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JUNO FOUNDER ON THE SPOT

Media apologizes for assault
on Junos and Grealis

An article that originally appeared in the
Ottawa Journal and later on the Canadian
Press wire left the music industry stunned.
In general, the telephone calls to RPM
asked why the assault on Grealis and the
Junos. A number of entertainment journ-
alists apologized for their haste in printng
the wire story and a spokesman for Cana-
dian Press apologized that the story had
been put on the wire.

*“Most of the phone calls were from
people  who didn’t believe the story and
wanted to know why the reporter had
taken me on,” said Grealis. “A number
of artists took it seriously but many more
were angry at the reporter and some felt
the story was laughable”.

The day after the piece ran in the Toron-
to Sun, that paper’s Wilder Penfield wrote:

Walt Grealis has told me that The
Canadian Press story the Sun ran yesterday
(“Grealis calls Juno awards a bush league
non event”) was “a hatchet job taken
completely out of context”.

The man who founded the Junos and has
been given numerous industry awards, for
his consistent support of Canadian talent
says artists are already threatening to with-
draw from the Junos, and advertisers
are pulling out of the magazine.

“Can you imagine me referring to artists
as nobodies? I've been trying to help Cana-
dian artists become somebodies for 13
years!”

He quoted a rare frontpage editorial
from the Feb. 19 issue of RPM, the music
trade weekly he edits: This year’s Juno
Awards, which RPM created, will be a good
indication that Canada’s talent is not
second-rate.

“The Juno telecast is only three years
old,” he told me. “Of course it has week-
nesses.” But his comments about its prob-
lems should have been put in the context
of his continuing interest and support.

That it wasn’t, he observed, might have
something to do with the fact that the
author, Ian Haysom, was ridiculed in a
recent RPM column (by country music
writer Johnny Murphy). “The Junos story
was pure character assassination,” Grealis
said. “It’s difficult to be positive in this
country when you’re surrounded by so
many negatives.”

Grealis was gratified that the industry
had responded in such a positive way to the
fabricated quotes that appeared in the
article. “I have been advised by my counsel
to say nothing more until the matter is
looked into carefully,” says Grealis, “but
this isn’t the end of it”.

“Although

VICES.

DON TARLTON

MONTREAL

I REFUSE TO BELIEVE THAT WALT GREALIS,
PATRON SAINT OF OUR INDUSTRY SINCE I
MADE MY FIRST ENTERTAINMENT DOLLAR,
EVER SAID TO ANY PRESS REPRESENTATIVE
FROM ANY PAPER ANY OF THE STATEMENTS
WHICH WERE CARRIED BY THE WIRE SER-

AT WORST, SOME OF HIS CONSTRUCTIVE
CRITICISMS OR PERSONAL DISAPPOINTMENTS
WERE TOTALLY MISHANDLED OR MISREPRE-
SENTED BY SOME VINDICTIVE REPORTER. I
DON’'T HAVE TO ASK WALT GREALIS IF HE
WAS MISQUOTED OR MISREPRESENTED
I KNOW WALT GREALIS.

DONALD K. DONALD PRODUCTIONS

Ottawa Journal writer

angered at Murphy's
“unfair comments”

Ian Haysom of the Ottawa Journal was
indignant over the right of Johnny Murphy
to take him to task over a Conway Twitty
review that appeared in RPM’s Feb 26
issue.

After interviewing Walt Grealis of RPM,
regarding the Juno Awards, Haysom indi-
cated his displeasure with the article and
RPM for permitting it to run.

The comments by Murphy that caused
all the problems are reprinted below.

The review that appeared in the Journal,
over the signature of lan Haysom, brought
some of the biggest laughs. A quote or
two if | may: ““His abbreviated act (let’s
not grace it by calling it a performance)
was devoid of humanity at all. Twitty, a
celluloid robot, walked on stage in a ridi-
culous costume and sang some favourites
from his repertoire. He didn’t speak, didn’t.
say how nice it was to be here, even.” At
another point in the article the reviewer
trained his guns on Conway’s stage name.
it's difficult to treat a man
seriously with a name like Twitty (it’s his
own fault if we do. His real name is Harold
Jenkins) the artist makes sure we do. He
doesn’t make fun of himself. He's as serious
as they make them. Bland, yes. Boring, yes.
But silly, no.”

