/CD track-F
(M.Hanly) A.Reynolds/J.Rooney (Liberty)

12 DON'T GO NEAR THE WATER
Sammy Kershaw/Don't Go Near The Water/CD track-Q
(C.Hartford/J.Foster) B.Cannon/N.Wilson (Mercury)

13 WHICH FACE SHOULD | PUT ON TONIGHT 42
Cassandra Vasik/It Comes Back To You/ CD single-H @

43

27

39 a2

40

M

(T.Thomey/E.Ehm) E.Ehm/P.Lee (Epic)
9 SOME GIRLS DO
Sawyer Brown/The Dirt Road/CD single-F
(M.A.Miller) R.Scruggs/M.Miller (Liberty)
14 IS THERE LIFE OUT THERE
Reba McEntire/For My Broken Heart/CD track-J
(S.Longacre/R Giles) T.Browr/R.McEntire (MCA)
12 LIGHTS OF LARAMIE
lan TysorvAnd Stood There../Wamer comp 122-P
(1.Tyson) L.Sednak (Stony Plain)
16 ONLY THE WIND
Billy DearvBilly Dear/Capitol comp 55-F
(T.Shapiro/G.Jones) C.Howard/T.Shapiro (Capitol)

4 37

45
@

57

8 NEON MOON a7 s
Brooks & Dunn/Brand New MarvBMG comp 8-N
(R.Dunn) S.Hendricks/D.Cook (Arista) 8 s

5 BACKROADS .
Rid(NLVan Shelton/Backroads/Sony comp 305-N @‘j
(C.Major) S Buckingham (Columbia)

7 NOTHING SHORT OF DYING
Travis Tritt/It's All About To Change/Wamer comp 128-P
(T.Tritt) G.Brown (Wamer Bros)

9 EVERY SECOND
Collin Raye/All | Can Be/Sony comp 304-H
(W.Perry/G.Smith) J.Fuller/J.Hobbs (Epic)

15 BURN ME DOWN
Marty Stuart/Tempted MCA comg 8J
(E.Miler) R.Bennett/T.Brown (MCA)

9 OLD FLAMES HAVE NEW NAMES
Mark Chesnutt/Longnecks And Short Stories/MCA comp 2-J
(B.Braddock/R.V.Hey) M.Wright (MCA)

9 THE TIPS OF MY FINGERS
Steve Wariner/| Am Ready/BMG comp 8-N
(B.Anderson) S.Hendrickson/T.DuBois (Arista)

16 HERE TODAY, HERE TOMORROW
George Fox/Spice Of Life/Wamer comp 120-P
(B.DiPiero/J.S.ShermillG.Fox) G.Fundis (WEA)

51
52 39

62

13 FIRE AND LACE 55 =
Gary Fjellgaard & Linda Kidder/Winds../Wamer comp 12 @
(G.Fjeligaard) H.Vickers (Savannah) 56 &0

6 TAKEIT LIKE A MAN
Michelle Wright/Now & Then/Promo CD Single
(T. Haselden) S.Bogard/R Giles (Arista)

15 DALLAS
Alan Jackson/Don't Rock The Jukebox/CD track-N
(A.Jackson/K Steagall) S.Hendricks/K Steagall (Arista)
18 SCHUBENACADIE TINSMITH MAN
Wayne Rostad/Storyteller/CD track)
(W.Rostad) J.Tumer (Stag Creek)
15 BORN COUNTRY
Alabama/Greatest Hits Vol. Il/CD track-N
(J.Schweers/B.Hill) J.Leo/L.M.Lee/Alabama (RCA)
16 WHAT SHE’S DOING NOW
Garth Brooks/Ropin’ The Wind/Capitol comp 5-F
(P.Alger/G.Brooks) A.Reynolds (Capitol)

16 IT ONLY HURTS WHEN | CRY
Dwight Yoakamvif There Was A Way/Warmer comp 116-P
(D}?oakam/RAMiller) P.Anderson (Reprise)

9 PLAY, RUBY, PLAY
Clinton Gregory/Freebormn Man/MCA comp 2-J
(T.Brown/T.Seals) R.Pennington (BEI)

15 BABY I'M MISSING YOU
Highway 101/Bing Bang Boom/Warner comp 121-P
(S.Seskin/M.Montgomery) P.Worley/E Seay (Warner Bros)

