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Was (Not Was) 

Although they never ex­
pected it, The Cowboy 
Junkies are currently the 
darlings of the entertain­
ment industry stateside, but 
still consider fame secondary 
to their music. - Page 7 
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Sheila Conner 
a victim of cancer 
Sheila Conner, a veteran in ' the broadcast 
field and a highly respected music 
programmer, has lost a lengthy battle with 
cancer. Ms. Conner, who was 47 years of 
age, passed away at Toronto's Princess 
Margaret Hospital on February 9th. A 
memorial service was held in Toronto with 
burial in Winnipeg. 

Ms. Conner began her radio career at 
CJOB, in her hometown of Winnipeg, and a 
few years later moved to Toronto joining the ' 
library staff at CHUM, where she enjoyed a 
long and very successful career. She then 
became Music Director at CKFM, and it was 
here where she gained the reputation of being 
a "very tough, but fair music programmer." 
She prided herself on judging records on 
there own merit and often voiced displeasure 
with outside influences. Ms. Conner went on 
to join the programming staff of Rogers 
Broadcasting, and her most recent position 
was that of Music Director for CFRB, which 
she had to leave because of failing health. 

Island titles added to 
MCA CD reduction series 
MCA is currently running with Phase V of 
its series of Compact Disc price reductions. 
Added to the mid-line catalogue are 29 titles 
from Island Records, including U2's Under A 
Blood Red Sky, Slave To The Rhythm by 
Grace Jones, Robert Palmer's Sneakin Sally, 
Pressure Drop, Clues, Secrets and Pride, 
Time And Place by Andrew Cash, Marianne 
Faithfull's Strange Weather, Rain Dogs, 
Frank's Wild Years and Swordfish and 
Jimmy Cliff s The Harder They Fall, to name 
a few. "Response has been excellent at 
account level," says MCA's Vice President, 
Sales, Randy Lennox. 

All selections are stickered with a CIDM 
prefix, with no change in the numbe~ing 
sequence. The series was introduced on a free 
goods (built in the price) progamme, and 
carries a suggested list price of $16.98 (price 
code N). These additions put the overall mid­
line series at more than 150 selections. 

A&M releases debut LP 
for Liona Boyd 
Liona Boyd, one of the world's leading 
classical guitarists, has signed to A&M. Her 
debut for the label, and her 15th album 
release, is titled Encore, comprised of new 
material which she wrote and co-wrote. 
Also included are new works by longtime 
collaborator Richard Fortin. 

"We are delighted to welcome Ms. Boyd 
to the A&M family," said Gerry Lacoursiere, 
President A&M Records Canada. "She is 
eclectic, prolific and without equal around 
the world and Encore makes the beginning of 
a potentially explosive collaboration." 

Boyd has won four Junos and has been 
awarded the Vanier Award and the Order of 
Canada. She recently won Classical Guitarist 
of The Year for the fourth consecutive year in 
Guitar Player Magazine. 

CRIA certifications for Cancon - down from '87 
Figures released by the Canadian Recording 
Industry (CRIA) show Canadian content 
certifications for both albums and singles for 
the year 1988 were down significantly, 
(48 compared to 59 in 1987.) 

There were no quadruple or triple 
platinum awards during 1988,. however, in 
1987 there was one for each category. In the 
double platinum category, there were 2 
certifications in 1988 as opposed to 33 the 
year earlier. The only noticeable increase was 
in the single platinum category with 18 
certifications for 1988 and only 14 for 1987. 
Gold LP certifications for 1987 registered 35, 
and for 1988, only 26. In the gold singles 
category there were 5 certified for 1987 and 
only 2 for 1988. 

Certifications for international releases 
were also down - 295 for 1988 as compared to 
338 in 1987. There were 6 diamond awards in 
1987 and only 5 in 1988. In the nine-times 
platinum category, there were 4 in 1987 and 
only 3 in 1988, with the same figures for the 
eight-times platinum category. 

In the seven-times platinum category, 
there were 6 certifications for 1988, 
an increase over 1987 which registered 4. The 
six-times platinum category was also up, 
showing 7 in 1988 and only 6 in 1987. 
Quintuple certifications registered ~t 11 for 
1988, and only 9 for the previous year, and in 
the quadruple platinum category, there were 
10 for each year. Triple platinum was also ' 
down for 1988, registering 15 certifications 
over 18 for 1987. Double platinum for 1988 

showed 19 certifications as opposed to 25 in 
1987 and in the single platinum category 
there were 74 in 1988, an increase over 
1987's 62 certifications. Gold 
certifications for 1988 were down to 126 as 
opposed to 1987 which had 152. 

Certifications in the platinum and gold 
singles categories reflected the vinyl problem 
that plagued the industry the latter part of 

.1988, showing only 1 platinum single, while 
there were 3 in 1987, and 15 gold singles as 
opposed to 35 the year before. 

In Calgary, CBS Canada gold to Ricky Van 
Shelton for his debut LP, Wild Eyed Dream (I to 
r) Gary McLeish (Dir. CBS Western Region), 
Shelton, Rudi LeValley (marketing rep), and 
Shelton's road manager, Michael Campbell. 

Heydon voices unique challenge to industry 
It is certainly a strange situation, some might 
term it shameful actually, but even after 
Sheriffs When I'm With You topped the 
international charts last week, Canadian 
labels refused to believe in their own success; 
as if it were some sort of fluke. ·Stacy Heydon 
took Sheriff from the bars and into Grant 
Avenue studios, and emerged with a genuine 
hit, albeit several years later, but a worldwide 
hit nonetheless. However, with this to boast 
about, he is now heading to New York, where 
he will entertain several offers to record. 

"I'd love to stay in Canada and work 
with Canadian bands, but it's a Catch-22 
situation here," he explains. "When I go to a 
Canadian label, they say, 'Why should we 
hire you, when we can get an American 
producer for the same amount?' And when I 
go to American labels, they say 'Why should 
we hire a Canadian when we have a hundred 
Americans with the same creditials to choose 
from?' That's a real problem for this 
industry. " . 

Prior to producing Sheriff, Heydon had 
recorded Teenage Head, and has performed 
with David Bowie (both on record and in 
concert), and yet h~ says only Deane 
Cameron and John Alexander were willing to 
have him produce other projects. History 
seems to be repeating itself in more than one 
area with this story though, as only one 
Canadian label has called in the past week, 
compared to the six U.S. labels that have 
expressed an interest in obtaining his services. 
"Having a number one single can't even 
guarantee me a job in Canada," he adds. 

The obviously talented producer 
operates his own label, Wind Song Records, . 
which is currently promoting the Windsor 
(Ontario) based Michael · Patrick Band, that 
has already taken Detroit rock station WLZZ 
by storm. "It's been a Top 3 record 
for the past month," says Joe Wood of RDR 
Promotions. But, again, Canada isn't taking 
any chances, quips Heydon. "I'd like to see 
the situation where the Canadian government 
has to regulate the amount of foreign songs 
played on the radio," he adds, challenging 
radio to support more than their Cancon 
quota. 

Canada undoubtedly has some of the 
very best recording facilities in the world, 
after all, a Studer is a Studer is a Studer. But 
when our young bands are given the budgets 
to record, they invariably choose either New 
'York or Los Angeles and a'foreign producer 
to boot. Heydon asks why. In fact, he would 
like to see recording budgets trimmed and 
more bands in the studio, developing that 
elusive Canadian sound. The Sheriff album 
was recorded for Reel Records, an 
independent label, and it seems to have done 
quite well for the band. 

"More than wealth, I would rather have 
a Canadian scene," concludes Heydon. "But 
it's really becoming apparent that I won't be 
able to stay up here much longer. Even with 
free trade, it just can't get any worse than it is 
right now. It's all up to the kids, and the 
talent is out there. They're the ones who write 
the songs ... and they're the ones who have 
the answers." 





4 - RPM - February 13-18, 1989 

Oh Canada ... ? When I was waving the 
flag ... way 'back when, I quite often came 
face to face with new recording artists, whose 
first priority was to break into the American 
market. It was a "yawn" exercise at the best, 
and I knew very few would get that chance 
because of their general attitude towards 
"things Canadian." But then there was that 
evolving national pride . . . which I 
stupidly thought was happening. Well, it 
hasn't. I was talking to the lead singer of a 
band that recently started to break out across 
Canada. A nice "uptown" girl. She wasn't 
interested in a Juno, nor in chart action in 
Canada. "I'd be much happier winning a 
Grammy than a Juno," she told me, "and 
getting on American charts ... Wow!!" 
What's that old saying, "It's better to be a 
big fish in a small pond than a small fish in a 
big pond, or a rejection like Charlie Tuna." 
(EC: Do we stand on guard. . . ?) 

Radio, Radio! Wherefore art thou? (I'm 
slowly developing that cassette vs CD 
syndrome ... sans radio, and I don't like it. 
CDs and cassettes don't tell me what time it 
is, but on the other hand, some radio stations 
don't. I'm finding a lot more excitement in 
the CDs and cassettes I receive than I do 

" .... the prophets 'of doom, the messengers of 
mediocrity, will be overwhelmed by the new 
generation of competent, creative, confident 
artisans and by all those of preceding generations 
who have already demonstrated their freshness of 
mind, their talent,and their capacity for inspired 
leadership. " - Pierre Juneau 
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listening to the radio. Where's that spark that 
used to create an exciting competitive edge in 
radio? Music is, or I thought it was, radio's 
top priority, if it's after the 18 to 25 year 
olds. I wonder how many music directors in 
Winnipeg, Toronto, Calgary, Edmonton, 
Vancouver, Montreal, Halifax ... or even 
Thunder Bay, visit the local record bars. Do 
consultants ever get out from behind their 
computers ... ? (EC: Remember the old days 
when radio sold records. . . !) 

Who will fire the first shot? Talk about the 
industry shooting itself in the foot. Watch for 
an announcement of major significance to be 
made at the upcoming NARM Convention, 
by a MAJOR manufacturer. The industry 
wants to get rid of vinyl, and by goom ... it 
will go ... but not without a few dying gasps, 
not to mention providing a few mill for the 
aggressive operators, who still believe the 
owners of millions of turntables still want 
product. I hear there's an operator, who 
continues to make a very good living out of 
eight-tracks. Remember eight-tracks? (EC: 
What goes around . .. still goes around!) 

Video strutter's waltz! Who's that music 
video wizard who scored the coup of all 
coups. (EC: Is that like chicken coup?) And 
speaking of chickens, he's strutting around 
like a fox let loose in a henhouse full of 
c1uckers. I've been sworn to secrecy, but I can 
tell you this ... it has to do with "curtain" 
and "iron", but not necessarily in that order, 
and we'll hear about it during the Ides of 
March. (EC: Does it have anything to do with 
his new recipe for beet borsch. . . ?) 

Oooh ... Scary ... ~ There are ominous 
storm clouds gathering over the hill, and it all 
has to do with the return of an "enfant 
terrible". (EC: This could be a very exciting 
year, depending on what end of the gun 
you're on ... !) 

Now, that's fun radio! No sooner had the 
ink dried on my "mouthy" piece on radio, 
than I get a phone call from Steve Anthony, a 
super on-air personality who holds a good 
rating for the breakfast crowd at CFNY-FM. 
He's doing a series on saluting different 
sections of Toronto ... you know like East 
York, North York, Cabbagetown, Leaside, 
Scarborough got it? Well, he 
was saluting East York, better known to 
many as Leaside, the home of Mercedes 
Benz, Jaguar, RPM (the magazine) and 

Publishers to honour 
Thompson's John Bird 
The Canadian Music Publishers' Association 
(CMPA) will be honouring John Bird at a 
special dinner at Toronto's Park Plaza Hotel 
on February 20th. Mr. Bird retired in 
December after forty years with Gordon V. 
Thompson Music Company. 

A past president of the CMP A, Mr. Bird 
is recognized for his dedication to Canadian 
publishing and his tireless efforts to bring 
about change to the copyright act. He was 
rewarded, in part, in June of last year when 
the copyright act underwent the first phase of 
change. 

For information regarding tickets 
contact Fran Shaw at 416-367-2070 or Carol 
McLean of the CMPA at 416-926-1966. 

Floorco, the hardwood manufacturer with 
the pollution "uncontrolled" chimney that 
makes my just washed car look like an 
endangered species. East York, or Leaside, 
whatever . . . a nice place to pass through. 
Steve wanted a few comments on what it's 
like to live in, and do business from, East 
York ... or Leaside, and that was fun radio. 
(EC: Only because you were a star for 30 ' 
seconds . .. !) 

Country groups are alive! The Juno people 
have had a change of heart. Nothing official 
yet, but apparently the Top Country Group 
category will stand with just two nominees 
out of the required five. Family Brown, 
obviously a group, will be joined by the duo 
of Colleen Peterson and Gilles Godard, 
definitely not a group. Lost in the shuffle 
were the Mercey Brothers, the Ellis Family 
Band, Bootleg, The Walters Family, Wayne 
Pronger & Friends, the Bobby LaLonde 
Band, The Stoker Brothers, The Haggertys, 
The Jack Diamond Band, the Tom Russell 
Band, the Cole Younger Band, The Matt 
Minglewood Band. (EC: That's more than 
five . .. !) 

All-year sailing for J.D. Canada chalks up 
another loss ... as J.D. Roberts heads south 
to anchor a major Miami prime-time TV 
news report. I've seen J.D. evolve from a 
long-haired MuchMusic V J freak to a very 
clean-cut, distinguished news anchor at 
CITY-TV, one of the few personalities in 
Canadian TV news. I had expected to see him 
move into one of the major Canadian net­
works, but now he can actually live on his 
boat, and sail all year-round. (EC: Long­
haired freak. . . ?) 