DON'T MISS
THE
BIG COUNTRY AWARDS

SEPTEMBER 24 & 25
SKYLINE HOTEL
TORONTO, CANADA

Murray MclLauchlan
gets first gold album

True North artist Murray McLauchlan
is celebrating his first gold album, his most
recent release, Boulevard. The much touted
album recently reached the 50,000 unit
sales matk.

McLauchlan will be making his first
U.S. concert headline appearances in March,
playing Minneapolis (6) and Philadelphia
(18-19). He is also slated for a week’s ap-
pearance at the Cellar Door in Washington.

His recent single, Slingback Shoes, just
released in the U.S., has been added at
CKLW in Windsor. Both Slingback Shoes
and the flip side, Crying To Me, have re-
ceived favourable coverage in U.S. tip
sheets.

McLauchlan and his group, the Silver
Tractors, move into Toronto’s Eastern
Sound March 21 to record another album
with Bernie Finkelstein producing. Tenta-
tive title is Hard Rock Town.
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Ocean releases new 45
from Scrunchins album

Ocean Records has released a new single,
I Remember You .Lord, from the debut
album of J. Terry Hynes and the Scrunchins.
The single was written by Hynes and is
backed with the group’s version of Sam
Cooke’s hit, Chain Gang. The album was
produced last year at the Grange in Ajax,
Ontario, by Gary Tilley.

The single has been mailed to all country
and adult contemporary programmers in
Canada, other than Quebec.

The group’s management firm, Good-
time Productions, reports the group’s recent
30-day tour of Newfoundland very success-
ful, with CFSX in Stephenville charting
the single at number three.

Zeppelin North American

tour to open in Toronto

Led Zeppelin have postponed the first
portion of their scheduled North American
tour due to singer Robert Plant’s bout with
tonsilitis. The first dates on the rescheduled
tour will be at Toronto’s Maple Leaf Gar-
dens April 1 and at the Montreal Forum
April 3 and 4.

In making the announcement, the
group’s manager Peter Grant reported no
concerts have been cancelled and that
tickets sold will be honoured on the re-
scheduled dates. A sixth concert has been
added in Los Angeles, where the first flve
were already sold out.

U.A. releases new Keath Barrie album

United Artists has released a fourth
album by Keath Barrie. Titled Twilight
Zone, it includes nine songs penned by
Barrie and the Abba hit Fernando. The
album also includes Barrie’s current rele.lse
My Sicilia.

Barrie has just completed his first major
concert tour, including stops in Kitchener,
Toronto, London, Woodbridge and Halifax,
opened by Capitol artist Suzanne Stevens.

Gold for B'[O's
seventh album

Polydor reports Freeways, Bachman-
Turner Overdrive’s seventh album and
first studio album in over a year, has ship-
ped gold with advance orders for over
50,000 units.

The album, released on the Mercury
label, was produced by Randy Bachman
at Toronto’s Phase One Studios.

Two shows at the Rebecca Cohn auditorium
Barrie’s first Maritime appearances, both
sold out.

Tours are being planned for the Mari-
times and western Canada in 1977, and
Barrie is also slated for an appearance at
the Junos.

Pickwick appointments
for Leetham & Sherman

John Leetham has been appointed gener-
al sales manager for North America by
Pickwick Records, world’s largest distri-
butor of economy priced records and tapes.
Under the newly created position Leetham
will be responsible for U.S. sales premiums,
export and Canadian sales.

The position of Canadian regional sales
manager under Leetham will be filled by
former marketing manager Brian Sherman.
Both Leetham and Sherman have been with
Pickwick for ten and one years respectively.

WATCH FOR

ROGER QUICK'S
NEW ALBUM RELEASE

"TURN ON COUNTRY"

RCA's Bowie protege
Iggy coming to Canada

RCA artist Iggy Pop, formerly of Iggy
& The Stooges and now a protege of David
Bowie, is coming to Canada. Currently on
tour in Europe, Pop will be making appear-
ances in Montreal at Le Plateau March 13
and at Toronto’s Seneca College (14).

Promotion for the appearances includes
telephone interviews from Europe with the
Montreal and Toronto Star newspapers and
CHUM radio. Pop will also make an appear-
ance on 90 Minutes Live (Mar 11) in ad-
vance of the concert dates.

RCA are presently shipping a new
album by Pop. Titled The Idlot it will be
his first release in four years.