11 STRAIGHT TEQUILA NIGHT
John Andersor/Seminole Wind/BMG comp 7-N
(K.Robbins/D.Hupp) J.Stroud/J. Anderson (BNA)

5 COME IN OUT OF THE PAIN
Doug Stone/l Thought It Was You/Sony comp 305-H
(D.g?rimmer/F.JMyers) D.Johnson (Epic)

8 WAITIN’ FOR THE DEAL TO GO DOWN
Dixiana/Dixiana/CD single-N
(B.Fischer/C.Black/A.Roberts) M.Montgomery (Epic)

7 LOVIN' ALL NIGHT
Rodney CrowellLife Is Messy/Sony comp 305-H
(R.Crowell) J.Leventhal/R.Crowell (Columbia)

8 SOMETIMES SHE FEELS LIKE A MAN
Joan Kennedy/Candie In The Window/MCA comp 1-J
(R.Bowels/P.Harrison) M.Francis (MCA)
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5 WILL 1 DO (Till The Real Thing...)
Prairie Oyster/Evei Knows/BMG comp 9
(J.Bese(r)l{ R.Benm;yn?if)’ee (RCA) P
8 | COULD LOVE YOU (With My Eyes Closed)
The Remingtons/Blue Frontier/BMG comp 8-N
(R.Mainegra/R Yancey) L.M.Lee/J.Lee (BNA)
8 FIRST TIME FOR EVERYTHING
Little Texas/Little Texas/Wamer comp 125-P
(P.Howell/D.O'Brien) Stroud/DiNapoli/Grau (Wamer Bros)
18 WOULD A BEEN HERE MUCH SOONER
Morris Rainville/RDR 6
(M.P.Rainville/R Dodson) R.Dodson (RDR)
16 OUTBOUND PLANE
Suzy Bogguss/Aces/Capitol comp 55-F
(N.éyrifﬁtfgvgr.Russell) J.%%wenls.lgogguss (Capitol)
9 FAMILIAR PAIN
Restless Heart/The Best O/BMG comp 8-N
(S.Longacre/W Aldridge) J.Leo/L.M.Lee (RCA)
13 MAN OF STEEL
Lennie Gallant/Believing In Better/RDR 7
(L.Gallant) M.Zimbel (Revenant)
18 ONE PRECIOUS LOVE
Prairie Oyster/Everybody Knows/CD track-N
(J.Besen) R.Bennett/J.Lee (RCA)
16 SOMEBODY’S DOIN’ ME RIGHT
Keith Whitley/Kentucky Bluebird/BMG comp 7-N
(J.F.Knoblock/P Overstreet/D. Tyler) B.Mevis/G.Fundis (RCA)
10 SOME KIND OF TROUBLE
Tanlxa Tucker/What Do | Do With Me/CD track-F
(M.Reid/B.Maher/D.Potter) J.Crutchfield (Capitol)
11 WORKING WOMAN
Rob Crosby/Solid Ground/BMG comp 8-N
(R.Crosby/W.Robinson/T.Dubois) S.Hendricks/T.Dubois (Arista
5 BLACK PEARL 79 &
Tom RussellHurticane Season/Wamer comp 123-P @
(T.Russell) T.Russell (Stony Plain)
9 THE ROCK 80 81
&

68 75
[ 69 [
70 79
7 74

72 59
[ 73 I
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75 76
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77 s

78 69

Lee Roy Pamell/Love Without Mercy/BMG comp 8-N
(J.Varsas/R.Smith) S.Hendricks/B.Beckett (Arista)

10 TIME TO COME BACK HOME
Lisa Brokop/RDR 8
(M.Gillan) H.Hardj

82 g7
13 HEARTWRECK 83 &4
Gerry King/Boots & Jeans/CD track @
(Hotchkiss/James/Terry) Doggett/King/Clinton (Saddlestone
5 BILLY CAN'T READ 84 g9
Paul Overstreet/Heroes/BMG comp 9-N
(P.Overstreet/J Michael) P.Overstreet/P.Bannister (RCA)
15 JEALOUS BONE
Patty Loveless/Up Against My Hear/MCA comp 8-J
(R.Giles/S Bogart) E.Gordy Jr./T.Brown (MCA)
5 | WALK THESE RAILS
Sglvia TysoNGKpsy Cadillac/Sony comp 0041-H_
(S.Tyson/S.Eikhard) S.Tyson/T.Russell (Silver City)
7 I DON’T GIVE UP SO EASY
Marie Bottrel/No album/Cardinal comp 3
(C.Rawson/B.Hil/M Bottrell) B.HilliJ.Kroon (Cardinal)
6 ONE GOOD REASON
Joel Feeney/Joel Feeney/MCA comp 2-J
(E.Ehm/J.Feeney/T.Thomey) M. Francis (BEI)
8 TIL M HOLDING YOU AGAIN
Pirates Of The MississippiWalk The Plank/CD Single-F
(L.Cottiieb/R.Alves/J.McCarvey) J.Bower/R Alves (Liberty)
4 SACRED GROUND
McBride & The Ride/Sacred Ground/CD single
(V.RusVK Brooks) S.Gibson/T.Brown (MCA)
5 NORMA JEAN RILEY
Diamond Rio/Diamond Rio/BMG comp 9-N
(M.Powell'T.R.Honey) M.Powell/T.Dubois (Arista)
17 IS IT COLD IN HERE
Joe Diffie/Regular Joe/Sony CD single-H
(K.K.Phillips/D.Morrisor/J.Diffie) B.Montgomery (Epic)
6 SMACK DAB
Eddie Eastman/No alburivBookshop comp 827
(E.Eastmar/G.Godard/J.Douglas) G.Godard
16 EXCEPT FOR MONDAY
Laurie Morgan/Something In Red/BMG comp 7-N
(R.Nielsen) R.Landis (RCA)
18 BETTER CLASS OF LOSERS
Randy Travis/High Lonesome/Warner comp 119-P
(R.Travis/A Jackson) K.Lehning (Wamer Bros)
4 THE WOMAN BEFORE ME
Trisha Yearwood/Trisha Yearwood/CD single-J
(J.Johnstone) G.Fundis (MCA)
16 THAT'S WHAT | LIKE ABOUT YOU
Trisha Yearwood/Self-Titled/CD track-F
(J.Hadley/K Welch/M.Wilson) G.Fundis (Capitol)
12 COUNTRY ROAD
Dol'ly Partor/Eagle When She Flies/CD single-H i
(D.Partor/G.Scruggs) S.Buckingham/G.Smith (Columbia)
7 IT WON'T BE ME AND YOU
Ken HamdervNo album/BMG Songwriter Session 2-N @
(K.Hamden/T. .Taylor) M.Francis
16 SAME OL’ LOVE
Ricky S}(a% /My Father's Son/CD track-N
(G.Austin/G.Bamhill) R.Skaggs/M.McAnally (Columbia)
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N
CAPITOL F
MCA -J
POLYGRAM -Q
SONY MUSIC H
WARNERMUSIC  -P