FM Stereo Country for Toronto? Don't be 
too surprised if the next big news for 
Toronto radio is an FM Stereo Country 
station. The boys in the boardroom don't like 
the thought of country ... but where's 
there's profit . . . who cares! (EC: FM 
Country stereo for Toronto . I don't 
believe ill) 

What a wedding _ . _ !That was quite a 
knot-tying ceremony ... Tembo's Sam 
Manuel, to Nick Patsas. As the 
crowd emerged from the church, they found 
a Voyageur Bus waiting for them (Nick's a 
bus driver for Voyageur), and off they went 
around Toronto, sipping bubbly and getting 
all giggly. (EC: That's better than crossed 
swords . .. !) 
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ANNUAL EXECUTIVE PROJECTIONS 

A new era dawns for retailers and publishers 
Record retailers have gained much more 
importance over the last year in promoting 
new releases and, in some instances, 
"bringing home" an act through the "word 
of mouth" process. Although some experts 
rate retail third, behind radio and music 
video shows, there are those who firmly 
believe the record retailer holds the enviable 
distinction of being the most important link 
between manufacturer and consumer and do, 
in fact, lead the way in breaking hits. 

Some manufacturers have changed their 
method of dealing with retailers, particularly 
with the all-powerful chains . As one 
manufacturer put it, "When a retailer 
speaks ... we listen!" 

During the latter part of last year, and 

A new mechanical royalty 
rate is imminent 
Wayne Patton 
Vice President - Music Publishing 
CBS Records, Canada 
A change in the Copyright Act after sixty­
four years! An increase in the mechanical 
royalty rate? A new 
job, without chang­
ing my address!! 

Yes, 1988 cer­
tainly wasn't 
without incident, 
positive and 
negative. 

The very suc­
cessful SBK Songs 
closed their office. 
Now, CBS Music 
Publishing (the new Wayne Patton 
job), with the acquisition of Tree Music, is 
looking forward to 1989 and the work ahead 
in building the company back into the 
mainstream of music publishing in a country 
where a new mechanical royalty rate is 
imminent. 

MCA appoints four 
to ~ey positions 
MCA Records Canada announces the filling 
of four key positions. 

Les Houston, a fourteen year veteran 
with the company, has been appointed Vice 
President of Operations. His responsibilities 
will include inventory control, warehouse 
operations, distribution and all aspects of 
domestic manufacturing. 

Wesley Hayden, former Sales and 
Marketing Manager for Duke Street Records, 
joins MCA as Ontario Branch Manager. 
Prior to Duke Street, he held various 
positions with BMG Music Canada. 

David Midanik takes on the newly 
created position of Product Manager. He will 
be responsible for all aspects of label 
management with an emphasis on the 
development of MCA's non-pop labels (jazz, 
Narada, Chess/Checker, classics), as well as 
involvement in feature artist development. 

Laura Hunter returns to MCA following 
a leave of absence, in the capacity of 
customer service rep in the Ontario Branch. 

the beginning of the new year, music 
publishing was a "priority" for takeover. 
Major labels that had abandoned publishing 
divisions a few years ago· were buying up 
"very expensive" properties, and the 
trend is expected to continue over the next 
few months. 

Warner/Chappell eyeing 
Canadian catalogues 
Jerry Renewych 
President - Warner/Chappell Music Canada 
In 1988, and many previous years, music 
publishers have had to deal with the 
controlled composi­
tion clause which has 
recently stalemated 
negotiations between 
record companies 
and music 
publishers. 

Everyone agrees 
that it all starts with 
a song, and yet the 
first piece of creative · 
energy that's eroded 
is the song. The onus Jerry Renewych 

is on the artist/writer (who, in most 
instances, negotiates a record deal prior to 
dealing with a publisher) not to accept the 
controlled composition clause - no other 
individual involved in the creative process 
works under these conditions - slowly but 
surely the change will come in 1989 .for the 
better of the industry. 

On another front, the Warner/Chappell 
commitment to domestic acts, since the 
merger, is in full stride. We have just hired 
Geoff Kulawick as Professional Manager. He 
will be coordinating material internationally 
for David Roberts, Stan Meissner, Colin 
Linden, Myles Hunter, John Whynot and 
Henry Small. We'll be looking to purchase 
Canadian catalogues as well as making 
meaningful co-publishing deals and 
supporting our creative roster with co-writing 
situations in America. 

Dixon named producer 
for Cash's second LP 
Don Dixon, who carries production credits 
for R.E.M., Smithereens, Guadacanal Diary, 
In Tua Nua, as well as his own solo albums, 
has been named producer for Andrew Cash's 
second album for Island Records. The· 
sessions begin mid-February at Reflection 
Sound Studios in Charlotte, North Carolina, 
with the album tentatively scheduled for 
international release in the spring. 

Cash has won a Most Promising Artist 
CASBY A ward, as well as The Rising Star 
Male Vocalist Toronto Music Award '88, and 
has been nominated for a Most Promising 
Male Vocalist Juno this year. 

On the international scene, the title track 
from his Island debut, Time And Place, has 
been released in Australia where it has been 
receiving excellent airplay on FM radio. 
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A&A is looking forward 
to 1988 with optimism 
Peter S. Parrish 
Senior Vice President, 
Sales & Marketing 
A&A Records & Tapes 
1988 was another year of tremendous growth 
for A&A Records & Tapes. The company 
opened twenty-eight 
new stores, including 
our highly successful 
Calgary SuperStore 
on MacLeod Trail. 
Customer traffic is 
up, our average tran­
saction is up, our 
closure rate has also 
improved. 1988 was 
a very successful 
year for A&A. 

I look forward Peter Parrish 

to 1989 with cautious optimism. A&A is 
projected to open between 25 and 30 new 
locations including a· number of new 
SuperStores. I am forecasting increases for 
A&A in our per store unit volume. However, 
I remain very concerned about the general 
health of the industry. 

As the CRIA year-end wholesale 
numbers clearly indicate, the industry 
overall, was down 2 percent in unit volume. It 
is all well and good that dollar volume is up 
10 percent. I know this was caused by 
inflation and compact disc increases. 
However, as I said last year, and the year 
before, units equal customers, customer 
growth equals good health. 

The industry needs to re-examine a 
number of our current business practices. 
Why have compact disc prices remained 
artificially inflated, especially in relationship 
to the U.S. market? Why are LPs being 
prematurely killed off by regressive 
wholesale policies and pricing? Why is there 
no longer an affordable "first purchase" 
configuration for the young teen consumer? 
Why is the retailer facing disincentives in his 
attempts to carry full catalogue? 

Competition should not be limited to a 
struggle for market-share in a stagnant 
market place. I challenge the industry to 
recognize the realities of our market place. 
We must anticipate ·and provide for our 
consumer's needs and expectations. At this 
moment, I do not see the industry doing the 
job. 

FACTOR info seminar 
to be held in Halifax 
Heather Sym, Executive Director of the 
Foundation to Assist Canadian Talent on 
Records (FACTOR) reports she will be 
holding an information seminar in Halifax on 
Feb. 28. Sym will provide information 
on the policies of FACTOR, expand on the 
programs offered and field questions from 
the audience or one-on-one. As well, 
application forms for the non-profit funding 
organization will be made available. 

The seminar will be held at the Holiday 
Inn, 1980 Robie Street, beginning at 7 pm. 
For further information contact Sym at 
416-368-8678. 
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33 35 (7) 

CD 40 (6) 

ANGEL OF HARLEM 
U2 • Island· 97085-J 
(LP) Ratlle And Hum· ISL·2·1204-J 

TWO HEARTS 
Phil Collins· Atlantic· 78·89807·P 
(LP) Buster/Soundtrack· 78·19051·P 

HOLDING ON 
~~)~:;IW:f~t ·. 'O[~~32~~·1457.W 

G 46 (5) IF A TREE FALLS 
~~)c;I~~~~~si:~: ~ft1.o/£~lc . TN4-212·H 

36 41 (7) THE LOVE IN YOUR EYES 

· 37 42 (5) 

ED 49 (4) 

Eddie Money· Columbia· 38-68532·H 
(LP) Nothing To Lose· FC·44302·H 

GOOD TIMES 
Tom Cochrane/Red Rider· Capitol· B73076-F 

,(LP) Victory Day· Cl·28570-F 

WHEN THE CHILDREN CRY 39 23 (11) GHOST TOWN 
Cheap Trick· Epic· 34-08097·H 
(LP) I:ap Of Luxury· OE-40922·H White Lion · Atlantic· 78-90157·P 

(LP) Prfde . 78-17881·P 

AS LONG AS YOU FOLLOW 40 39 (14) LIKE THE WAY I DO 
Fleetwood Mac · Warner Bros· 92·76447·P 
(LP) Greatest Hits· 92·58011·P 

Melissa Etheridge· Island · PR·2466·J 
(LP) Melissa Ettieridge . ISL·1143·J 

AMERICAN DREAM ~ 41 
Rr~s~~e~I~~s,; ~~:ahm&. Wl"a%81~~lanllc . 78·90037·P \tlJ 

44 (6) THE WAY YOU LOVE ME 
~"7Ra~'::t~j,:f:~¥.~A:fRO.77737.P 

ALL THIS TIME Ie 
l~~N%idMA<;.AOI~3~~!~d'S Hand· MCA·6267·J 

53 (3) WILD THING 
lL"p~eL~ed 'i~~~~u:nr~~~IL~~I~tj 97091·J 

PUT A LITTLE LOVE IN YOUR HEART 
Annie Lennox & AI Graen • A&M • AM·1255-W 
(LP) Scrooged/Soundtrack . SP·3921 ·W 

BORN TO BE MY BABY 
~'l» ~~~ J~r:~~u1l3:~J.~~lQ 

ARMAGEDDON IT 
~':!) ~efft:~da •• ~\~ID¥5JB' 692·7·Q 

COPPERHEAD ROAD 
Steve Earle· Uni . 8848·J 
(LP) Copperhead Road · UNI·7·J 

MY HEART CAN'T TELL ME NO 
Rod Stewart · Warner Bros · 92·77297·P 
(LP) Out Of Order· 9~.58841 .P 

EVERY ROSE HAS ITS THORN 
K~fgr;,~;~t~~d~::~~3"~hh! . Cl·48493·F 

WHATIAM 
Edle Brfckell/New Bohemians· Geffen· 92·76967·P 
(LP) Shooting Rubberbands At The Stars· XGHS·24192·P 

~~RI~C?v~~~. VS·1459·W 
(LP) Maxi Priest· VL·3038·W 

YOU GOT IT 
~~ 3~:'~ GY~~'QL.l5~~WW 
MY PREROGATIVE 
~'l>~bd'o~rf;; c~~t: ·,jgr.M85-J 

TELL SOMEBODY 
Sass Jordan· Aquarius· AQ-8040·F 
(LP) Tell SomebOdy· AQR·552·F 

STRAIGHT UP 
Paula Abdul· Virgin· VS-1465-W 
(LP) Foraver Your Girl· VL·3055-W 

HANDLE WITH CARE 
(tp'j ~~~~;'b~~I~~n79~i.I~Ury . 92·77327·P 

I WANNA HAVE SOME FUN 
R."p'l'r~~~:,0~~!!v~!~J~:~150-1J.N 
SEND YOUR LOVE 
Gla .. Tiger· Capitol· B-73071·F 
(LP) Diamond Sun· Cl-48884-F 

THE LIVING YEARS 
Mike. The Mechanlca • Atlantic· 78-89847·P 
(LP) Living Years· 78-19231·P 

43 

44 

30 (9) BABY CAN I HOLD YOU 
(mfr~~:'t~:~,;,~~e~W3.oN4~~~67.P 

33 (11) BACK ON HOLIDAY 
Robbie Nevil· EMIfManhattan· B·50152·F 
(LP) A Place Like This· El·48359·F 

58 (4) ORINOCO FLOW 
&,~aw:e~~.\4:71f'~-r51.P 

46 26 (15) IN YOUR ROOM 

49 

50 

The Bangles · Columbia · 38·08090·H 
(LP) Everything· OC·44056·H 

56 (5) MYSTIFY 
INXS· Atlantic· 78-89477·P 
(LP) Kick · 78·H961·P 

61 (3) DON'T TELL ME LIES 
~Wrl~rTh~f9JI~ ~~l~~w 

55 (4) NEW DAY FOR YOU 
~,.~I~I~~Jfnd~~ 1~i='::.40767.H 

54 (8) MY SENSATION 
[ll) ~~'in",.,o~.."1.~~~~~t: 2,~~~~l'037.J 

G 60 (5) A LITTLE RESPECT 
Erasura • Sira • 92·77387·P 

52 

53 

58 

60 

45 (14) 

48 (9) 

64 (H) 

(LP) The Innocenta ·92·57301·P 

FIVE LONG YEARS 
Colin James· Virgin· VS·1455·W 
(LP) Colin James· VL·3044·W 

HOPES GO ASTRAY 
The Northern Pikes · Virgin · VS·1 458-W 
(LP) Secrets Of The Alib,· VL·3041·W 

WHEN I'M WITH YOU 
it~~rfJ~~J,1~11:~1.9r~~1.F 

80 (2) END OF THE LINE 

50 (13) 

66 (6) 

(Lhp'j ~~~~;Ib~~I~~~:7~1.I~ury • 92·76377-P 

UNDER YOUR SPELL 
Candi . IRS· 53458·J 
(LP) Candi . IRS·42260·J 

DEAR GOD 
MI!!ge Ure • Chrysalis· CS-8855-J 
(LP) Jonswers To Nothing· CHS-41649-J 

STILL IN LOVE 
R'l>'i~o~~ M~~u~~~~I~:?~~tsl.F 
LOST IN YOUR EYES 

~ 61 52 (10) BACK TO SQUARE ONE 
Ian Thomas· WEA • 25-77387·P 
(LP) Levity· 25-56961·P 

Debbie Glbaon • Atlantic· 78-89707·P 
(LP) Electric Youth· 78-19321·P 

62 37 (15) BLUE TRAIN 
If~ ~Y:~cii~JaRrTRh':,s~d:eR.ri?~~gl.E 

63 69 (5) I~!na LE~:tO~~J~ ~~18-J 
(LP) The Lover In Me • MCA-42249-J 

64 47 (12) SMOOTH CRIMINAL 
~~h~:~ ~a8~~4~~Oo~~iC . 34·08044·H 

Record distributor code A&M ·W 
BMG . N 
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CAPITOL . F 

NATIONAL 100 SINGLE SURVEY 
ELECTRIC • E 
MCA .J 
POLYGRAM· Q 
WEA .p 

68 70 (6) 

69 75 (4) 

70 74 (3) 

79 (3) 

72 76 (4) 

to 83 (2) 

tD "81 (3) 