Lougarou plays for
London press conference

Lougarou staged a concert for 3,000
people in Montreal’s Complexe Desjardins
for a London Records press conference
held to launch the band’s premier album -
Lougarou.

Lougarou will be appearing at Old
Montreal’s Hotel Nelson during the month
of March.

First Smile single of
1977 receiving action

Smile Records’ first release of 1977,
Feel The Warm, by Norris Vines And The
Luvlines, is receiving strong early action
from programmers. The single, originally
released as the so-called slow side, has
surfaced as the stronger side of the single.

The flip side, an uptempo tune titled
Give In, was originally expected to generate
stronger action with Canadian programmers.
The strength of Feel The Warm was con-
firmed by an instant add at CKLW Windsor.
The add there has generated interest from

i U.S. programmers, prompting Smile to look
‘for label or distribution arrangements to
-make the record available to the Detroit

market.




RPM's
3DAYS AGENDA for

MARC
MONDAY
MARCH 14TH

9 A.M. to 12 NOON

Registration
Get Acquainted
& Coffee

(Foyer Toronto Ballroom)

12 A.M. to 2 P.M.
LUNCH BREAK

2P.M. to 3P.M.
SPEAKER: JIM SWARD

Vice-president-Rogers Broadcasting

(Toronto 1)

3 P.M. to 5 P.M.
PANEL DISCUSSION
~ Music Publishing, Record Retailing
Booking Agencies, Recording Studios
Publicity, Personal Management.
(Toronto i)

5P.M. to 7 P.M.
DINNER BREAK

7 P.M. to 12 P.M.
EXHIBIT ROOMS

&
HOSPITALITY SUITES

REGISTRATION BADGES MUST BE WORN TO ALL MONDAY & TUESDAY EVENTS

NO ADMISSION TO JUNO EVENTS WITHOUT TICKETS (No Exceptions)
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Franklin House -

Personal management for The Hunt

New Toronto-based management firm
Franklin House is moving into high gear
after only eight months. They manage
three Toronto groups, including CBS group
Bond, Zon, and a new GRT group called
The Hunt. Franklin House president Barry
Cobus and vice-president Cliff Hunt are
confident that The Hunt has the potential
to become, Canada’s next supergroup,  and
are working them as a major priority.

Cobus and Hunt are young, personable
ex-musicians. Cobus, who played in Bond,
broke off into the management field seven
years ago. Hunt, after five and a half years
in a now-defunct Hamilton-based band,
began buying entertainment for soft drink
sponsored CNE grandstand shows. After
a year as a booking agent with Concept
in Toronto, he got into management. Five
years later, he joined forces with Cobus
to form Franklin House.

Hunt is still working with the CNE
grandstand shows as special producer, and
through this work has lined up ‘a strong
set of U.S. contacts he hopes to use in
prorr;oting the acts there.

Cliff Hunt

Franklin House includes two subsidiar-
ies. Mastercore, an artist development
company, headed by Shane Bennett, who
also takes charge when Cobus and Hunt
are away. There is also an investment com-

pany, Renegade Music, which owns equip-

ment and works as the financial arm of
Franklin House.

The Hunt, is actually a compilation of
musicians from three other groups. Singer
Brian Gagnon, guitarist Paul Cockburn and
keyboard/flute man Jacques Harrisson
formed the nucleus of now defunct Dillin-
ger, from whose planned GRT album the
idea for The Hunt was sprung. Bassist Gerry
Mosby from Bond and drummer Paul
Kersey from Max Webster were added and
the group was ready to begin rehearsing.

The group’s debut album was produced
by George Semkiw at Phase One Studios

'in Toronto. There is reported interest from

U.S. companies and the unmixed tape,
which was taken to the MIDEM conference
in France, has also generated interest from
European countries.

The group, which has only been per-

forming for a month, will be showcased in
Toronto during a series of club bookings
throughout March. They are booked ex-
clusively by Music Shoppe International.

Franklin House is branching its interests
into another field as well; that of education.
In an attempt to make musicians more
aware of the music business, they are .
organizing a series of music industry semin-
ars.

The original idea was to organize a small
series of lectures and panel discussions on
the various-aspects of the industry. Enthusi-
asm has been so great that it has become a
major project. In order to accommodate the
number of people they now expect, it will
be held at York University in co-operation
with dean Wally Crouston ard the creative
arts department. It is planned for an April
beginning, and will be held once a month
on Sundays.