4 I'M OKAY AND GETTIN’ BETTER
Billy Joe Royal/Billy Joe Royal/Warner comp 131-P
(S.Ewing/M.T .Barnes) R Hall (Atantic)

2 I'D SURRENDER ALL
Randy Travis/High Lonesome/Warner comp 131-P
(R.Travis/A Jackson) K.Lehning (Wamner Bros)

3 ALLIS FAIRIN LOVE AND WAR
Ronnie Milsap/Back To The Grindstone/BMG comp 9-N
(T.Nichols/R.Byme) R.Milsap/R.Galbraith(RCA)

5 TALK TO MY HEART
Barry Browr/No album/BMG Songwriter Sessions
(B.Brown/B.Campbell/A.Hunter) R.Prescott

16 MAYBE IT WAS MEMPHIS
Pam Tillis/Put Yourself In My Place/BMG comp 7-N
(M.Anderson) P.Worley/E Seay (Arista)

5 THE BOTTOM LINE
Jack Diamond/The Diamond Is Back/Roto Noto 20111
(J.Diamond) B.Doidge/J.Diamond (Roto Noto)

3 ROCK MY BABY
Shenandoah/Long Time Comin/BMG comp 9-N
(B.Spencer/P.Whitley/C.Wright) (RCA)

6 PLL CRY INSTEAD
Hal Bruce/No AlbunvBookshop CD 827
(J.Lennon/P.McCartney) G.Godard (Bookshop)

3 THE POWER OF LOVE
Matthews, Wright & King/Power Of Love/CD single-H
(W.Aldridge) S.BuckinghanvL.Strickland (Columbia)

19 THE DIRT ROAD
Sawyer Browr/The Dirt Road/Capitol CD single-F
(M.Miller/G.Hubbard) R.Scruggs/M.Miller (Capitol)

17 MAMA DON'T FORGET TO PRAY FOR ME
Diamond Rio/Diamond Rio/BMG comp 7-N
(L.Shell/L.Corole) M.PowellT.Dubois (Arista)

6 DON'T LET ME GO
Donna Vallance/No album/RDR comp 8
(M.Thompsor/L. W. Clark) LW. Clark (RDR)

7 THE WHEEL OF LOVE
Sharon Andersor/The Bottom Line/Capitol comp 6-F
(J-Cymbal/G.Smith) B.J.Walker Jr. (Liberty)

2 ACE
Suzy Bogguss/Aces/Capitol -
(C/Weelgg J.Bowen (L?genly;mmp 41

6 FAMILY RESEMBLANCE
Darlana Moffatt/No albunvRDR comp 8
(L.W.Clark) LW.Clark (RDR)

4 SLIPPIN’ AWAY
Tineta Couturier/Love On The Line/Royalty
(T.Couturier/D.Chamey) R.H.Smith

3 NATURALLY
Skip Ewing/Naturally/Capitol comp 3

gwing/g.Bowles)yJ.gg’wen/J.E\F:/ingF(Caphol)
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3 HOME
Michael Termy/Roto Noto Lights comp @
(Cousins/Hotchkiss/Terry) Cousins/Hotchkiss/Te ey
2 BLUEROSEIS
Pam Tillis/Put Yourself In My Place/BMG comp 9-N
(B.DiPiero/P.Tillis/J.Buckingham) P.Worley/E/Seay (Arista)
20 A JUKEBOX WITH A COUNTRY SONG
Doug Stone/l Thought It Was You/Sony CD single-H
(G.Nelson/R Samoset) D.Johnson (Epic)
11 LOVESICK BLUES
George Strait/Chill Of An Early Fall/CD single-J
(L Mills/C.Friend) J.Bowen/G.Strait (MCA)
13 FASTER GUN
Great Plains/Great Plains/CD single-N
(J.Sundrud/G.Burr) B.Maher/D.Polter (Columbia)
4 PHOTOGRAPH
Karen Cunningham/4X4 ATI Collection
(K.Cunningham) R.Bartiett
2 FAMILY TREE
Lionel Cartwright/Chasing The Sun/MCA comp 2-J
(L.Cartwright) A.Byrd/L.Cartwright MCA
14 HARD DAYS AND HONKY TONK NIGHTS
Earl Thomas Conley/Yours Truly/BMG comp 7-N
(E.T.Conley/R Scruggs) J.M.Lee/J.Lee
ACHY BREAKY HEART
Billy RayCyrus/Some Give AllPolyGram comp April-Q
.. (D.V.Tress) J.Scaife/J.Cotton (Mercury)
‘SHE TOOK IT LIKE A MAN
Confederate Railroad/Confederate Railroad/ Warner comp. 133-P
(P-Nelson/D.B.Maye/K Staley) B.Beckett (Atlantic)
ONE AS A GIRL CAN GET
George Strait/Holding My Own/Promo CD single-J
(J.M.Lane) J.Bowen (MCA)
THE HEART THAT YOU OWN
Dwight Yoakam/If There Was A Way/Warner comp 133-P
. (D.Yoakam) P.Anderson (Reprise)
HIPS THAT DON'T COME IN