75 78 (6) 

OASIS 
Roberta Flack· Atlantic · PR0-89967·P 
(LP) Oasis· 78·19161·P 

WATERLINE 
(r'p'j ~~~ T:.:'~~~'l;.t~~i=82.F 

SHE DRIVES ME CRAZY 
~~rTh~u2~~~'U~ c~'l,~J~~ii~UJ' 
PERFECT 
~~~~'I=1:tttb,cll'1J\lil~~~is~~~9:~~9~1.R.N 
PARADISE CITY 
Guns 'N' Roses· Gellen • 92·75707·P 
(LP) Appetite For Destruction · XGHS·24148·P 

TANGO 
~~~~~ : g~~~6.J73074-F 

KISS 
~~)%~'II::r-8l",.t~n:~ ·cir°~o~~~ •• fa} ~~t~ 

76 51 (14) MISSING YOU 
R'Mi}l~rn~uEjl.:J~u~:~sl5~2~~~:-W 

78 

79 

81 

82 

• 83 

84 

$ 85 .e 
• 87 

CD 

89 

.90 

• 91 

,0 

93 

~ 94 

.. 95 

96 

,97 

NEW ONE MORE TRY 

84 (3) 

67 (12) 

NEW 

85 (3) 

86 (4) 

88 (3) 

90 (2) 

89 (2) 

NEW 

92 (2) 

NEW 

95 (2) 

94 (2) 

97 (2) 

NEW 

99 (2) 

NEW 

NEW 

NEW 

71 (7) 

r(~~~~~e '}:l'5~~:~~~t~5:7N~~;fg1.P 

DRIVEN OUT 
The Flxx • RCA· 8837·7·R·N 
(LP) Calm Animals· 8566-1·R·N 

WE CLOSE OUR EYES 
David Gibson· Black Market· AM·769·W 
(LP) David Gibson· SP·9148·W 

SHE'S SO YOUNG 
(Lhp'j r~~~u~~~~ ~~rm~~~h.rhrySaIiS • 45016·J 

TWO STRONG HEARTS 
John Farnham· RCA· PB-42303-N 
(LP) Age Of Reason· 3418-1·XL·N 

BACK TO THE WALL 
Steve Earle· Uni • 50018·J 
(LP) Copparhead Road· UNI·7·J 

IT'S NO SECRET 
~~leK~I~~~H~~~fGiI2.76517.p 

STAND 
REM· Warner Bros· PRO·76887·P 
(LP) Graen • 92·57951·P 

WORKING ON IT 
Chris Rea· WEA • PRO·1220·P 
(LP) New Light Through Old Windows· 24-38411·P 

DON'T LOOK BACK 
Charlie Sexton· MCA . 53482·J 
(LP) Charlie Sexton· MCA·6280·J 

YOU'RE NOT ALONE 
R~f~~?c~:gp~~e. 9~~5~~m:,P 

BRING DOWN THE MOON 
[~ ~::rtti~~184~~~.R~~07.7.R.N 

ETERNAL FLAME 
(r'p'j ~:;~:"~gC.°b"B'~5lA-68533-H 

WHY'D YOU LIE 
R~~'t~n~~~,;,~~~I~L.~WW 

~o~~ ~rown • MCA • 53463-.1 
(LP) Iron't Be Cruel· MCA-42185-J 

LEFT TO MY OWN DEVICES 
Pet Shop Boys· EMIiManhattan • B·50171·F 
(LP) Introspective· E1·90866·F 

I BEG YOUR PARDON 
Kon Kan • Atlantic· 78-89697·P 
(LP)N/A 

~2~12~r T~! ~1J~. ~~2~t,~.tr!~b92.H 
(LP) Hangln' Tough· BFC·40985·H 

ARE YOU STILL LOVING ME 
~~\e~~~~~~~~~:~~'l{~~.5:a~i=6043.F 

TWIST IN MY SOBRIETY 
Tanita Tlkaram . WEA . 24·75627·P 
(LP) Ancient Heart· 24-38711·P 

ANCHORAGE 
Michelle Shocked· Mercury · 870 683-7·Q 
(LP) Short Sharp Shocked· 834 924-1·Q 

65 71 (4) GOT IT MADE 
1[~)s~~~J~~~ ~::m&.~g~'I81~~antic . 78-89887·P 

98 NEW THIS TIME 
Nell Diamond· Columbia· 38·08514·H 
(LP) The Best Years 01 Our Lives· OC·45025·H 

THE HOUSE OF LOVE 
~"r:,~:~tl~~t~r.'~B~tc~r:t1.H 
SURRENDER TO ME 
rp)r~~~~r?~."8r.91fttlol . 844288-F 

CD 73 (4) ~~t~1a!~~~~!~96-93277-P 
(LP) Giving You The Best That I Got· 96-08271·P 

• 67 59 (7) IF WE HOLD ON TOGETHER 
Diana Ross· MCA • 53448-J 
(LP) The Land Befora Time/Soundtrack· MCA·6266-J 

99 NEW 

100' 93 (8) 

WALK THE DINOSAUR 
(f~f~Pf.~\ 'C'~~b·~~~tg~: 2:~.~09.7.Q 

FISHERMAN'S BLUES 
The Waterboys • Chrysalis· CS-885O-J 
(LP) Fisherman's Blues· CHS-41589·J 

Compiled from radio station charts and playlists 



COVER STORY - by Graeme Boyce 

Cowboy Junkies living a rock 'n' roll fantasy 
For some bands, it's a long time coming and. 
for others, it never comes at all, but when it 
does, it's always such a surprise. Fame is 
never expected, yet welcome because 
hopefully, hand in hand, comes fortune. So, 
when the American publicity machine kicks 
into high gear, fame can only be around the 
corner. Well, for the Cowboy Junkies, 
currently the focus of an intense RCAIBMG 
publicity campaign, it is taking quite some 
getting used to. Fame, that is. 

When the bidding wars were underway 
last year, the Toronto band had three 
demands essentially: that they would remain 
the Cowboy Junkies, that their second album 
(The Trinity Session) would be released as 
their first of the seven album deal, and, with 
regards to their next record, that the label had 
to display some faith in the band's live 
recording method. These were met and the 
band went from obscurity to outstanding in a 
matter of months. An ordinary Canadian 
band had cracked the commercial veneer of 
the American entertainment industry, rather 
quickly and quietly too. 

For Margo Timmins, and her brothers, 
the expectations were much less than any 
degree of fame. In fact, Timmins, the lead 
singer, never really aspired to sing, but was 
simply content to dream about the rock On' 
roll fantasy. "As I grew up with what 
everybody else grew up with ... rock On' 
roll," begins the native Montrealer, "I used 
to sleep on the sidewalks to get tickets to see 
Springsteen and Dylan. As a kid, I was too 
young to understand the blues and I hated 
country. It wasn't part of my culture; rock 
On' roll was." 

Timmins now loves country, but the 
talented vocalist also used to love the Sex 
Pistols as well. Times change and so do 
people. "In those days," she elaborates, "I 
was much more aggressive, much more, 

angry . . . I guess. Or I wanted to be angry. 
Everybody else was angry, so I thought I'd be 
angry too. Although I had nothing to be 
angry about, I was a white suburban kid. I 
had no problems, but it seemed to be fun at 
the time." . 

Regardless, The Trinity Session is 
causing quite a stir down south. It's a critical 
fave and Timmins is certain the adulation will 
not last. As a matter of interest, she adds, the 
"backlash" has already begun. Fortunately, 
the band does not write or record for the 
critics, but for themselves. No amount of 
fame can be adequate reward for an 
unsatisfying album, from the band's point of 
view anyway. 

"Some people say it's a country album," 
Timmins explains. "and I agree with that. 
Some people say it's a blues album, and I'll 
agree with that too. We didn't set out to 
make a certain kind of music. We wrote 
music that appeals to us ... that makes sense 
to us. There's so many different types of 
music in all of us, it's a really weird set up 
and I'd love to figure it out. But somehow, all 
the different pieces work. I don't know how 
they work, but they do. 

"RCA seems to understand where we're 
coming from. Their plan of action was not to 
ram the music down people's throats. It was 
to allow people to discover us as quickly or as 
slowly as they wanted. RCA is huge, a major 
corporation with tons of money. They can 
make any band famous. It's just a matter of 
them deciding to stick you in every record 
store or on every radio station, and we really 
didn't want that. We wanted it to happen 
naturally." 

Now that the wheels are in motion 
though, and the pace is definitely ' beginning 
to quicken with mounting sales, the pressure 
is also escalating at a frightening speed. 
However, calmly, Timmins suggests the band 
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would be just as happy if the entire "rock On' 
roll fantasy" collapsed tomorrow. After all, 
nothing ventured, nothing gained, and all 
they wanted in the first place was the ability 
to tour and play their music to appreciative 
audiences, whatever the size and whatever the 
country. 

"We could easily be doing what we were 
doing and being quite content doing it, 
because we had no expectations of getting 
signed to the majors," Timmins concludes. 
"We hoped that maybe ' an independent 
would pick us up. That was our goal, sort of, 
and if Graham (Henderson, an entertainment 
lawyer) hadn't been at the Rivoli gig last year, 
and liked our music . . . then we'd still be 
there today." 

The Creme de la creme 
set for Philion Benefit 
Domenic Troiano has put together the creme 
de la creme of Canadian recording artists to 
perform an all-star tribute'to teenage burn 
victim Joe Philion (RPM - Jan. 14/89). 
Musicians sharing the billing include Colin 
James, Loverboy's Paul Dean, Honeymoon 
Suite's Derry Grehan and Rob Preuss, 
Triumph's Gil Moore and Mike Levine, 
Colin Linden, Hugh Marsh, Blvd's Mark 

. Holden, Platinum Blonde's Sascha, 
keyboardist Lou Pomanti and Troiano on 
guitar. 

Vocalists invited to the benefit include 
Glass Tiger's Alan Frew, Honeymoon Suite's 
Johnnie Dee, Frozen Ghost's Arnold Lanni 
plus Ian Thomas, Alfie Zappacosta, Dan 
Hill, Lee Aaron, Liberty Silver, Candy 
Pennella, Eria Fachin and Sass Jordan. 

Triumph's Gil Moore and Mike Levine 
will co-host the benefit, along with Ian 
Thomas and Q 107' s John Derringer. The 
tribute will be part of the Annual Music 

. Express Awards at Super Stars Nite Club in 
Mississauga. LIve entertamment will be 
provided by Glass Tiger Big Bang and Candi. 
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CTV's Wallin BES guest speaker 
Pamela Wallin, National Affairs 
Correspondent and Co-Anchor for National 
Elections for CTV, will be the guest speaker 
at the Broadcast Executives Society (BES) 
luncheon on Feb. 16. Her topic will be 
Challenge of the '90s - A Broadcast 
Journalist's Perspective. Wallin's credits , 
include involvement in the Free Trade Agree­
ment, being the fIrst woman ever appointed 
to the position of CTV Ottawa Bureau Chief, 
as well as various other in-depth political 
coverage. For ticket information, contact the 
Broadcast Executive Society at 416-961-3201. 

CIQM boosts tomorrow's playwrights 
London's CIQM 103.1 FM, in conjunction 
with the Grand Theatre, is sponsoring 

in cooperation 
with the 

~ Variety Club of Ontario 
V" TENT 28 

presents a 

BANQUET and GALA 
in celebration of the 

25TH ANNIVERSARY 
of 

RPM MAGAZINE 
honouring 

WALT GREALIS 
I founder of RPM and The Juno Awards 

FRIDAY - MARCH 10th, 1989 
Centennial Ballroom 

I nn On The Park 
Toronto 

$10(f(fO per person 
until February 28th, 1989 

$ 150 per person after March 1st, 1989 

Call Margaret (Variety Club) to reserve 
(Tables of 70 can be arranged) 

416-961-7300 

Tickets by mail - Send Cheque or 
Visa or MC endoresement to: 

Variety Club of Ontario - Walt Grealis Project 
475 Yonge St. Toronto. M4Y lX7 

___ All proceeds to lhe Variety Club 

the 3rd Annual Young Playwrights 
Competition. Media Relations Coordinator 
B.J. Armstrong points out that "The object 
of the competition is to encourage students to 
express themselves in their writing for theatre 
and radio and, in so doing, increase their 
awareness of these unique forms of 
communication." For more information on 
this type of promotion, contact Armstrong at ' 
519-672-9030. 

CJCJ and RCMP appeal aids local tot 
CJCJ Woodstock, New Brunswick assisted 

, the Florenceville RCMP in their before 
Christmas fund raising efforts to assist fIve­
year old Amy Hatheway, who was in need of 
surgery. As the station's Program Director, 
Rick McGuire, points out, the youngster 
needed the corrective surgery in Dallas, 
Texas as part of her ongoing treatment for 
Crouzons, a disorder of the facial and skull 
bones. The on-air camp~gn, promoting local 
fund raising events \ and encouraging listeners 
to make a donation, raised approximately 
$15,000 to cover living expenses for the 
family's three-week stay in Dallas. , The 
operation was covered by New Brunswick 
Medicare. 

KEY 590 to throw Valentine's Party 
KEY 590' s Valentine's Party will be 
held at Sparkles Nightclub (Feb. II)at the top 
of the CN Tower and will feature a live North 
America-wide broadcast of Dick Bartley's 
Origina Rock 'N' Roll Oldies Show from 
Westwood One Canada. In addition to the 
live broadcast, which can be heard on 
290 stations across the continent, there will be 

Jerry Stevens Company 
successfully taps industry 
The Jerry Stevens Company was formed in 
1987 as an aircheck evaluation service, "for 
personalities who wanted an objective, 
outside opinion of their work," founder 
Jerry Stevens explains. But after only a few 
months, "it became obvious," he continues, , 
"that, since so many of these people were 
also looking to relocate, and since no 
Canadian independent job placement service 
existed, such a service would fulfill 
a need."It has and, in addition to the air­
check evaluation serviCe, the cross-Canada 
job placement service is "alive and well," 
says Stevens 

Early in 1988, a new phase company 
evolved, when Stevens began conducting 
programming Management Seminars for 
medium and small market Program 
Directors. Successful Programming 
Management and Developing and Executing 
The Plan To Win have been conducted four 
times during the past year in Toronto an<!, 
says Stevens, "due to increasing interest, wiU 
be held in Toronto again this March." 