According to Cobus, “We felt that if
groups were more aware of the business
of publishing, performing rights, publicity,
and generally what has to be done in this
business to make it, then we felt that it
would make our job easier.”

o, L
_ Barry Cobus




AGENDA for

- TUESDAY
“MARCH 15TH

9 A.M. to 12 NOON
QUALITY RECORDS

presents
A BREAKFAST
PANEL DISCUSSION
The role of secondary radio
in the Canadian Music Industry.
(Toronto 1)

12 A.M. to 2 P.M.
- LUNCH BREAK

2P.M.to 3P.M.
SPEAKER: CLIVE DAVIS

President - Arista Records

(Tornto 1)

3 P.M. to 5 P.M.

PANEL DISCUSSION
Fairs & Exhibitions, Advertising,
Charts & Programming, !ndustry
Law, Press, Independent Record
Companies.

(Toronto 1)

5P.M. to 7 P.M.
DINNER BREAK

7 P.M. to 12 P.M.
EXHIBIT ROOMS
: &
HOSPITALITY SUITES

REGISTRATION BADGES MUST BE WORN TO ALL MONDAY & TUESDAY EVENTS

NO ADMISSION TO JUNO EVENTS WITHOUT TICKETS (No Exceptions)
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Streisand (Kellaway composed the dramatic

Gene Lees and Roger Kellaway

Partners across the Line

Canadian lyricist Gene Lees and Mas-
sachusetts-born composer Roger Kellaway
have combined efforts to produce a power-
ful Los Angeles-based songwriting team.
Among their credits in two years of part-
nership are two pieces of source music for
the film A Star Is Born, starring Barbra

score, winning an Academy Award nomina-
tion). They have recently completed the
music for a fully animated feature, The
Extraordinary Adventures Of A Mouse
And His Child, to be released later this
year.

A Mouse And His Child is the story of
two mechanical mice in a struggle to gain
their freedom by shedding their keys. Lees
and Kellaway collaborated on five songs
for the film, as well as an elaborate piece
representing the perpetual motion of free
movement, Voices on the film are by Peter
Ustinov, Cloris Leachman, Sally Kellerman,
Neville Brand and Andy Devine.

Both Lees and Kellaway have a wealth
of experience, dating back over a number of
years. Lees, a native of Hamilton, Ontario,
began his writing career as a journalist, on
staff of the Toronto Telegram and the
Montreal Star, where he became assistant
city editor in 1952. After a stint with the
Louisville Times, he moved to Down Beat, a

by J.J. Linden -

U.S. jazz magazine,where he became editor Gene Lees (r) and Roger Kellaway.

AT YORKVILLE ADVERTISING,
WE'RE PLEASED TO BE AN IMPORTANT
PART OF MCA's MARKETING GROUP.
ESPECIALLY SINCE WE WORK WITH
ACTS AS EXCITING AS

TROOPER

in 1959. He soon became known as a
lyricist.and an authority on jazz.

In 1962 Lees began collaborating with
Brazilian composer Antonio Carlos Jobim.
Since that time he has worked with French
composer Charles Aznavour, Lalo Schifrin,
John Dankworth, Oscar Peterson, and many
others. His songs have been sung by such
names as Frank Sinatra, Tony Bennett,
Peggy Lee, Andy Williams and Nancy
Wilson. He also composes and sings. His
credits include an album and three CBC
specials, one co-starring Maureen Forrester.
His syndicated radio series Gene Lees &
Friends, based from CKFM in Toronto,
is still broadcast in seven cities across
Canada.

He still does a regular column for High
Fidelity Magazine, and contributes on a
freelance basis to Canadian Stereo Guide,
Saturday Review, American Film Magazine
and newspapers such as the New York
Times.

Lees was an owner of Kanata Records,
featuring such artists as Peter Foldy and
Ray Materick. When Kanata folded two
years ago, due to distribution problems,
he moved to Los Angeles to join forces
with Kellaway.