Joe Diffie/Regular Joe/Sony comp 305-H
(P.NelsorvD.Gibson) B.Montgomery/J.Slate (Epic)
IDNIGHT IN MONTGOMERY
Alan Jackson/Don't Rock The Jukebos -
(AJackson/D.Sampson) S.Hendrid(s%(%hfgagglﬁﬂr}gar\;
9 LOVER NOT A FIGHTER
B.B.Watson/Light At The End Of The Tunnel/BMG comp 8-N
(K.Blazy/R.Fagan/K.Williams) C.Brocks (BNG)

&

100 9% 20 THE WHISKEY AIN'T WORKIN’

Travis Tritt/It's All About To Change/Warner comp 116-P
(R.Scaife/M.Stuart) G.Brown (Wamer Bros)
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Anne Murray is hitting her stride with I
Can See Arkansas, her latest Capitol single
taken from her new album, 15 Of The Best.
The single moves up to No. 49 from No. 88,
the biggest mover on the RPM Country 100
this week, and shows what a little Cancon can
do. Capitol cleverly released a CD single of
Murray’s live tracking of the song from
Seltech’s Command Performance, giving it
two-parts Cancon (AP). Also included on the
CD single is the studio version which does not
qualify as Cancon. The album is now selling
well at retail and should join her last album,
Yes I Do, on the albums chart.

Wynonna Judd holds onto No. 1 this
week with her MCA track, She Is His Only

Need. Not surprising, Wynonna’s self-titled
album made an impressive entry on RPM’s
new Country Albums chart at No. 16 last
week, and moves into the top slot this week.
The single hasalso crossed overand is gaining
playlists and charts at AC radio.

BEI is now the new label for Jeff Burns,
replacing Justin Entertainment. Now charting
and sporting the new label are Clinton
Gregory’s Play Ruby Play (No. 28) and Joel
Feeney’s One Good Reason (55). Looking
good for chart action is Brent Lee & The
Outsiders with their release of Where I'm
Going, and Mark Koenig’s The Lonesome
Kind.

Kelitais making the rounds of the clubs in
the Toronto area. She has been firmed for a
May 6 date at the Horseshoe and 22 and 23 at

|
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the Country Nugget.

Verna Charlton, formerly of Mile Zero,
solos with Between Your Heart, included on
the CKWX Winners Circle CD compilation.
The song was written by Larry Wayne Clark,
well-known west coast producer and Nashville
tunesmith Pat Alger. ’

Tim Taylor has signed a management
agreement with Deborah Wood Management
of PortHope, Ont. Taylor recently signed with
Savannah Music. Look Who’s Lovin’ You has
been taken as the first single from Taylor’s
Big Plans release, and shipped to radio on
April 13.

Can Pro nod to Anita Perras. That Country
Feelin’ Mid Canada Television Network’s
country variety series, has won a Gold Award
for Best Variety Music Series at the 1992 Can
Pro Festival. Savannah recording artist, Anita
Perras hosts the show. The awards, recognizing
the achievements of private broadcasters for
creative programming and community
involvement, was held recently in London,
Ont. The 1992 series is now in its pre-
production stages. Perras is busy in the
recording studio with producer Mike Francis,
working on their next album project. Perras
and her band are also pencilling in a cross-
Canada summer tour which will kick off in
Perth Ont, on May 8 with Ricky Skaggs.