Early this past Fall, Stevens picked up 
exclusive Canadian rights to sell and 
distribute custom jingles and digital 
production libraries from Toby Arnold & 
Associates of Dallas, Texas, a premier ,U.S. 
production house. As well, the Stevens 
Company represents Psychologist/Sales 
motivation speaker Pat Pierson, also of 
Dallas. Pierson has' developed an impressive 
foUowing as a key resource speaker across 
North America. . 

dancing, giveaways, door prizes and a grand .. 
prize of a trip for two. Tickets are pegged at 
$59.00 each with all proceeds going to the 
United Way of Greater Toronto. 

CHYM News Director Gary Doyle presents 
$1,000 bill to grand prize newstipster Denise 
Gould, winner of the yearly prize. 

Brock moves into record business 
Allison Brock, a highly respected 
programmer, moves from her position as 
Music Director at Calgary's KIK-FM 
to the promotion department of A&M in 
Vancouver. 

Brandt and Derer in Wingham changes 
Lisa Brandt, Music Director/Afternoon 
Drive personality, has been appointed 
Program Director of Wingham, Ontario's 
FMI02. Sylvia Derer, Promotions 
Coordinator, has left CKNX for the position 
of mid-morning on-air/Promotions Director 
with DC103-FM in Orangeville. 

Anderson joins Toronto At Noon 
Beginning Monday Feb. 13, Bill Anderson, 
CJEZ-FM's Afternoon Drive personality, 
joins Judy Webb as co-host of Toronto At 
Noon. The program, which airs from noon to 
12:30 pm, offers the latest news in Toronto's 
Arts and Entertainment. 

Seltech offering Healey Live 
Seltech will be carrying a special performance 
from Toronto's Eastern Sound Studios 
(Feb. 16) by the Jeff Healey Band. 
The show goes to air from 10 pm to 11:30. 

Bowman's Bleeders 
a unique Victoria club 
C-FAX recently launched a year-long 
campaign to increase the number of blood 
donors in the Victoria area. Says C-FAX Vi<;e 
President Terry Spence, "The agreement­
means thousands of dollars worth of 
additional publicity for the Red Cross Blood' 
Donor Clinics in Victoria." 

Every monthly blood donor clinic in 
1989 will be co-sponsored by the station. In 
addition, as Spence points out, the station, 
will create an exclusive club for blood donors 
to be known as Bowman's Bleeders, "named 
for C-FAX morning personality Barry 
Bowman," says Spence. Bowman has had a 
long association with the Red Cross blood ' 
donor clinics in Victoria. Each blood donor 
will receive a membership card in Bowman's 
club, an automatic entry into draws for prizes 
awarded by the station. 



CBC Radio still reflects Canada's musical mosaic 
Today, there are not too many music 
directors who will readily admit to a shortage 
of music in this country, let alone a shortage 
of Cancon. Radio stations around the world, 
for decades, have been ensured an inflnite 
supply of music diverse enough for any tastes 
by the eclectic record companies, as well as 
the various independent labels ready and will­
ing to flll any perceived gap or hole left in the 
market. This, however, is not the case fo!, 
CBC Radio, now, apparently, a bastion of 
disparate musical genres in an age of blatant 
Top 40 and that common ilk. 

CBC Radio continues to record 
musicians whose material otherwise cannot 
be heard unless seen live, after sifting through 
all the weekly releases, thus ensuring the 
broadcaster can maintain its stringent com­
mitment to Cancon and exposing previously 
buried talent via the airwaves from New­
foundland to British Columbia. The CBC · 
produces recordings at its own studios, 
recalling an era practically forgotten in com­
mercial radio circles, through a program 
now operating under the auspices of Varfety 
Recordings. 

The name change to Variety Recordings, 
which for many years actually released its · 
best recordings on compilation LPs (and 
there is one more to come), better reflects its 
proper intentions, informs Ian Kennedy, the 
station's music director who heads up the 
program from the Music Sources offlce. 
Under his direction, more appropriately and 
yet obviously, the program and CBC Radio is 
really suited to simply expose talent than 

LORRAINE SCOTT 
Thanks The Industry 

- 1989 Juno Nominee jor 
"Crying For Love" 

- Over 70 stations have 
added her new single 
"Never Be Lonely" 

including 

CHFI-Toronto CHOK-Sarnia 
Q101-Smiths Falls CKGB-Timmins 

DCI03-0rangeville CKWG-Winnipeg 
CHWK -Chilliwack CHEC-Lethbridge 

CHFM-Calgary CJCB-Sydney 
CKXM 96 K-Lite-Edmonton 
For more information contact: 

Slak Records 416-964-0695 
Distribution by: Electric 416-297-2752 

develop it, as was formerly implied, he adds. 
Hence the change. 

"One of the projects that I'm currently 
working on is another recording with Sneezy 
Waters and it's not like we're developing his 
talent," Kennedy explains. "He has talent, 
but it's not commercial enough that any 
major label wants to invest in it." Essential­
ly, the shortage problem is one of quality, not 
of quantity. "We're interested in music that 
will sound good on r;idio," he continues, 
"and we will invest money making sure we 
can get it." 

From the dozens of proposals that are 
submitted, only "several" are selected by 
Kennedy and his committee every few 
months. Although the subsequent recordings 

Coveted CAB Gold Ribbon Award 
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remain the property of the CBC, the artist 
does receive a copy and, if upon choosing to 
do so, can forward the tape to a label~ "If it 
gets them a major record contract," says 
Kennedy, "then we've really done our job. 
Because a year later, for no cost, we'll get a 
whole album worth of material from an artist 
who we were interested in to begin with." 

The Music Sources office not only takes 
undiscovered and unrecorded talent into the 
studio, but also acts as a clearing house or 
distribution centre for recorded material, 
independent or with major label distribution. 
"We're here to build on that base," Kennedy 
concludes, "to make sure that all the in­
dependent recording artists are aware that 
when you have product ... this is where you 
audition it. From here, we will distribute it to 
all the CBC stations across the country and 
direct it to those programmers that are going 
to be most interested in it." 

CAB's Gold Ribbon 
to elLS Yarmouth 
The Gold Ribbon Award "for excellence in 
spot news coverage in Canadian radio," went 
to CJLS Radio in Yarmouth, Nova Scotia. 
The award was in recognition of the station's 
"immediate national coverage" of the 
landing of 174 refugee-claimants on the 
shores of Charlesville, Nova Scotia in 1987. 

The Gold Ribbon Awards are presented 
annually by the CAB and is the latest award 
earned by eJLS in recent years. The station 
previously won three national and seven 
regional news awards from the Radio 
Television News Directors Association and 
the Atlantic Journalism Awards Progam, for 
spot news and documentaries. 

"We are extremely proud of our Atlantic 
Journalists," boasts a proud CJLS General 
Manager, Grant P. Wyman. "We have some 
of the best in the country, and all of us in the 
media should take every opportunity to 
express that view to our readers and 
audiences ... those served by our journalists' 
efforts." 
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PAUL DEAN - Rock 
H.rd Core . CoIumbi •. FC-444e2·H 
H.rd Core, produced b, BrI.n McLeod 
.nd D •• n hlm •• lf, contlnu.. In 
.. t.bllahlng him ••• pl., ... of con· 
...... bI. prow .... The mu.lcel .nd 

:r=:'?lIkc;o!I=:~:n:n.:~ :::: 
of 1110'. rock. Dra. The Une ••• writ· 
ten by Bry.n Ad.m •• nd Jim V.II.nce, 
while SWord And Stone ••• written b, 
P.ul Stenle, .nd Bruce Kulick of KISS 
with .ce aong.mlth DHmond Child. 
Lowerboy'. Mlk. Reno coIl.boret .. 
with hi. bendm.t., •• well •• Jon Bon 
Jowl .nd Ritchie 58mbore on Under The 
Gun. Fln.II" m .... bers of StrMthe.rt 
chip In with • ,.....k. of Action. Aa one 
might .xpect, .11 thl. t.lent brought 
together for one project reaulta In • 
fllUll product th.t rock progl'llmme ... 
ahould find Impoulbl. to real.t. 

DREAMS SO REAL . PopIRock 
Rough NIGht In JtNtcho Art.r. . A[-8555-N 
The, h.1I from Athen., Georgi., the 
hometown of R.E.M ... nd It .ould .p­
pur th.t thl. bend h .. perfected their 
own person.1 .tyIe while ah.rpenlng 
their chopa on older aong.llk. R.E.M.'. 
n. One I Love. ThI.I. not to .uggeat • 
aound.llk. bend; on the contl'llry, 
Drum. So R •• I dl.r.i., I'IICOgnlDbl., 
but unlqu", origin. , yocel h.rmonle. 
on tr.cks Ilk. C.llfornl., .hll. 
aho.c .. lng • ,.....rt.bI' cle.n gult. r 
tone throughout. The lyrICS to MeI.nle 
.nd Burlng WItnHa .ex poetlcell, 
.lth .n .nd •• rlng .hlm.lc.1 
rom.ntlcl.m. AOR h.. pl'llylou.l, 
picked up on the tltl. tl'llck. .nd could 
••• 11, go • f •• cuts deeper on thl. 
pIe ... ntl, .urprl.lng LP. 

BRIGHTON ROCK 
Take A Deep Breeth 
WEA . 25-59691·P 

. Rock 

Once again, Jack Richardson dellYers 
a slick production. OYerall. Brighton 
Rock's diverse approach to song struc· 
tures combined with Gerald McGhee's 
vocal phrasing combine to create a uni· 
que sound. One key cut Is Unleash The 
Rage. an anthem suitably written to 
serve as an opening son9 In live perfor­
mances. One More Try IS the obvious 
single selection. and features teen 

:~~~~e~e:on6~~a~f:~a~:n~n ~~: 
entered the ring. They haye youth and 
talent on their side. and with the 
release of this LP. there is nowhere to 
go but onward and upward. 

IVAN NEVILLE • Pop 
If M, Anc:eators Could See M. No. 
PoIydor • 134 191-14 
WIth the fl ... t .Ingl., Not Ju.t Anoth. r 
Girt, heylng m.de • minor dent .t I'IIdlo. 
thl •• Ibum could go either w., from 
heI'II. Neville'. YOC8I.. rougher then, 
but .trongly .uggestlve of Hue, LewI •• 
.nd the gultlir .ork of D.nn, 
Kortchm.r .1'11 the 1'11.1 .tory for thl. 
project. The Ilk.l, cendld.t.. for • 
follOw-up rei .... , both mello .... then 
the m.jorIty of tl'llCk.lncluded. Overall, 
• f.lrt, .trong commercl.1 .Hort th.t 
brute no .... ground or, In other 
words, run-of·the-mlll. 

THE DEAD MILKMEN • Rock 
Beelzebubbe · Enlgm. · D1·73351·F 
Ch.nces .1'11, If t..... boys md • 
ahlnl:\, revIe. of thl. .Ibum, they =: :.ve ":.'o::.'.:t:::Tro'::~;:: 
.. me aongwrItlng school •• Dud 
Kennedya, The R.monee .nd The 
Forgotten Rebel., their m.ttNt.1 I.ck • 
the energy .nd wit th.t .Horded thoM .ct. their SUCCH •• The humour I •• t It. 
beat on Bed P.rt., Punk Rock Girt .nd 
Everybody'. Got Nice StuH B, M., ba­
Ing too bI.t.nt on the reat of the .Hort. 
With better production .nd • heavy 
muzzl. on their self-Indulgence, the 
bend could conceIy.bIy rei.... • 
.ucce •• ful nov.lty so"CII. F •• ture. 
some .... jo'.bI. org.n pI.ylng b, gUMt 
mu.lcl.n Bucky Fellinf. 

YAZZ . Pop 
W.nted 
Eleldl'll . N48421·P 
Jazz, funk, aoul .nd R&B Influence. are 
fused together to form the be.l. of the 
Yazz .ound. Her beckground Inetude. 
.xperlence ••• nightclub disc Jocke, 
In London. Engl.nd. Thl •• cqu.lnted 
her with .. y ... 1 production t •• m. In· 
cludlng CoIdcut, Youth, .nd the a..t· 

~r:~-::u,:,l~ ~!:::t::.~:~°l.-:e 0; 
S'.t ..... tlc Peopl. m., catch on at 
CHR, but much more .ucce.. .111 
cert.lnl, be found In the d.nce club •• 
where thl. rei.... .hould w.rrent 
h •• vy rot.tlon. Recorded .t Fon 
Studio. In SheHleid .nd Llylng.ton 
Studio. In London. 

ENYA . Pop 
W.term.rk· WEA· 24-311751·P 
Thl •• Ibum ahould cert.lnly I.unch not 
onl, En,.'. cerMr but .Iso Ju.t might 
et •• r out .11 .xl.tlng CI.nned .tock •• 
well. There'. no doubt I." .t .11 .bout 
the YOC8I pro.... of thl. t.l .... t. 
though most unnoticed In the p .. t, .nd 
quit •• ah.m. to be I." undiscovered 
b, so m.n, for so long. Orfnoco Flo. 
h ••• 11'II.dy proven It .. lf on the U.K. 
ch.rt. .nd" I. now .t.rtlng to m.ke 
• Imll.r moy .. here. The .Ibum I. more 
.Hectly. over.lI, th.n Indlvldu.lly, .nd 
will be .n .. rI, top seller thl. , •• r. 

SCRUFFY THE CAT . PopiRock 
Moon. Of Jupiter 
R.I.tlYlty ·8i-82371·P 
Althouah som. new tr.ck. do .t.nd 
out .nd fulfill the bend'. proml .. , most 
don't .nd hence .on't propel thl. 
.Ibum Into m.n, .Ibum collection •. 
Punch, production .nd Int.1l1gence 
• yldent In their aong., unfortun.t"" 
Ju.t I.n't going to rescue thl. p.ckag., 
boring oftl'llii. With the posslbl •• xcep­
tlon. being I Do, Betty Drop. In .nd 
PI.CH. Recorded b, Jfm DIckinson .t 
Ardent Studio. In M.mphl •. 