Kellaway is an experienced composer,
producer, arranger, performer and studio
musician. He studied classical piano for
12 years, beginning at age seven, and has
also played string bass with the Massa-
chusettes All-state Symphony Orchestra.
During that period, he also began playing

LEES continued on page 10



5048 AGENDA for

MARCH  \wEDNESDAY
MARCH 16TH

9 AM. to 6 P.M.
FREE
TIME

An opportunity for out-of-town
registrants to tour Toronto or
look after business dealings. Also
an opportunity for company meet-
ings and get-togethers.

DON’'T FORGET TO BRING
YOUR TICKETS TO
JUNO EVENTS

6 P.M. to 7 P.M,
JUNO RECEPTION

(Royal York Ballroom)

7P.M. to 8 P.M.

JUNO AWARDS BANQUET
(BLACK TIE)

(Ontario & Canadian Rooms)

9P.M.to 11 P.M.
JUNO AWARD TELECAST

11 P.M.
BAR RE-OPENS

NO ADMISSION TO JUNO EVENTS WITHOUT TICKETS (No Exceptions)
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PETER LEMONGELLO

B e RPM FEATURE ALBUNM s e e ]

BACHMAN-TURNER OVERDRIVE %
Freeways %
Mercury SRM-1-F

The west coast’s mighty rock machine has geared down some-

 what with this long overdue set of new material. The Randy

Bachman guitar ingenuity and arrangement couldn’t be better
defined than with the five minute Easy Groove cut, enhanced
even more with the subtle string arrangements by Ben Mc-
Peek. The Freddy Turner penning of Life Still Goes On (I’'m
Lonely) also employs the strong touch of McPeek. Another
experiment for the rock quartet is the addition of a horn sec-
tion, courtesy of Steve Kennedy, on My Wheels Won’t Turn.
The title cut has that single power and lyrics that could have a
hidden meaning: <. . Two thousand miles from home.
We got to find someplace that we can belong. But, we know,
the freeways in life are all pointing us home. Don’t you know,
nothing in this life could mean anymore. . . .” Randy Bach-
man wrote all but one of the selections. Produced by Randy at
Phase One Studios in Toronto (Scarborough) Ontario and
engineered by George Semkiw. Freeways should bring the
group back into prominence and should also be their next set
to enjoy gold and platinum status - a powerful way to welcome
spring and the open road.

DAVID SOLE

Private Stock PS 2019-M

A wide variety of songs done
in a country framework by
TV’s Starsky and Hutch’s
David Sole. Recorded at His
Master’s Wheels in San Fran-
cisco, - set includes numbers
from Leonard Cohen (Bird On
A Wire) to Amanda McBroom,
helped out en piano by Nicky
Hopkins. Outside of one song,
written by himself, Sole writes
three of the elven cuts with
Gardner McKay.

NANA MOUSKOURI

Love Goes On

Philips 9101095-K

Mousiouri’s latest English al-
bum should pick up new fol-
lowers for the talented beauty.
The sofe orchestra arrange-
ments which accompany the
latin brass and percussion are
done by Alain Coraguer. Love
Is Like A Butterfly is one of
the best cuts on the album.

Do I Love You

Private Stock PS 2018-M

Jay Senter produced success-
fully with a very definite ap-
peal in mind. Title cut, which
is Cancon, written by Paul
Anka, is representative of the
other cuts. Nice job on Se-
daka’s Hungry Years. Vocal
assist is beautifully subtle, en-
hancing the upfront vocals.

CADO BELLE

Anchor 9308-2016-T

No light meaningless lyrics
here. Lyricist Alasdair Robert-
son -writes all songs but one
with keyboard man Stuart
MacKillop or with saxist Colin
Tully. Uncluttered string ar-
rangements are once again pro-
vided by Paul Buckmaster of

_ Elton John fame.

JONATHAN EDWARDS
Sailboat

Warner Bros BS 3020-P
Edwards’ latest is easy going
and relaxing. The light, simple
production is done by Brian
Ahern. Recorded in the Enac-
tron Truck. Emmylou Harris,
Ahern’s new wife, assists on
acoustic guitar and support
vocals. Blow On Chilly Wind
by Jesse Winchester sets mood.

JETHRO TULL

Songs From The Wood
Chrysalis CHR 1132-P

Tull’s latest is a very suit-
able approach to follow up the
classic Thick As A Brick. The
continuity of the set is very
well kept. All songs produc-
ed, arranged and written by Ian
Anderson, bring the humble
woodsman image home with
Jack-In-The-Green, The Whist-
ler and Hunting Girl. Should
become a classic.