Tineta’s new Royalty single, Slippin’
Away, is scoring good playlist action and she
is keeping a high profile as opening act for
travelling name country acts and with
television appearances. She recently opened
for Steve Wariner and John Conlee and guested
onITV’s Edmonton Live where she performed
two songs and chatted candidly with hostess
Lorraine Mansbridge. Coming up are several
club dates including the grand opening of
Barracuda’s, a new club in Red Deer. A week
long engagement at the Texas Bull in Edmonton
and a tentative appearance at Edmonton’s
Longriders are also planned. Tineta’s Slippin'
Away video has also been going the rounds,
having already been shown on MuchMusic’s
Outlaws and Heroes, and CBC’s Country Beat.
It has also been scheduled for play by TNN
and CMT.

Hillcrest Records has issued its second CD
compilation, showcasing tracks by Terry
Sumsion (Wake Me Up I'm Dreamin’), Ron
Coleman (Honky Tonk Fever), Kim Doolittle
& Razzy Bailey (The Two Of Us), Donna
Dunlop (Blue Moon In My Bones), Linda
Daniel (Come On Out Of The Rain), Scott
Campbell (Age Old Story), and Sherisse
Laurence (Half A Heart). The label is based in
Schomberg, Ont.

The Good Brothers began an extensive
European touron April 26 atthe Zurich Country
Festival. Other shows will include the Country
Festival in Worb (May 1); the Ostschweizer
Country Festival (2); all in Switzerland;
Schoonhoven (7); Hattem (8), Gorinchem (9),
Puth (10), Noordwijkerhout (14), and
Geilenkirchen (15) in the Netherlands; the
American Super Country Festival in Lustenau,
Austria (16), and Beek en Donk, the
Netherlands (17). Kees De Haan, of Crossroads
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10 HAZARD
Richard Marx - Rush Street
Capitol-95874 (Capitol comp. # 1/92)-F
10 YOU'RE ALL THAT MATTERS TO ME
Curtis Stigers - Curtis Stigers
Arista-07822-18660 (BMG comp. # 30)-N
10 SAVE THE BEST FOR THE LAST
Vanessa Williams - The Comfort Zon
Mercury-842 522 (PolyGram comp. eany Feb®1)Q
9 TEARS IN HEAVEN
Eric Clapton - 24 Nights
Reprise-26420 (Wamer comp. # 123)-P
10 THE REAL THING
Kenny Loggins - Leap Of Faith
Columbia-46140 (Sony comp. # 40)-H

9 TO BE WITH YOU
Mr. Big - Lean Into It
Atlantic-82209 (Wamer comp. # 127)-P
14 SOUTHERN RAIN
Cowboy Junkies - Black Eyed Man
RCA-07863-61049 (BMG pop comp. # 28)-N
13 MISSING YOU NOW
Michael Bolton - Time, Love & Tendemess
Columbia-46771 (Sony comp. # 39)-H
18 CARIBBEAN BLUE
gA Shepherd Moons
75572 (Wamer comp. # 113)-P
9 EVER CHANGING TIMES
Aretha Franklin - What YOu See Is What You Sweat
Arista-8628 (BMG comp. # 30)-N
9 DRAWN TO THE RHYTHM
Sarah McLachlan - Solace
Nettwerk-30055 (Capitol comp. # 1/92)-F
6 CONSTANT CRAVING
k.d.lang - Ingénue
Sire-26840 (Wamer comp. # 129)-P
6 NOT THE ONLY ONE
Bonnie Raitt - Luck Of The Draw
Capitol-96111 (Capitol comp. # 5/92)-F
11 MASTERPIECE
Atlantic Starr - Love Crazy
Reprise-26545 (Wamer comp. # 124)-P
3 IF YOU ASKED ME TO
Celine Dion - Celine Dion
Epic-8628 (Promo CD single)-H
12 GREAT BIG LOVE
Bruce Cockburn - Nothing But A Buming Light
True North-77 (Sony comp. # 30)-H
7 THE BIG ONES GET AWAY
' Buffy Sainte-Marie - Coincidence And leely Stories
Atlantic-82329 (Wamer comp. # 118)-P

&

@
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Céline Dion & Peabo Bryson - Beauty & Beast Soundtrack
Walt Disney Records-60618 (Sony comp. # 36)-H

21 BEAUTY AND THE BEAST

8 BEHIND CLOSED DOORS
Debbie Johnson - So Excited
Aquarius-562 (CD track)-F

1 s ‘v‘ DANCE

6 HOLD ON
Clubland - Clubland
Island-536 007-Q
2 1.0.U. 1992
Arthur Baker w/Nikeeta - Give In To The Rhythm
RCA-07853 61009 (BMG pop comp. # 31)-N
6 WE ARE FAMILY
Unit3 U.K. - Club Cutz
Ariola-06192 17281-N
5 CALL MY NAME
Love & Sas - Call My Name
RCA-6192 10612 (BMG Pop comp. # 29)-N
10 JUSTIFIED & ANCIENT