BOOTLEG • Country 
Bootleg · R.n •. RR-017 
A powerful outing from thl. V.ncouver· 
b.Nd bend with .11 the trlmml"CII. 
nece ... ry to m.k. the ch.rt •. Alre.dy 
g.lnlng IUItlon.1 I'IICOgnltlon with The 
Cowbo, Thing To Do, teken •••• Ingle. 
Produced b, Ron Irving .nd P ..... 
Morri. with the .xceptlon of In M, 
Arm. TonIGht, which ••• produced b, 
Irving .ncJ Bry.n Nelson. LOla of 
.tretchlng m.ttNt.1 here .nd gre.t 
h.rmonl... K., .1'11 You've Got M. 
Hurtln .nd Ch.mpagne And ROSH. 

EMMYLOU HARRIS • CountrylPOp 
Bluebird· Repd ... 12·57781·P 
Perh.p. the mo.t Importent, cert.lnl, 
the beat peck. of .... tert.lnment 
from thl. cr ... , l.eIy In her long carMr. 
She covers every conceIv.bI. pop .nd 
country .ngle poulbl •• nd there' •• n 
In.trument.1 cuahlon here thet bell .. 
d.scrlptlon. H.rrI. produced .Ith 
Rlch.rd Bennett. K., .re John HI.tt'. 
penning of Icy Blue H •• rt, Kat., Ann. 
.nd J.ne McG.rrlgl.'. writing of Love 
I., which, Incldent.lly I. Cancon (ML), 
.nd No Regret., written b, Tom Ru.h. 
Grut .tuH .nd .Hectlve cover .rt. 

SLICK RICK 
The Grut AdYenturea Of ••• 
Def J.m· FC40513-H 

. R.p 

H.lllng orIgln.lI, from Engl.nd} Slick 
Rick'. rhymes .re • lot ••• .., lor the .verag. lI.tener to underst.nd then 
.t.nd.rd I'IIp f.re. Neverthel ... , the 
• Ibum I. not d •• tln.d for the 
m.ln.trum acceptance achieved b, 
OJ Juzy Jeff & The FrHh PrInce. The 

first .Ingl., Teenage Love, • wimpy 
.ynthe.1zed r.p bell.d, h.. nothing 
specl.1 to recommend It to progl'llm· 
m ..... nd will d.f·lnlt"y be the onl, 
.Ingl. oHtNtng, the other tl'llck. being 
too h.rd .nd too rude for I'IIdlo, the I.t· 
t .... f •• ture which m., I •• d to gre.ter 
.ucce.. .t the d.nce club .nd, •• • 
re.ult, ret.1I I ...... 

DALBELLO . PopIRock 
She· Capitol· C1-48216-F 
In gl'llnd f.ahlon, D.lbello'. I.t .. t 
.Ibum w •• I.unched In • lIy. concert 
perform.nce from Toronto'. DI.mond 
Club .nd c.rrl.d n.tlon.lI, on 
MuchMu.lc. In m.n, •• ,., the new . 
rei .... pick. up where her 1114 
Whom.nfourse,. .Ibum Ie" oH .nd 
ahould win even more critical .ccI.lm 
.nd commercl.1 .cceptance. The first 
.Ingl •• T.ngo, taken for C.n.dl.n 
rei .... , m., be too .tyllahly eclectic to 
CIItch on .t CHR. AOR progl'llmmers 
ho •• ver, m., be specI.lI, Int8rHted In 
BI.ck On BI.ck which dlspl.,. • 
h.rder edae. or Imm.cul.t. E,.. 
i •• turing bevld Gllmoulr on I •• d 
gult.r. The project w •• produced .nd 
.rrenged by D.lbello herMlf, who m., 
prove to be one of the most vlt.1 .nd 
vers.tll. recording .rtl.t. th.t C.n.d. 
h •• ever produced. 

JANE BUNNETT • Jazz 
In Dewnme 
D.rk Light . DL·9001 
A peckage of Jazz .xhurbence, 1'111'111, 
h •• rd on disc. Bunn." .nd her 
dl.tlngul.h.d gu •• t. dl.pl., .n 
unusu.1 brend of regimented Jazz with 
touches of Improvl .. tlon thet .dds to 
the In.trum.nt.1 p.rf.ctlon. Th. 
pl.,..., Bunn ... Included, .1'11 m •• t .... 
.t their ere": Dewe, Redm.n on tenor 
..x, .nd he needs no Introduction, 
drumm.r CI.ud. R.ng.r, Vincent 
Chance, on French hom,be .... t Scott 
AI.xander, k.yboardl.t'. Don Pullen 
.nd BrI.n Dicken .. Bunn ... '. husbend 
L.rr, Cr.m.r on trump.t .nd 
flugelhom, .nd of course, Bunnett, .n 
.xceptlon.1 Jazz fl.utl.tI .. xophonl.t . 

BRUCE COCKBURN • Pop 
Big Clrcumst.nce 
True NorthIEpIc· TN·70-H 
The fl ... t "ngl., If A Tree F.II., I. 
meeting with • good degree of redlo 
.ucceu .nd AbR .upport for the 
.Ibum I. being drewn b, ShIDWl'8Cked 
At The Stebl. Door .nd Where The 
D •• th Squ.d Lly... Cockburn'. 
m.ttNt.1 contln.... to reinforce hi • 
I.rger·th.n-Ilf. 1m. •• • political 
poet. TheM .re not Ju.t word., the,.1'11 
• person.1 outpourfng of concern over 
wh.t he h.. ..... fl.... h.nd, .nd 
Can.dl.n. .re fortun.t. to h.ve • 
recording .rtl.t who will "Iock-ln" hi. 
cereer fighting for ceu ... th.t .ffect 

~~ -:.:.,:\n=~.= 
over hi. "greedy" counterpart., whoM 
m.ln goal. would ...... to be .tardom 
.nd monet.ry g.ln .t .n, coat. 

DAVID GIBSON . Pop 
D.vld Gibson· A&M . SP·9141-W 
A proml.lng debut from thl. ,oung 
C.n.dl.n .Ing.".ong.rlt.r. who.e 
Hlf·tltled LP ahould g.ln con.lderebl. 
.ccept.nce .t CHR. The first .Ingl •• 
W. CION Our E,.. •• x .... pllfl •• the 
qu.llty of work th.t'. found .... where 
on the .Ibum. Slick production .nd 
.lIky .mooth YOC8I. combine to cre.t. 
• gloss, aound oftl'llll, but one th.t 
m.lnt.ln. It. freahnH •• nd orIgln.llty. 
Produced b, Domenlc TroI.no .nd 
recorded .t Round Sound Studios In 
Toronto. 

TANITA nORAM • Pop 
AncIent H .. rt . WEA • 24-311771·P 
Wh.t I. moat Impreasl.. .bout thl. 
.Ibum I. the I'M.,.lnt shown b, the 
..... aged .rtI.t .nd the unhurried feel 
del..... Vocelly ,....Inlscent of • 
crou between Ricky L_ Jones and 
Lou Reed, the choice of IlUItrument.· 
tlon .HeelIveI, compIementa the 1.ld 
beck .tmosphere .... bllshed •• rty In 
the project. Both Good TredHIon .nd 
TwI.t In My SobrIety .re finding solid 
redlo pl., lor such • young unmown. 
Unfortun.tely, the guft.r WOrt I. con· 
... t .... tIy masked by • k.yboard sound 
which, .Iong with th.t of the strfng • 
.nd horns, ............. to ch.nge, 
rnuHlng In monotony. 
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THE BOOKROOM • Pop 
The Bookroom 
'Unique · UNI·101 ·E 
M.n, m.jor l.beI .xecutlYH will be 
.urprlsed with thl. rei .... , •• most of 
their o.n developing .ct. cen't do helf 
•• well. Slmpl •• nd melodic, with .x· 
cellent h.rmonl ... nd .rrenaement .. 
thl. bend should not be Ie" lndepen· 
dent for too long. Produced .t the 
b.nd'. Redwood .tudlo. In Toronto. 

T.G.SHEPPARD • Country 
Crossro.d.· CoIumbi • • FC-44421·H 
It'. not too o".n th.t Shepperd lan't 
ch.rt bound, .nd he'. doing It now with 
You Stili Do, the HCOnd .Ingl. t.k .... 
from thl. Bob Montgomery production, 
the first being Don't 58, · It With 
DI.mond.. Unllk. Shepperd'. pe.t 

·coupl. of .Ibum., the In.trumental 
b.cklng I. clown to • roar, very "mpl., 
which .lIow •• little more concan .... • 
tlon on hi. YOC8I. .nd lyric cont .... .. 
Also k., .1'11 Whll. I'm K .... nd She 
Dldn't Bre.k M, H •• rt. 

DON WILLIAMS • Country 
Pl1me Cut • . C.pltol · C1.g1444-F 
AmtNtce'. f.voul1t. "country bo," Ju.t 
roll •• Iong with hit ."er hit, .nd he'. 
doing It with thl •• Ibum ••• eli. Hie 
curr.nt ch.rtbu.ter Old Coyot. Town, 
h.. m.de Impreaelve IIIOYH up the 
ch.rt.. Th.t'. Ch.rt.. Cochl'lln on 
pI.no .nd BIH W.tson on "ectronlc 
k.yboard.. Also k., I. the D.ve 
Loggln. penning of W.'ve Got A Good 
FII'II Goln', .Ith Loggln. on gult.rs .nd 
h.rmony YOC8I • . Produced b, WIIII.m. 
.nd G.rth Fundi., with the I.tt .... Iso 
.uppl,lng h.rmon, YOC8I • . 

CHET ATKINS 
Chet Atkin. C.G.P . 
CoIumbl •. FC-44323-H 

. Country 

H.'. celled ''the world'. most f.mous 
gul.rI.t," .nd here .re t.... good 
re.son. wh,. Atkin. co-produced with 
D.rryI Dybk., .Ith the .xceptlon of 
Knuck .. bu.t .... , produced b, D.vId 
Hung.t.. Atkin., • Certified Gulter 
PI.,er (C.G.P.) he. enh.nced hi. guitar . 
work .Ith trumpet, uxOllhone .nd 
fluaelhom .nd, of course, fiddle, with • 
IIttTe more th.n necesury .ynthea .... ' 
progl'llmmlng. Gmt .tuH. K., .re 
Chinook Winds, which Atkins co-wrot. 
with D,bh, John S.b •• tI.n'. 
D.,dre.m, .nd Ton, Joe Whit.'. 
Light-he.rted U... CI..... .nd "" 
.Impl. J.ck.t .rtwork. 

MEL McDANIEL • Country 
Rock·A·BIII, Bo, 
Capitol· C1·11133-F 
McD.nlei h •• n't looked beck .Ince hi. 
hit of B.b,'. Got Her Blue J •• n. On, 
.nd he continue. here with thI. Jeny 
Kennedy production In thet .. me 
f.ahlon. Country, with .n edge or so" 
country, McD.nlel he. • •• y with 
lyrics th.t .. t. him •• Ide from the rea .. 
It.y .re Blue Suede Shoes, the t .... 
tl'llck .nd the first .Ingl., W.lk Thet 
W.,. HI. 10th LP for Capitol. 
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~ ~ III a j l ~ CANADA'S ONLY NATIONAL 100 ALBUM SURVEY 

A&M · W 
BMG ·N 
CBS · H 
CAPITOL . F 
ELECTRIC . E 
MCA .J 
POLYGRAM · Q 
WEA .p 

1 (13) , THE TRAVELING WILBURYS 
K~)u~~59C:1(r6iA~~'l.b64 (CD' 25796·P 

3 (16) U2 
Rattle And Hum (Island) 
(LP) ISL·2·1204 (CA) ISL·C2·1204 (CD) CIXO·1204·J 

7 (14) STEVE EARLE 
R~'m~~.~a('b:)~~lg~~)(cO) UNIXO·7·J 

2 (26) COCKTAIL 
Soundtrack (Elektra) 
(LP) 96·08061 (CA) 96·08064 (CD) 60806·P 

11 (4) RICK ASTLEY 
~~\d8~9!r.JY~Afms9~*~tO) 8589·2·R·N 

CROSBY, STILLS, NASH & YOUNG ~ American Dream (Atlantic) (LP) 78·18881 (CA) 78·18884 (CD) CO.81888.P P L 

(9) 

35 

36 

37 

38 

39 

6 (15) TOM COCHRANE & RED RIDER 
r~M"c1.~:?70(T~K\t~I!.26570 (CD) C2·26570·F 

~ 41 

(8) EDIE BRICKELL & NEW BOHEMIANS 
~pi~~~:'~~~:fl~'l~s,fs!2~~M)l~~) I8B!~~~~2.P 

13 (5) ENYA 
~~r~':'A'M"(~\ 24-38754 (CD) C0-43875-P 

5 (19)' BON JOVI 
~~U31[)~~.\M('t'~)I?'J6 345·4 (CO) 836 345·2·0 

26 (2) ROY ORBISON 
~~r':~2~~~ rc~~L4-2576 (CD) COY·2576-W 

8 (74) DEF LEPPARD 
~W3~~ d¥~.'1tiru'A) 830 675·4 (CO) 830 675,2·0 

16 (16) BOBBY BROWN 
~~)'~~~~~~~5%'it)MCAC.42185.J (CO) N/A 

10 (40) 

17 (36) 

12 (63) 

18 (6) 

19 (37) 

,GUNS 'N' ROSES 
ti!'~e~HM~4~:3\~~:i~~.~G4~fJg(ho) CO.24148.P 

POISON 
&~'CV.~~~g ~I) ·c4'::'WT~Blt8~.48493'F 
INXS 
Kick (Atlantic) 
(LP) 78·17961 (CA) 78·17964 (CO) CO·81796·P 
TIFFANY 
~~)dJ't'A?J~6~rl~'l~'~~1~~6~rF(~o) MCAXO·6267·J 

ROD STEWART 
Out Of Order (Warner Bros) 
(LP) 92·56841 (CA) 92·56844 (CO) CK·40867·P 

15 (9) PINK FLOYD 
i ~~I~a~ug~f (glr~~~~?~<>J~3'8Ia62K-44484-H 

24 (9) ' SAM BROWN 

22 (13) 

28 (4) 

14 (9) 

23 (61) 

21 (18) 

30 (9) 

25 (7) 