New Phonodisc president

‘builds team

management

Betty McKim flanked by Laurie Heseltine (r) and Wilbert S. Brown

Betty McKim, who succeeeded to the
presidency of Phonodisc Limited shortly
after the death of her husband in December
of last year, has settled in to reshape the
company and strengthen its operation.
She becomes the first woman to take
executive control of a Canadian record
company, one which is wholly Canadian
owned and was, in fact, the first such
major independent in Canada. Mrs. McKim
told RPM: “The top executive positions in
the recording industry are certainly male-
oriented but I like the challenge. I know
many people in the record business today
through their association with Don (her
late husband) and I don’t expect to be
treated any differently. I hope to take my
place as an integral part of the record in-
dustry in Canada”. No stranger to the
record business, Mrs. McKim held the
position of Secretary-Treasurer when the
company was founded twenty-one years
ago and, although she didn’t take an active
part for some years, she did maintain a
working knowledge of the business which
will prove useful in her new endeavour.
“Women are accepted in executive positions

now,” she noted, “I think men are more
willing to give women an equal chance”.

One of Mrs. McKim’s first priorities
was the strengthening of Phonodisc’s
national sales picture. She chose to go
outside the industry and appointed Wilbert
S. Brown of Montreal to the post of Na-
tional Sales/Marketing Manager. Besides the
Toronto sales operation, managed by
Bill Mackrell (Central Ontario) the com-
pany maintains a warehouse and branch
office in Calgary managed by David Mc-
Kim; a Montreal sales office, headed up by
Gary Kouri; and Ray Rindahl as Sales Rep
in Winnipeg. Handling distribution for B.C.
is the Vancouver-based La-Go Enterprises.

Longtime record vet, Laurie Heseltine,
who anchors the Phonodisc executive team
as General Manager, coordinates production
and sales for the two major producing
companies which Phonodisc represents in
Canada, Pye Records of England and Audio
Fidelity Enterprises of New York. In ad-
dition to recorded product the company
has been the exclusive distributor in Canada
for the Le-Bo line of quality accessories

for 18 years.

Promotion is another McKim priority
and is handled out of head office by Martin
Young. Heavy promo concentration is now
being geared up to coincide with several
artists scheduled to play Canada over the
next few months. These include Des
O’Connor, who will headline the London
Palladium show at Toronto’s O’Keefe and
the National Arts Centre in Ottawa in April;
Lena Martell, booked for a May date at
Hamilton Place, the Chiaroscuro jazz quar-
tet, Soprano Summit at DJ’s in the Hydro
Building, Toronto (Mar 17-19) and Sep-
tember dates for Max Bygraves, Scottish
artist, Andy Stewart and Brotherhood of
Man. The latter scored nationally with
their single, Save Your Kisses For Me which
made impressive gains on the RPM100.

In addition to their roster of Interna-
tional artists, Phonodisc is interested in
Canadian music and Canadian artists who
are looking for effective promoton and
national distribution. “Our door is open,”
Mrs. McKim noted, “It’s great to see the
Canadian music industry in such a strong
position after the lean years.”.

£L6L ‘6L Y2BAl - ANIZVOVIN NdY ---6
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LEES continued from page 6

jazz. After moving to New York, he went
on the road for six years, and has accom-
panied singer Bobby Darin and comedian
Jack E. Leonard, among others.

In 1966 Kellaway moved to Los Angeles
and began getting extensive studio and
writing work, as well as continuing road
work. He has done over 100 studio sessions
and composed music for films, TV and
commercials as well as songs. Credits include
three episodes of MASH, music for the
movie Paper Lion, based on the George
Plimpton book, Remembering You, the
closing theme from the All In The Family
series, and two A&M albums with the Roger
Kellaway Cello Quartet.

Lees’ decision to move to Los Angeles
and team up with Kellaway evolved out of
a meeting in Toronto. Lees explains: “I’ve
known Roger for about 15 years. In fact,
he played piano on the first recording of
one of my songs ever made. He came to
Toronto in 1974 to play piano for Joni
Mitchell’s Massey Hall concert, as part of
the band, the L.A. Express. We got together
in Toronto, and I thought, ‘Well, I guess
I'm not going back to New York, I guess
I'm going to L.A.” So to a very large extent

it’s because of Roger that I moved to L.A.,°

and the decision happened in Toronto.”
Both Kellaway and Lees find their
working relationship very satisfying. Kell-
away sees it as a means of opening doors
to new fields of musical work, with his
musical knowledge complemented by Lees’
lyrical ability: “I felt that the only way I
could go to Broadway was to learn all about
books and lyrics and everything. Gene’s

got all that information, so I can concen-
trate on just the musical aspect of writing,
which makes the relationship very com-
fortable.”