The KLF w/Tammy Wynette - Justified & Ancient
RCA-07822 12403 BMG pop comp. # 29)-N

3 NUNU
Lidell Townsell
Som!

®

mersault
7 CHIC MYSTIQUE
Chic - Chic-ism
Wamer Bros.-9 26094-P
2 DON'T TALK JUST KISS
RSF.-Up
Virgin3144-Q
5 GET READY FOR THIS
2 Unlimited - Techno Trip
Hype/Quality-1151
M THE ONE YOU NEED
Jody Watley - Affairs Of The Heart
MCA-1 (MCA comp. # 13/92)~J

RECORD DISTRIBUTOR CODE

BMG
CAPITOL F
MCA -J
POLYGRAM -Q
SONY MUSIC H
WARNER MUSIC  -P
21 24 7 ALLWOMAN
Lisa Stansfield - Real Love
Arista-07822 18697 (BMG comp. # 30)-N
22 23 6 THE VERY THOUGHT OF YOU

Natalie Cole - Unforgettable With Love
Elektra-61049 (CD track)-P
10 OBSESSION
Desmond Child - Discipline
Elekira-61048 (Wamer comp. # 124)-P
4 THE OLD WAYS
Loreena McKennitt - The Visit
Quinlan RoadWEA-75151 (Wamer comp. # 131)-P
6 CAN'T CRY HARD ENOUGH
Williams Bros - Williams Bros
Wamer Bros (Wamer comp. # 126)-P
14 WHAT BECOMES OF THE BROKENHEARTED
Paul Young - Fried Green Tomatoes Soundtrack
MCA-10461 (MCA comp. # 1/92)-J
8 CHURCH OF YOUR HEART
Roxette - Joyride
Capitol-94435 (Capitol comp. # 2/92)-F
THIS LOVE IS FOREVER
Paul Janz - Presence
A&M-703019179 (A&M comp. #3/92)}-Q
HE IS HIS ONLY NEED
Mé onna Judd - Wynonna
A-10529 (Pmmo CD single)-J
WISHES
The Boomers - What We Do @
WEA-74515 (Wamer comp. # 129)-P
EVER CHANGING TIMES
Aretha Frankli/Michael McDonald - What You Said . . .
Arista-8628 (BMG pop comp. # 30)-N
VERYTHING CHANGES
Kathy Troccoli - Pure Attraction
Reunion-24453 (MCA comp. # 2/92)-J
LAID SO LOW (Tears Rolled Down)
Tears For Fears - Greatest Hits
Fontana-510 939 (PolyGram comp. March/92)-Q
IN MY LIFE
Bette Midler - For The Boys
Atlantic-82329 (Wamer comp. # 128)-P
('ve Got To) STOP THINKING 'BOUT THAT
James Taylor - New Moon Shine
Columbia-46038 (Sony comp. # 0039)-H
UNTIL YOUR LOVE COMES AROUND
RTZ - Retum To Zero
Giant-34422 (Wamer comp. # 124)-P
LIVING INSIDE MYSELF
Gino Vannelli - Live In Montreal
Polydor-513 039 (PolyGram comp. March/92)-Q
HY
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Annie Lennox - Diva
RCA-06192 10624 (BMG pop comp. # 32)-N
HORSE IN THE COUNTRY
Cowboy Junkies - black eyed man
RCA-07863 61049 (Promo CD single)-N
. BOHEMIAN RHAPSODY
Queen - Wayne's World soundtrack
Reprise-26805 (Wamer comp. # 132)-P

5]
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A TO WATCH!
1 5 2 MIGHTY TRUCKS OF MIDNIGHT
Bruce Cockbum - Nolth ButA Bummg Light
True North-77 (Promo CD single)-H
2 2 7 HELLUVATIME

Slik Toxic - Doin’ The Nasty
Capitol-98115 (capitol comp. # 5/92)-F
RAVADO

Rush - Roll The Bones

Anthem-1064 (Sony comp. # 42)-H

4 4 6 I'VEGOTAN ANGEL
Glenn Stace - Buddha Hotel
WEA/Bumstead-74424 (Wamer comp. # 129)-P
5 7 3 TAKEITLIKE A MAN

Michelle Wright - Now And Then
Arista-07822 18685 (Promo CD single)-N
LOVE OVERLOAD
Rita Chiarelli - Road Rockets
Stonly Plain-1173 (Wamer comp. # 122)-P
I WILL NOT FORGET YOU
Sarah McLachlan - Solace
Nettwerk-30055 (Capitol comp. # 9/92)-F
WILL DISAPPEAR
Kerri Anderson - Labyrinth
Impact-10420 (MCA comp. # 6/92)-J
SINGLE GIRL
Hard Rock Miners - The Final Frontier
Epic-80169 (Sony comp. # 41)-H
THE OLD WAYS
Loreena McKennitt - The Visit
WEA-75151 (Wamer comp. # 131)-P
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CA-10529-)