20 (11) 

[t~r~~~5~r:~ (CA) CS·5195 (CD) 5195-W 

PET SHOP BOYS 
lr~)o~~~~~~~ \~~I'~t~Sg~~r6o) E2·90868·F 

DEBBIE GIBSON 
&~n1~1~~~1~81\"~\'11324 (CD) C0-81932·P 

FLEETWOOD MAC 
~~·d~~JJI\\S (w,.'l~~.'5~~:)(CO) CO·25801·P 

GEORGE MICHAEL 
Faith (Columbia) 
(LP) OC·40867 (CA) OCT·40867 (CD) CK·40867·H 
BUSTER 
[~)n7~~~a9~\I~g'l)t~1l.19054.P (CO) N/A 

SAMANTHA FOX 
k'f;')·rrCo~~v('b~)~~f~ f~i~r)1150-2J:N 

GUNS'N'ROSES 
~;~~S~~U~:J'('bnl) M5·24198 (CD) CO.24198.P 
REM 
~~eG2~;~Nc'~'f3~.57954 (CD) 25795-P 

42 

44 

45 

47 

49 

50 

51 

52 

53 

54 

55 

56 

57 

58 

59· 

61 

27 (19) THE JEFF HEALEY BAND 
K~i It~8k~llnd:)lll:\'!8553 (CD) ARCD·8553·N 

~ 63 

38 (11) COWBOY JUNKIES 
rtpj 1~~~·~~~~r~J:aclk (CD) 8568·2·R·N 

34 (37) TRACY CHAPMAN 
Tracy Chapman (Elektra) 
(LP) 96·07741 (CA) 96·07744 (CO) CO·60774·P 

40 (6) RUSH 

35 (13) 

41 (14) 

47 (8) 

44 (22) 

37 (12) 

~~hg~1~!rrcn~)s~t%~';(tO) A2.1055-F 

EDDIE MONEY 
~~n.ncf.4~~OL20(6AWb"T~4~~b2 (CD) CK·44302·H 

SASS JORDAN 
rLe~1 i~~?~5WC~)~:~~~~ (CD) 02·552·F 

ERASURE 
rtp') ~'r.~f:l'81t(~~)~2.57304 (CO) 25730·P 

THE PURSUIT OF HAPPINESS 
~Lo;)ec'WS~4\~~~(~~)bHxc.41675 (CD) VK·41675·J 

50 (5) LOU REED 
~~r 9~~~1l~(6A) 92·58294 (CD) CO·25829-P 

36 (21) THE ESCAPE CLUB 
(f~~7'f.~tM"n~At¥~~tW14.P (CD) NfA 

39 (19) KYLIE MINOGUE 
[~leX~~~~'li1945 (CA) M5·24195 (CO) 24195·P 

60 (3) DALBELLO 
['l>~ ~~.-=~ (CA) FCT -44482 (CD) CK-44482·H 

42 (11) THE BANGLES 
fi.Vt)~~~~!f6°1~~r~h-44056 (CD) CK·44056-H 

62 (4) NEIL DIAMOND 
(r'pj ~'b~~:51c~) ?"lh~~~!~318~k~5025-H 

52 (6) BEACHES 
~p')~~~~9~~~g,.~t~«l19334 (CD) C0-81933-P 

46 (53) RICK ASTLEY 
Whenever You Need Somebody (RCA) 
(LP) 6822·1·R (CAl 6822·4·R (CO) 6822·2·R·N 

53 (11) ~v!~e~rsTt1~nmECHANICS 
(LP) ?B:19231 ((CA) 78'\9234 (CD) 81923-F-

~ 68 W 
64 (22) 

69 72 (3) 

G 78 (2) 

71 65 (6) 

83 (2) 

~ 73 61 (15) 

84 (15) 

NEW 

o 87 (17) 

77 81 (2) 

78 71 (13) 

L~0 NEW 
W 

80 77 (8) 

81 74 (51) 

82 89 (17) 

(D NEW 

CD NEW 

55 (7) THE CHIPMUNKS & THE CHIPETTES 
[~'i"R~P~~k(b<i'i~~rJC.164-M (CD) N/A 

85 79 (29) 

56 (7) 

43 (10) BARBRA STREISAND 

58 (8) 

54 (9) 

45 (21) 

51 (15) 

63 (4) 

r~~) 16~~:O'lJ8(c!f)0~8t~880 (CD) CK-40680-H 

BOY MEETS GIRL 
~"i's'i~1·\~.rf6A) 8414-4-R (CD) 8414-2·R·N 

JOURNEY 
~'jr)·be~.'Jl~~ %'J{)~8~.4.93 (CD) CK·44493·H 

INFORMATION SOCIETY 
lrWf"Bac~M~~i(t~i VEf~2'5~9~?pTc"8)i~rA 
CHRIS DEBURGH 
~~ln~~5~lmgt~~~5224 (CD) CO·5224·W 

VIOLENT FEMMES 
('C~1·9~~~~Wf'll:sAr ~~~~\'&f(c%ir c'h~~81 gop 

NEW 

87 76 (14) 

88 80 (8) 

89 91 (21) 

90 73 (14) 

91 92 (21) 

92 95 (55) 

69 (7) CANOl ~IG) NEW 
R~i1~~~~260 (CA) IRSC-42260 (CD) IRSD.42260·J W 

66 (9) ~o~~~~tt~~LACHLAN ~ 94 
(LP) N~.30024 (h) NTLC·30024 (CD) NTCO·30024-F '!lY 

70 (6) 

59 (32) 

TANITA TIKARAM 
~.JW~~~1-f1"<~~A.38774 (CD) CD-438n-p 

BARNEY BENTALL ~ 96 
(~~,"~~:~1~~~~(t~)d~~~~.~~~ 3(n~c6) BEK.80131.~j 

88 (7) 

r9 (15) 

98 (2) 

DAVID CROSBY 
&~)Y:~.~s~n(~t~~·5232 (CD) CO.5232.W 

TEQUILA SUNRISE 
~~~1~:fr8~C~!\OB4-91885 (CD) C2·91185-F 
NOW THAT'S WHAT I CALL MUSIC 
K'lfI~~~8M&~t(c!f,a~~~Ho03 (CD) S2·80003·F 

VIXEN 
r~~r~~~~~9~(~~it~~~6991 (CO) E2·46991 ·F 

CHICAGO 
RW)c:~'~7~':1~1'i":~.r-Wn (CD) CO·25714-P 

BRIGHTON ROCK 
rLW2~.~~'m rc1it~5~~~1 (CO) CO·55969·P 

WHITE LION 
~'I>~~r,t~~~(h) 78-17684 (CD) 81768·P 

CHARLIE SEXTON 
R~T~~r.a"JgG ~~~CAC.6280 (CD) MCAX0-8280·J 

OZZY OSBOURNE 
~~)~f.~rfUIlrAf~~~~4~fJ(to) ZK·44245·H 

THE FIXX 
R~)N5:g.I~~llbm~~b6.4'R (CD) 8566·2·R·N 

WILL TO POWER 
(f~l ~~l~lr9840(~8lfIBFET.40940 (CD) EK·40940·H 

MIDNIGHT OIL 
Diesel And Oust (Columbia) 
(LP) BFC·40967 (CA) BFCT·40967 (CD) BCK·40967·H 
JOHN HIATT 
~~rS~~~(&~~~.5206 (CD) 5206-W 
DAVID KNOPFLER 
~~~f t~!~8J r~:.) ~~~'i~~~c/co) CYPO·907·W 

NEW ORDER 
rLe~)hGJ~u8Wf(~'}.n36 832·4 (CD) 836 832·2·0 

RITA MacNEIL 
(~'i>i~~~.~go~e(~~)e ri~g.i;t6~i[8~1 RMCO.2001 .W ~ 
JESSE WINCHESTER 
~~rm.~MA!,6'XI CAT·1252 (CO) ACO·1252·W 

DURAN DURAN 
[i~) lh1i~~~g~g~\) C4.90958 (CO) C2.90958.F 

'TIL lUESDAY 
fi.Wft~~~Plg:)erb~~Jf~bc6) EK·44041·H 

THE NORTHERN PIKES f~ 
~P'l~ts.~J?~A~llJ'l£,~~nlco) COY·3041·W ~p 
KENNY G 
F~~~0~c.~:s!f'f~.WAC.8457 (CO) ARCD·8457·N 

CINDERELLA 
~~~\~:~~r~(~M~:.n:~~~ (CD) 834 612·2·Q 
TIFFANY 
r~v)a~c~flJ3 (CA) MCAC·5793 (CO) MCAO·5793·J 

FAIRGROUND ATTRACTION 
rtp') ~~'l~. ~~ ~C~\II~~~6~~tf(~b~~~~.2.R.N 
DOKKEN 
['/lis~lJg~lr~l,~~~J~~?A!~~CO) NfA 

GLENN FREY 
~p)I~~xmn~ I~ZA~CAC.6239 (CO) MCAXO.6239.J 

SHERIFF 
~pirld~~f1I~~~A) C4-91216 (CD) C2·91216-F 

COLIN JAMES 
Colin James (Virgin) 

30 . 31 (26) ~ 64 

65 

68 (4) MAXI PRIEST - . 97 
~~iW.~A'l/ (CA) YL4-3038 (CO) COY·90957·W 

99 (14) MICHELLE SHOCKED 
[~~1f4hC~U~8~~~~!~~~~~~O) 834 924·2·0 

31 

33 

34 

(LP) VL·3044 (CA) VL4·3044 (CO) COV·3044·W 
32 (9) THE WATERBOYS 

~~r~'lr~;SJJ~~~~Ccl'tM~~~589 (CD) YKW-41589:J 

48 (3) 

29 (71) 

33 (36) 

BRUCE COCKBURN 
lrlil ~~¥c\Tdl)'V-~V.W,·(~8Fr~K.70-H 
DIRTY DANCING 
[~)~~~~~~~,g:16408.4.R (CO) 6408·2·R·N 

~66 
W 

67 

67 (5) MIDGE URE 
r,,~~·H'U~a'J~tru~y &Ctt'st:-..:\Iglg (CD) YKW-41849-J 

57 (25) JOAN JETT & THE BLACKHEARTS 
Up Your Alley (Blackheart) 
(LP) FZ·44146 (CA) FZT·44146 (CD) ZK·44146·H 

49 (13) DIRE STRAITS 
~~)~U~{9~1°1~'RNr,f~1t~!l (CD) 836 419·2·0 

STEVE WINWOOD 
Roll With It (Virgin) 
(LP) VL·2532 (CA) VL4·2532 (CD) COV.2532.W 

98 82 (33) 

FROZEN GHOST 
Nice Place To Visit (WEA) 
(LP) 25·57051 (CA) 25·57054 (CO) CO·55705·P 

99 90 (25) 

100 75 (17) KEITH RICHARDS 
r~~~~t.~~~~~dx\r~LnJ.2554 (CO) COY·2554·W 

'Compiled weekly from record 'store, radio SiL,tion and record company reports. 
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22 

23 

24 

25 

26 

27 

28 

29 

30 

31 

32 

33 

34 

2 (12) 

3 (11) 

4 (11) 

18 (9) 

5 (13) 

WHAT I'D SAY 
aWl i~~'A:~rf'8l'T( Alr~~7:'~~~:~R.N 
I SANG DIXIE 
~JI\~e':.c:.~k~":cj,::PF~~· n~~~~:·fown . 92·57491-P 

BIG WHEELS IN THE MOONLIGHT 
~~~ ~:~~s 6.f~~1?J69't1:267-F 

I STILL BELIEVE IN YOU 
The Desert Rose Band · MCA/Curb . 53454·J (LP) Running· MCA-42169·J 

BURNIN' A HOLE IN MY HEART 
a~rT~~I~%~!f~ i::~~~r~5d~ . MCA·42128·J 

15 (8) HIGHWAY ROBBERY 
TLaWtt~nc:rn·o~;~I~~ B~~~~JVJ865.F 

(9) ~~~~ .~~A ~~a~t>UTH 

17 (11) 

12 (12) 

14 (11) 

(LP) Alabama Live· 6825-R·N 

"DON'T WASTE IT ON THE BLUES 
Gene Watson· Warner Bros· 92·76927·P (LP) N/A 

SOMEDAY GONNA RIDE IN CADILLAC 
Matt Mlnglewood . Savannah · ·PRO·628·P ~ 
(LP) The Promise· SRL·9830-P W 

18 (10) U!;~ ~1:~~fM~~r.P:z~1~.f) SOMEDAY 
(LP) Across The Rio Grande · MTM·71070·H 

8 (12) 

23 (7) 

7 (15) 

19 (9) 

11 (12) 

HONEY I DARE YOU 
Southern Pacific · Warner Bros· 92·76917·P (LP) Zuma . 92·5609114·P 

SHE'S CRAZY FOR LEAVING 
Rodney Crowell· Columbia· 38·07918·H 
(LP) Diamonds .& Dirt · FC·44076·H 

SINCERELY 
Forester Sisters· Warner Bros· 92·76867·P (LP) Sincerely · 92·57464·P 

FEBRUARY 13-18, 1989 

A&M · W 
BMG ·N 
CBS · H COUNTRY SINGLES 
CAPITOL : F 

Compiled from radio statio':,- charts and playlists 

ELECTRIC • E 
MCA .J 
POLYGRAM .Q 
WEA .• p 

36 44 (7) WHO YOU GONNA BLAME IT ON 
Vern Gosdin· Columbia · 38-08528-H 
(LP) Chiseled In Stone · FC-40982·H 

37 46 (5) I JUST CALLED TO SAY GOODBYE 
~~pTh~:one . Mercury· 872 048-7·Q 

~ 
~ 68 47 (23) ~i~~'a~k~~~~~~~f5~~I!Y 

(LP) Always Country · KZL 1·0596·N 

69 85 (2) ~~Jk10wens. Caj:!itol . P.B.44295.F 
(LP) Hot Dog · C1·91132.F 

70 82 (4) ft~~~t~rr"':~~.2r.I~~S~~28 
(LP) Back To You· RSP·159 

• 71 86 (2) CHAMPAGNE & ROSES 
~~7N'~Ck· . Temba· T5-8901·N 

~ ~nn DON~YOUCRYFORME 
T~p') ~Il~s Family Band· Burco BR·110 

72 92 (2) 