REBA McENTIRE
For My Broken Heart
MCA-10400-J

GARTH BROOKS
Ropin’ The Wind
Liberty-96330-F

TRAVIS TRITT
Its All About To Change
Wamer Bros-26589-P

RICKY VAN SHELTON
Backroads
Columbia-46855-H

ALAN JACKSON
Don't Rock The Jukebox
Arista-8681-N

SAMMY KERSHAW
Don't Go Near The Water
Mercury-510161-Q

SAWYER BROWN
Dirt Road
Liberty-95624-F

GARTH BROOKS
No Fences
Liberty-93866-F

TRACY LAWRENCE

Sticks And Stones
Atlantic-82326-P
RANDY TRAVIS
High Lonesome
Warmner Bros-26661-P
BILLY DEAN
Billy Dean
Liberty-96728-F
PAMTILLIS
Put Yourself In My Place
Arista-8642-N
TANYA TUCKER
What Do | Do With Me
Capitol-95562-F
TRISHA YEARWOOD
Trisha Yearwood
MCA-10297-J
PRAIRIE OYSTER
Everybody Knows
RCA-63103-N
KEITH WHITLEY
Kentucky Bluebird
RCA-3156-N
THE REMINGTONS
Blue Frontier
BNA-61045-N
AARON TIPPIN
Read Between The Lines
RCA-61 129-N
IAN TYSON
And Stood There Amazed
Stony Plain-1167-P
LITTLE TEXAS
First Time For Everything
Wamer Bros-26280-P
SUZY BOGGUSS

Aces
Liberty-95847-F
ANNE MURRAY
Yes | Do
Capitol-96310-F
GEORGE STRAIT
Ten Strait Hits
MCA-10450-J
BROOKS AND DUNN
Brand New Man
Arista-18658-N
GARTH BROOKS
No Fences
Liberty-90897-F
JOAN KENNEDY -
Candle In The Window
MCA-10227-J
MARK CHESNUTT
Longnecks & Short Stories
MCA-10530-J
GEORGE FOX
Spice Of Life
WEA-74422-P
RESTLESS HEART
The Best Of
RCA-61041-N

@
@
w

10 o9
[ 11 [

12 10

(%)

(2]

w

13 13

w

14 11

w

15 12

w

16 15

w

17 17

2]

18 18

w

19 19

>

20 21

w

21 22

N

22 24

w

23 23

2]

24 20

(&)

25 28

2]

26 26

2]

27 27

w

29 20

%)

Seminole Wind
BNA/BMG-61029-N
STEVE WARINER
| Am Ready
Arista-18691-N
KENNY ROGERS
Back Home Again
Reprise-26740-P
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Music in the Netherlands, is coordinating the
tour dates. When they getback to Canada they
will be busy in the studio with producer Mike
Francis for their new Savannah album.

uw

Reba McEntire received platinum for her
albums, For My Broken Heart and Rumor Has
It, from MCA Canada's Dave Watt (I) and Ed
Harrls, at Nashvllle country radio seminar.

Mark Chesnutt with MCA Canada gold for his
album, Too Cold At Home. (I to r) Chesnutt's
mgr. Stan Byrd, Chesnutt, All Star Country's
Dave McCormick, MCA Canada's Ed Harrls,
and MCA Nashville"s Roger "Ramsey" Corkill.

Lou Paul has taken Danielle as the next
single release from his Music Connection
album, This Is Lou Paul. Several tracks from
his CD are also receiving airplay, including:
Raisin’ Cows and Raisin’ Hell, Dick Damron’s
penning of Raining In The Country, and
Running South On A Northbound Train.

Bobby Wiseman exits Blue Rodeo. Blue
Rodeo keyboardist Bobby Wiseman has left
the band to pursue his solo career. “Bobby is
irreplaceable,” says the band’s singer/guitarist,
Jim Cuddy, “We will really miss him, both
musically and personally, but we know that
this is best for Bobby and we’re behind him
100 per cent.” The band is now in the process
of mixing Lost Together, their fourth album
for Warner Music Canada. The album includes
full contributions from Wiseman and is
scheduled for a mid-June release. A tour is
now being set up for Canada, the U.S. and
Europe. They will continue as a five-picce
band with the additions of Kim Deschamps
(formerly with Cowboy Junkies) on pedal-

steel, and drummer Glen Milchem, both
contributors to the album. A new keyboardist

is expected to be added in the not too distant
future.

Mascioli Entertainment has moved its
corporate headquarters to new offices in
Nashville. The firm represents several
Canadian country acts, including Gary
Fjellgaard, Gordie Tapp, Ian Tyson, Lisa
Brokop, The Moffatts, and American Glenn
Yarborough. Formerly Prestige Entertainment,
Mascioli Entertainment moved its offices from
Burnaby, B.C. in August of 1991.

Norm and Robert Brunet dropped by the
office while they were in Toronto plugging
Norm’s latest single, Three Room Mansion.
The number of stations playlisting the single
is quite impressive. Brunet had a good run up
the charts earlier this year with I’ll Sing You
A Song. Both tracks are included on his CD,
Me And My Guitar. A video of Three Room
Mansion has also been released and is
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scheduled fora showing on Outlaws & Heroes
in May.
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Gary Fjellgaard’s two previously released
albums are now available on compact disc at
retail outlets. They are No Time To Lose
(originally released May 1986), and Time
And Innocence (originally released June
1987). Fjellgaard is currently on release with
Winds Of October which spawned his current
charter, Fire And Lace, a duet with Linda
Kidder.

TOP SASKATCHEWAN
COUNTRY MUSIC STATION
Has an immediate opening. Send tape and resume to:
Willy Cole, Program Manager - CKRM Radio, 2060 Halifax
St., Regina, SK. S4P 1T7.

ARTIST RADIO PROMOTIONS
National - all formats experienced professional. Please
contact: 416-652-7799

SENIOR ANNOUNCER WANTED
Northern Alberta's top FM rock station requires
afternoon drive announcer immediately. Three-five
years experience necessary. This is a senior position
and the right applicant will have experience in
promotion and assisting the program director. T/R
TODAY to:

Brad Rogers
KYX 98FM,
9912 Franklin Avenue,
Fort McMurray, AB. T9H 2K6
SORRY, NO BEGINNERSI

PRODUCER & MORE.. .!
Anxious to return to broadcasting as a producer, but
would consider an on-air position if it included some
kind of production work.l come complete with eight
years of radio broadcasting experience. I'm a hard
working, energetic and creative person who takes
life and work seriously. Relocation is no problem.
The package does notinclude a wife or kids. Life got
serious with me, now it's time to get serious with life.
For resume and audition tape contact:

Michael Gnit
1951 Rathburn Rd. East Unit 158
Mississauga, ON.
L4W 2N9
Phone: 416-238-3283

NEWS/SPORTS/PRODUCTION
Are you looking for an experienced on-air person
who can step into a full-time or part-time News/
Sports position? Or how about some narration/
production work? Or, "How about those Blue Jays?"
If you anwered YES to any of these questions, and
are looking for a great read and a committed team
player, please reply to:
RPM
Box 8035
6 Brentcliffe Road
Toronto, ON.
M4G 3Y2

DO YOU HAVE A
GREAT IDEA
FOR A
SYNDICATED
RADIO SHOW?

CAPS can help you get your idea off the ground and
onto the airwaves. For more information write:

Bob Mackowycz
CAPS
c/o KEY Radio Ltd.,
1 Yonge St., Suite 2416,

oronto, ON.
M5E 1E5

MAJOR MUSIC PUBLISHER
Seeks an assistant in the film/television/commercial
synchronization department. Experience preferred.
Located in downtown Toronto. Please send resume
to:

RPM
Box 8036
6 Brentcliffe Road,
Toronto, Ontario. M4G 3Y2

LOTS OF WORK IN ALBERTA
Alberta's fastest growing radio network needs people.
CFOK RADIO in Westlock would like to hear from
you. We currently have openings in all departments
formotivated, positive employees. If you wold like to
work for a growing company that rewards hard
working people, then | want your tape and resume.

Mail to:
CFOK RADIO
Box 1800,
Westlock, AB. TOG 2L0
ATTN: PROGRAM DIRECTOR
NO PHONE CALLS

THERE’S A FORMAT FOR YOU
IN THE CHUM GROUP
As CHUM National Talent Coordinator, I'll make
sure yourtape is heard by all CHUM Group Program
Directors from coast to coast. If your speciality is
CHR, Adult Rock, Oldies-based AC, Contemporary
Country, -Adult CHR, All Oldies, Soft AC, AOR or
News & Information, send your tape in complete
confidence to:
Brad Jones
CHUM Group Talent Coordinator
1331 Yonge Street,
Toronto, ON.
M4T 1Y1
| guarantee a prompt reply.

HOW TO SUBSCRIBE
TO RPM WEEKLY

One Year Subscription (50 issues)
(SECOND CLASS MAIL) $149.53(+10476s7) = $160.00
OneYear Subscription (50 issues)

(FIRST CLASS MAIL) $195.33(+13.67G5T) = $209.00
Two Year Subscription

(FIRST CLASS MAIL) $350.47(+24.53GsT) = $375.00
Three Year Subscription

(FIRST CLASS MAIL) $403.74(.20.26GsT) = $432.00

RPM Subscription Service
6 Brentcliffe Road
Toronto, ON.

M4G 3Y2
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Featuring first single

"My Bdl)y Loves Me Just
The Way That I Am",

"Johnny's Too Smart" and
"Still Life With A Heartache¥
"Bad Day For Trains" rides
the rails from roots to romance’

o 1 #
and®ack again.