~- 73 81 (6) 

THE CHURCH ON CUMBERLAND RD 
Shenandoah· Columbia· 38-68SS0-H (LP) Road Not Taken· FC-44488-H 

ME AND THE MAN ON THE MOON 
~"~~7AMyers. Destiny · 5925 

~ 
QY 

41 54 (5) . 74 94 (2) ~Xar.RM~~~re~'fa~f;!PV.~l1b8-F 
(LP) I'll Be Your JukebOx Tonight· C1·90416-F 

42 45 (12) 

43 55 (4) 

HANGIN' BY A THREAD 
t~t>"~/~ee West· Rota-Noto . RN1058 

WHICH WAY DO I GO 
~~r\?~IJ~r~l~sM~c:t22~78-J 

44 21 (12) BORDERLINE 
TLhp') ~7goters . Epic · 34·080082·H 

45 51 (5) BIG LOVE 
~1llaR~~~:~Ii'o~["f~~~~Mgrl~4-J 

46 48 (6) HELP ME GET OVER YOUII CONFESS 
~~p~r~~t'\n~~~gh ~~v.l~w 

47 25 (16) 

48 52 (6) 

49 33 (12) 

51 

SLOW PASSIN' TIME 
~~~~~r~~ : gtl~~U.F 
I'D RATHER HAVE YOU 
Patrick Norman· Star· STR·3039 
(LP) Only Love Sets You Free · STR·8001 

75 97 (2) 

76 59 (10) 

77 64 (15) 

78 95 (2) 

79 38 (14) 

80 84 (3) 

81 NEW 

82 71 (14) 

83 NEW 

84 NEW 

WE MUST BE DOIN' SOMETHIN' RIGHT · 
Eddie Rabbitt · RCA· 8716·7·N 
(LP) Eddie Rabbitt· 6373·1·R·N 

DON'T TOSS US AWAY 
r~p%~~t~;\~~rf:g~~M~l-42223-J 
CHANGE OF HEART 
The Judds . RCA/Curb· 8715·7·N 
(LP) Greatest Hits· 8318·1·N 

IF YOUR LOVE RAN OUT TOMORROW 
Bobby Lalonde· Book.hop . BSR·783-N ~ 
(LP) If,. Long Lonely Night· BSR·77D-N .~ 

TELL IT LIKE IT IS 
Ir~rle~rlr~r:~ it~~~'7~~~~~~~~~· PRO·92427·P 

EARLY IN THE MORNING 
Hank Williams Jr .. Warner Brs . 92·77227·P 
(LP) Wild Streak · 92·57251·P 

YOU GOT IT 
[~ S~dfe°~ Gy~r~~L}5~·J.W6.W 

WALK THAT WAY 
Mel McDaniel· Capitol· B44303·F 
(LP) Rock·A·Bllly Boy· C1·91133-F 

27 (9) I WISH I WAS STILL IN YOUR DREAMS 52 
l(1)~-Sr~, T;f~:ru~ ~~~.;,~~~ti.42115-J 

85 78 (10) BABY'S COM IN' HOME • 
~~r~1:ronger & Frlends . Three Flamingos .. 5928 . 

22 (6) 

24 (10) 

28 (10) 

10 (13) 

FROM A JACK TO A KING 
w~rW~~nE~~allf~i~~I~~.~sO~H'()8259.H 

YOU BABE 
~~rMnwriro~ ~~~.4=~~ 11·H 

COME AS YOU WERE 
T.Graham Brown· Capitol· P·B-44273·F 
(LP) Come As You Were· C1 ·48621·F 

SHE REMINDED ME OF YOU 
!~~~~a~\~~YRa~~r:g~~e. ·;3~~~·~01 .H 

30 (7) ~1~~ ~2~. ~c'l~ 8798.7.N 
(LP) Bes\ Of ·6816·1·R·N 

13 (16) ~~~~a2~ .~~A~im~9.~onger) 

28 (6) 

(LP) I Should Be With You· MCA·42130·J 

NEW FOOL AT AN OLD GAME 
Rebe McEntire · MCA . 53473-J 
(LP) Reba · MCA-42134-J 

29 (8) l~n t~m~e~C?.t!~. ~~5~021.N 

32 (7) 

35 (9) 

36 (9) 

(LP) N/A 

DON'T YOU EVER GET TIRED 
[~~'M~n~\~Ul,~~~~ 95\~1fit:R~N 
YOU STILL DO 
T.G.Sheppard ·· Columble· 39·08119·H 
(LP) Crossroads . ~C-44421.H 

FIDDLE TEXAS STYLE 
~1~fh~~lln ca~,\'I.d&~C~.~~e3· GE·153 

40 (7) BREAKHEART HILL 
a'JW'JII~~b~a,!I:2:5~,*~r4~P PRO·76357·P 

41 (8) DOWN THAT ROAD TONIGHT 
~1~~M~r:."l;~I!l ~T~~ 9r.~{,:~s . PRO·76797·P 

42 (7) ~!.~t~.!a!slti ~odeo . Columbia. 38.08504.H 
(LP) One Time One Night· FC·40614·H 

53 39 (12) MY IMAGINARY TREE 
Murray McLauchlan· Capitol· B·73070·F (LP) Swinging On A Star 

86 90 (3) HE'S A DREAMER •. 
t~~~:quetle . Ralnco .. t . RM'()()1 

54 65 (3) MR. CONDUCTOR 
~~:V!'srce~ .. ~~n.ls'lf.~=.o.r . BSR·785-N 

87 66 (17) k£,~~ T~~t2Js . RCA. 8631 .7.N 
(LP) Baillie & The Boys · 6272·1·R·N 

55 

56 

57 

58 

59 

• 60 

61 

62 

~ 63 

64 

57 (4) TENNESSEE NIGHTS 
l('jTNtJ=,~ ·A~:~~~~.~~f$78827.P 

31 (15) 

58 (8) 

HOLD ME 
K.T. Oslin· RCA· 8725·7·N 
(LP) '80s Ladies· 5924·1·N 

COUNTRY LULLABY 
TLhp') }r/~ters Family· WFS . WF88 

60 (6) MY WAY OR THE HIGHWAY 
l(~~~~I~:;nor 'Wl:UY9·hW.f4~P.8805 

34 (16) BLUE SIDE OF TOWN 
~Wli~~~~I~~snk ~~:ei ~t:~'}.:~4??n.l 

62 (6) ONE MORE TIME 
R. Harlan Smith . Royal~ . RP-8842 
(LP) Two Steppln Round· RP·8803 

88 

89 

90 

~91 

92 

.93 

76 (8) BYE BYE LOVE ~ 94 
~~e~/,, Degezlo . A&M . AM·775-W qy 

63 (5) U' You Werel. A TURN IN THE ROAD. 95 
(L~)~/iolden . B k Shop . BSR·7ae . 

67 (3) LET'S BUILD A LIFE TOGETHER 
~"ru!.,:!~y. ~CK'Ki. ~~5~2~4-N 

69 (4) TRAINWRECK OF EMOTION 
~Lop)I~/~organ . RCA· 8638·7·N 

~96 

97 

65 68 (5) RESCUE ME 
Jack Diamond Band· Roto Noto . RN·1082 (LP)N/A 

~ 98 

• 99 RBJ 
~~j"~::.g~ i=~E.A25~~~5~?4~: 

66 83 (2) 

67 70 (5) WHISKEY TRAIN 100 
n.~ ~}A Germain· Jennla . JPR'()20 

NEW 

80 (10) 

NEW 

NEW 

87 (5) 

NEW 

88 (14) 

NEW 

THE HEART 
Lacy J. Dalton· Universal· UVL·53487·H 
(LP) Survivor · UVL·22264·H 

RAININ' IN MY HEART 
Ja-EI Sonnier· RCA· 8374-1·N 
(LP) Come On Joe . 6374-1·N 

DONNA LEE 
~~)9J.;'~~~~orna~~iw':fe~~~RI.8911 

I DON'T WANT TO MENTION NAMES· 
The Burch Sisters · Mercury· 872 324-7·Q 
(LP) New Fire (No number available) 

ROLLER COASTER RUN 
Michael Johnson· RCA· 8748·7·R·N 
(LP) That's That· 6725-1/214-R·N 

LOVER'S GAME ~ 
Dan P. Rogers w/Marle Bottrell· Altair Four· 3.6048,., 
(LP) N/A 

LIVING A LIFE I CAN'T AFFORD 4\ 
[~7~~~a~~~spE~A~117~~N.65.H W 

MORE THAN ENOUGH 
~1~)nLf:h'r~~~I); .M"ftA.ll:!ti 

91 (18) ~eJI~s~Re~~. ~b~. 8634-7.R.N 
(LP) Big Dreams· 8517·1·R·N 

96 (9) BUSY BEING BLUE 
Itg· §~;S"-w~~~ci ~~?5m:r,4-p 

93 (7) ~o~~~n ~~~1.'{{~A/~u~I?~3467.J 
(LP) The Natural Thing· M.CA-42256-J 

NEW A LESSON I DON'T WANT TO LEARN 
Sherlsse Laurence· Jennie· JPR·018 tiii!lI 
~~N~ ~ 





1 (12) 

2 (9) I!;Hor~~~A~~~~~AQ.6040.F 
(LP) Tell Somebody· AQR·552·F 

3 (7) 

4 

5 

0 9 (5) 

7 (6) 

o 11 (6) 

o 14 (12) 

10 8 (16) 

11 10 (12) 

G 15 (4) 

13 12 (14) 

14 13 (15) 

15 6 (17) 

16 18 (4) 

17 19 (5) 

32 (2) 

19 16 (13) 

e NEW 

(6) 

2 1 (12) 

85 (4) 

SEND YOUR LOVE 
Glass Tiger· Capitol· B·73071·F 
(LP) Diamond Sun· Cl·48684-F 

IF A TREE FALLS 
~W)c31~~~~~~siI.:::: .Nfn.o/£~IC . TN4-212·H 

GIVE ME YOUR LOVE 

n.y,r~~g':~ ~:I~ha~l~~T.1249-W 
GOOD TIMES 
Torn Cochrane/Red Rldar . Capitol· B73078-F 
(LP) Victory Day· C1·2657()'F 

MY SENSATIO N 
[~i ~~'in·.,\l~~b~~~~~t : 6~OR~~;J037.J 

FIVE LONG YEARS 
Colin James · Virgin· VS·1455·W 
(LP) Colin James · VL·3044·W 

WHEN I'M WITH YOU 
a~rJI~~,f,1~1~~9ri1~1.F 

UNDER YOUR SPELL 
Candi . IRS· 53458·J 
(LP) Candi . IRS·42260·J 

BACK TO SQUARE ONE 
Ian Thomas· WEA . 25·77387·P 
(LP) Levity· 25·56961·P 

BLUE TRAIN 
I~~ §r:~di~~aR~TRh"es~d:!.Ti?~?ogl .E 

TANGO 
&~)~~~ : gf~~~6.J73074-F 

ONE MORE TRY 
n.".,y~~:e ~b~~:'~~t~5:72~~~fgl.P 
WE CLOSE OUR EYES 
David Gibson· Black Market· AM·769·W 
(LP) David Gibson · SP·9148·W 

EVERY ROSE HAS ITS THORN 
Polaon . Capitol· B44237·F 
(LP)Open Up And Say ... Ahhl . C1-48493-F 

WAITING FOR A STAR TO FALL 
~~ ~:.:lttl~~184~~~.R~~91 .7.R.N 

4 (7) l~&I/j,~~~Jn~c . 78-89807.P 

o 
7 

o 
9 

10 

(LP) Buster/Soundtrack· 78-19051·P 

(8) ~a~J?~~s ~&~J SPELL 

10 (6) 

4 (10) 

(LP) Candl . IRS-4226().J 

MY PREROGATIVE 

~~Jo~!f;~ c~~t: -M~~85-J 
BABY I LOVE YOUR WAY/FREEBIRD 

(f~l ~~lr~~Tlo~~~I~B~~~:~ 

21 21 (5) 

FEBRUARY 13-18, 1989 

WHY'D YOU LIE 
Colin James· Virgin· VS·1468-W 
(LP) Colin James· VL·3044-W 

22 23 (4) k!~2. ~A<il~~c ~~~99.~ 
(LP) N/A 

23 24 (6) ARE YOU STILL LOVIN' ME 
~~\e~~:1~;t~~~&,A.~~F 

24 22 (5) MARATHON 
Rush· Anthem· PRO·1·F 
(LP) A Show Of Hands· A1·1055-F 

25 25 (8) ~h~~:!t Ir~i~I.t!A . PB.51023.N 
(LP) The Breit Bros· 840·1·R·N 

26 26 (5) SWORD AND STONE 
Paul Dean· Columbia - CSK·l384-H 
(LP) Hard Core· FC·44482·H 

27 20 (19) 

28 28 (6) 

29 29 (10) 

30 30 (3) 

31 17 (16) 

32 27 (21) 

33 33 (3) 

34 36 (2) 

35 37 (2) 

BIG LEAGUE 
Tom Cochrane/Red Rider· Capitol· B·73068·F 
(LP) Victory Day· Cl ·26570·F 

THE PEACE OF BEAT 
~~) ~;~e ~u~Per;rh~~l~ xfg~~30~f-4501.E 

VOX 
Sarah McLachlan· Neltwerk· NT12·3023-F 
(LP) Touch· NTL·30024-F 

JUST A MINUTE 
Montana· M&M . DLD·10001 
(LP)N/A 

PAUPER IN PARADISE 
Frozen Ghost · WEA· 25·77657·P 
(LP) Nice Place To Visit· 25·57051 ·P 

HOLD ME NOW 
One To One · WEA/Bonaire . BON·12127·P 
(LP) 1·2·1 . BON·12121 ·P 

WALKAWAY 
&,.~~I~sioL~~:0~~gfca~i~f.1 :M~'E744-E 

NEVER BE LONELY 
Lorraine Scott· Siak . SR·4588 
(LP) N/A 

LOVE CHILD 
One To One· WEA· BON·22127·P 
(LP) One To One· BON·12121·P 

20 DANCE SINGLES 

8 

8 
4 

o 
o 
7 

8 

9 

11 

12 

11 (3) SHE WANTS TO DANCE WITH ME 
1r~M'~~e~~ rnC~a"u~l~~~~·lU~l:~.N 

15 (2) GOOD LIFE 
:rm .. flIY . Virgin· VSX·147().W (12'') 

THE WAY YOU LOVE ME 
(3) ~"7~a~'::t~h:f"!'I!¥.st:f7~lRO.m37.p 

(9) SMOOTH CRIMINAL 
~~h::~~-&~~:''IiO£~iC ,12EXp·7895·H (12'') 

10 (4) WALKING AWAY 
:rwml:!:::,na~~'~iJ~~'f'JL~~156~~:r367.P 

(8) UNDER YOUR SPELL 
~,,)cg~n~~~r~~~stJM.1214.E (12'') 

(8) HEAT IT UP 
(f~rrf/1fa Girl Rappers· Jive· 1159·1·JD·N (12") 

18 (2) GIRL YOU KNOW IT'S TRUE 
Milil V.nllil . Arisla . AD1·9780-N (12'') 
(LP)N/A 

4D NEW STRAIGHT UP 
Paula Abdul· Virgin· VSX·1465-W (12") 
(LP) Forever Your Girl· VL·3055·W 

15 17 (7) DON'T ROCK THE BOAT 
~~nr'Al~~~~{ S~~I~~R~~~~~J~'') 

36 NEW ~s~~Jnr~s~~~~~R.~~JHING TO YOU 16 NEW IT'S NO SECRET 
[~leK~I~~!l£~H~~~f~~4:~2.11260.P (12") 

37 39 (2) 

38 NEW 

39 35 (15) 

40 38 (6) 

11 12 (7) 

12 9 (6) 

13 15 (4) 

14 6 (11) 

G) 18 (3) 

o 20 (8) 

CD 22 (2) 

18 14 (5) 

19 17 (6) 

20 23 (6) 

(LP) Humour Me · LAT·1252·W 

YOU'RE BEAUTIFUL TONIGHT 
Chris Barbieri· Much More· 3-5942 
(LP)N/A 

DREAM COME TRUE 
Frozen Ghost· WEA . PRO·642·P 
(LP) Nice Place To Visit · 25·57051·P 

ANGEL OF HARLEM 
U2 . Island· 97085-J 
(LP) Rattle And Hum· ISL·2·1204-J 

AMERICAN DREAM 
Crosby, Stills, 'f .. h & Young· Atlantic· 78-90037·P 
(LP) American Drum· 78-1811111·P 

WHAT I AM 
Edl. Brick.II/New Boheml.ns . G.".n • 92·78ge7·P 
(LP) Shooting Rubberb.nds At The St .... - XGHS-24192·P 

PUT A LlUJLE LOVE IN YOUR HEART 
Annie Lennox AI Green· A&M . AM·1255-W 
(LP) Scroogedl undtrack· SP·3921·W 

YOU GOT IT 

n.~ 2~r8~ GYN~~LJ5~~tr"W 
STOP! 
S.m Brown· A&M . AM·1234-W 
(LP) Sam Brown· SP·5195-W 

WILD' WORLD 
~~~IJ.~Ts~~.~lt~I~L.~~II-W 

COPPERHEAD ROAD 
St.ve E.ri •. Unl . I84I..J 
(LP) Coppertl.ad Ro.d . UNI-7.J 

17 14 (7) 

18 NEW 

19 20 (2) 

20 13 (13) 

G' NEW 

DIAL MY HEART 
The Boys· Motown· MOT·53301·J 
(LP) Message From The Boys · MOT·6260·J 

WHEN THE CHILDREN CRY 
White Lion · Atlantic· 78·90157·P 
(LP) Pride· 78·17681·P 

22 
24 BORN TO BE MY BABY 

(2) ~~) ~~~ J~,;~yu1l3:ru.~~J"Q 

29 (2) 

NEW 

NEW 

26 13 (16) 

27 NEW 

28 NEW 

29 27 (13) 

30 26 (4) 

WHEN I'M WITH YOU 
a~~'1t~~,f,1~lh~I.9ri1~1.F 

DON'T RUSH ME 
rL"t1)I~~ff'n~ ·MA;I~':als~i.~~;r.N 
LOST IN YOUR EYES 
Debbie Gibson· Atlantic· 78·89707·P 
(LP) Electric Youth· 78-19321·P 

WILD WILD WEST 
rLh~ ~ifJ~i~I'$a"s~~I~~~~~71~~~0487.P 

STRAIGHT UP 
Paula Abdul· Virgin · VS·1465-W 
(LP) Forever Your Giri . VL·3055·W 

SHE DRIVES ME CRAZY 
Fine Young Cannibals · IRS· IRS·53483·J 
(LP) The Raw And The Cooked· IRS·6273-J 

DOMINO DANCING 
Pel Shop Boys · EMIIManhattan . B·50161·F 
(LP) Introspective · El·90868·F 



Early Ale nod for 
Slak's Scott single 
A blanket promotion of A/C, easy listening 
radio stations by Slak President Al Kussin, 
has paid off with good playlistings for 
Lorraine Scott's latest single release, Never 
Be Lonely, which was written by both Scott 
and Kussin. Kussin produced the single at 
Toronto's Number Nine Sound with 
engineers Jim Zolis and George Rondina. 

Session musIcians included Andrew 
Grant (drums), Paul Taylor (bass), Justin 
Dineau (guitar), and on background vocals, 
"Marcie English and Debbie Johnson. 

Kussin has been gradually building 
Scott's image in both the dance and pop 
fields, and experienced some success in the 
U.S. last year. Scott is actively involved in 
session work and concert dates, providing 
vocal backup for local artists. She expects to 
be playing several solo dates in the next few 
months. One of the rewards for her well­
accepted releases and follow-up promotion 
campaign is a Juno nomination for Crying 
For Love, nominated as Best R&B/Soul 
Recording. 

OPPORTUNITY AT CKRM RADIO 
Looking to work at a Number One 
Country/Sports station in Western Canada? 
Two years minimum experience required. Send 
tape and resume to: w. Cole, Program Manager, 
CKRM Radio, Box 9800, Regina, Saskatchewan. 
S4P 3J4. 

ON·AIR JOCK 
CHRO Pembroke requires a creative, fun 
announcer to entertain on afternoon drive. If 
you can work a light CHR format, love 
personal appearances and want to live an 
hour outside Ottawa . get your tape and 
resume to me ASAP! 

Scott Jackson 
Program Director· CHRO 

P.O. Box 1010 
Pembroke, Ontario. K8A 7T3 
(Westerners encouraged!) 

WANTED! 
Daytime and Nightlme announcers for 
upcoming openings. CJCJ, Woodstock, an 
A/C and Country format station is 
communlty·oriented and very active In 
outside promotions. Excellent facilities and 
company benefits. Looking for team players. 
Send tape and resume, Immediately, to: 

Rick McGuire 
Program Director - CJCJ 

P.O. Box 920 
Woodstock, N.B. EOJ 2BO 

All applications will receive a reply 

WANTED 
A creative copywriter to become part of our 
team. We would like to find an experienced 
person who knows how to write 
good·soundlng, good seiling commercials, 
and who wants to live and work In a very 
progressive northern city with lots of 
amenities. Please send resumes, Including 
scripts to: 

Barry Sullivan 
CJCD· P.O. Box 218 

Yellowknife, N.W.T. X1A 2N2 

CLASSIFIED AD RATES 
The charge for cl.sslfled .ds In RPM Is 51.00 per word. 
52.00 per word for upper case body copy. $3.00 per 
headline word. Minimum charge for .d $20.00. There 
Is a $10.00 service ch.rge for reserving. box number. 
Ads cont.lnlng more than 50 words will be run 
.s display .ds. Address .ds to: RPM Magazine, 8 
Brentcllffe Road, Toronto, Ontario. M4G 3Y2 or FAX: 
416-425-3829. 

ATTENTION RADIO STATIONS 
Cassette Connections has an offer on C·10 cassette 
tapes. Package of 100 for $60.00. Music quality tape, 
good for commercials or voice demo tapes. Contact: 
Rick Washbrook, 15 Friar Tuck Road, Markham, 
Ontario, L3P 1L7 . Phone 416·294·4989. 

WANTED 
A Nova Scotia station, with a proven track record, is 
looking for talent to fill a day position. If you have at 
least two years experience, are a team player, and 
would enjoy a salary based on your talent, send a tape 
and resume to RPM, Box 7991 at the address shown. 

A A A PROFIT 
Effective, community·minded, informative. That's the 
making of a great morning show. Mark In The Morning 
can make it happen for you! Over twenty years of 
know-how. Medium market results: 519·537·3582 
Mark Taylor 

TORONTO RADIO 
Sound inviting? 640 CFGM, part of the expanding 
Westcom Radio Group, is accepting resumes and 
tapes in ALL areas. All applications will be 
treated with confidence and will receive a reply. 
Good radio experience only please. Send to: 
Program Director, 640 CFGM, 10254 Yonge Street, 
Richmond Hill, Ontario. L4C 3B7. 

I NEED A CHANGE 
Experienced announcer wants to move into sports 
in a medium or major market station in Alberta. 
Four years colour and play·by·play of Junior 
"B" hockey games and extensive coverage and 
reporting of baseball, " curling etc. Resume, 
references and tapes available on request. 
Replies to RPM, Box 7985 at the address shown. 

OPENING AT CFCO NEWS 
CFCO News has an immediate opening for 
someone with writing talent and a good 
on·air performance. Mon·Wed reporting duties. 
Sat·Sun on·air morning shift. Send cassette 
tape and resume to Michael LaPointe, CFCO Radio, 
P.O. Box 630, Chatham, Ont. N7M 5K9. 

NOW AVAILABLE 
C.n.d. Top 40 - ch.rt .n.lyels of .11 top 40 
pop songs In RPM. RECORD ($79), 
C.n.d. Cuts - .11 MAPL songs In RPM 100 
(S4I)' both ($91). 

C.n.dl.n Ch.rt R .... rch 
8704105 Street 

Edmonton, Albert. T8H 2NB 

WEEKLY COMEDY 
SERVICE 

Find out whst Los Angeles, Toronto .nd 
Vancouver are laughing at. It's Willy's 
Comedy Shack and Burg.r Emporium. Willy's 
produces a weekly reel of spoof commercials, 
song parodies, character Interactlves (Tumer, 
Mulroney, Jack Nicholson, Peewee and many 
more). Give your station/show the comedy 
edge. Willy's Is surprisingly affordable. 
Market exclusive. Call OnTrack 
Communications 416-383-0997. 

RPM - February 13-18, 1989 - 15 

MORNING PERSONALITY FOR 
AOR FM RADIO STATION 

We are looking for a strong morning 
personality for our medium market AOR FM radio 
station in Western Canada. If you are entertaining, 
informative and like being involved in the community, 
we want to talk to you. Please send tape and 
reply, in confidence, to RPM, Box 7988 
at the address shown. 

NEWCAP 
BROADCASTING LIMITED 

HewC.p Broadcasting Limited, the n.w kid 
on the block In name only, Is looking. NewCap 
Is bold, aggressive, Innovative .nd groWing. 
How would you Ilk • ••• no loye ••. to be part of 
C.n.da's n.xt major player. NewCap Is 
building a talent bank for future openings In 
.11 .re.s and levels of .xperlence. R.sumes 
.nd t.pes should be sent to: 

Bruc:. Morel, 
VIce president, Programming, 
NewCap Broadcasting Limited 

P.O. Box 1007, 
Dartmouth, Noya Scotia. B2Y 3Z7. 

B.C. OPENINGS 
FOR NEWSPERSONS 

CHTK R.dlo In Prince Rupert, British 
CoIumbl., has an Immedlat. opening for a 
news announcer/report.r. Dutl.s Include 
on·.lr work with r.dlo .nd t.l.ylslon 
reporting. CFTK Radio In T8lTllce Is .Iso 
.cceptlng appllcetlons for • pending news 
poSition In Terr.ce, British CoIumbl •• Good 

• benefits .nd salary rang •• re offered for both 
positions. Anyone Interested In .pplylng 
should send • resume ~nd .udltlon t.pe to: 

Skeen. Broadcasters 
4825 Laali. Ayenu. 

Terrace, B.C. 
V8G1S4 

AHentlon: Rick W.bber • N.ws Director 

MULTI·TALENTED 
BROADCASTER WANTED 

CKPG Rldlo, Prince George, B.C., needs a 
multl·tllent.d broadc.ster to run Its 
on.·perlon r.broadcastlng op.r.tlon In 
Mackenzie, B.C. The successful applicant will 
haye combined on·alr .nd s.l .. duties. Send 
audition t.p. .nd r.sum.: Attention 
R.ndy Se.brook: 

CKPG Radio, 
1220 Sixth Ayenu., 
Prince George, B.C. 

V2L 3M8 

TALENT WANTED FOR A 
HOT NEW FORMAT 

If you're Interested In working with the hoHnt 
new country format .round, I want to h •• r 
from you. T.pes .re needed A.S.A.P. to 
upd.te my fII.s. I'm looking for experienced 
announcers for .11 d.y-parts, who w.nt to 
work with • growing station. If you h.ye 
experience, person.llty and driye, send your 
t.pe .nd resume tod.y to: 

Ken Gedd .. , Program Director 
AVR Network 

K.ntvllle, Noya Scotl. 
84N 1H5 



CONGRATULATIONS 
TO ALL 0 U R CelineDion 

Bruce Cockburn 

FEMALE VOCALIST 

MALE VOCALIST 

NOMINEES 
CBS 
THE MUSIC PEOPLE 

Leonard Cohen 
INSTRUMENTAL ARTIST(S) 

Canadian Brass 
CANADIAN ENTERTAINER 
OF THE YEAR 

Barney Bentall 
Leonard Cohen 
Bruce Cockburn 
II: i i jil: i) i [I]: ",. j: i j j ii n I: I jil 
Michael Jackson 
George Michael 

INTERNATIONAL ALBUM 

Bad - Michael Jackson 
Faith - George Michael 

INTERNATlONAL SINGLE 

Faith - George Michael 
MOST PROMISING GROUP 

Barney Bentall & 
the Legendary Hearts 