Lees finds it equally fulfilling: “Of all
the composers that I’ve ever worked with,
Roger has the most sensitive understanding
of lyrics and how they function in a song.
Our rapport is this - - I am to some extent a
musician and Roger’s a very literate guy, so
we have a sort of mental overlap there - - we
always know what we’re talking about to
each other.”

Kellaway found work on A Star Is Born
particularly rewarding. He enjoyed the
experience and working with Barbra Strei-
sand. He also enjoyed the opportunity of
working with Lees, and states, “Jan Peters
(producer) was knocked out by Gene’s
lyrics.”

Lees and Kellaway are both looking
forward to a busy future. Lees continues his
freelance writing career, and is preparing
another group of radio programs in the
Gene Lees & Friends series, to air again
from CKFM. In addition, both are putting
together an experiment with Oscar Castro
Neves, guitarist and musical director for
Sergio Mendez, and his wife Regina. They
are composing a number of songs in the
Brazilian mode for performing purposes.
They will be making their debut at Dante’s,
a Los Angeles club frequented by musicians
and composers. Lees will be singing for the
first time in several years. If response is
favourable, they plan to continue the act
on a more regular basis.

Perhaps Kellaway best sums up their
outlook when he says, “I don’t think there’s
anything we can’t do as far as the potential

WE'VE GOT EVERYTHING GOING FOR YOU - GREAT FOOD
BEAUTIFUL TROPICAL ATMOSPHERE AND
FANTASTIC SOUND OF YOUR CHOICE.

WE'VE HAD THE PLEASURE OF ARRANGING PARTIES FOR
THE FOLLOWING SPECIAL GUESTS: THE WHO, KISS, AL
STEWART, RITCHIE FAMILY, ANDREA TRUE CONNECTION,
DONNA SUMMER, FRANKIE VALLI AND THE FOUR SEASONS.

WE’LL BE AT THE RPM FESTIVITIES AT HOTEL TORONTO
MARCH 14 & 15 BALLROOM 2
DROP BY AND SAY HELLO.

TO ARRANGE THE PERFECT RECEPTION
CONTACT GENE LEW (416) 291-3444

371 YONGE STREET
(ABOVE SAM THE CHINESE FOOD MAN)
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of styles of songs and types of markets is
concerned - - it’s just endless. Everytime
we work another door opens up and some
excitement happens.” Gene Lees and Roger
Kellaway intend to cause a lot -of excite-
ment in the future.

U.S. club, Canada
tour for GRT's Dan Hill

GRT recording artist Dan Hill, com-
pleting a successful headline week at the
Troubador in Los Angeles, is gearing for
a major concert tour of western Canada.
Dates include Regina March 20, Saskatoon
(21), Edmonton (26-27), Calgary (30)
and Vancouver April 1. Included in the
tour are appearances on 90 Minutes Live
from Vancouver March 18 and Hamilton’s
CKOC (23).

Hill’s manager, Bernie Fiedler of Finkel-
stein-Fiedler, is considering a promotional
tour of England to take place between
the U.S. date and the tour. Noel Edmonds
of Radio One in England has chosen Hill’s
current Phone Call single as record 'of the
week. Hill is on release in the U.K. on the
Pye label.

Plans are being made for Hill to return
to the studio to record a third album in
the summer. His first two releases are both
gold. )

Rough Diamond sued
by Rough Diamonds

The High Court in England has granted
British group Rough Diamonds an injunc-
tion preventing Island recording group
Rough Diamond, also a British group, from
using that name. Rough Diamonds is suing
on the grounds that the similarity between
the two bands’ names will be detrimental
to Rough Diamonds’ careers.

The injunction, lasting for a period of
ten days, is to enable legal representatives
of both groups to investigate the matter
and, if possible, to come to a suitable
agreement.

Island Records has already shipped
thousands of press kits on the group, and
has readied orders for thousands of units
of their debut for its scheduled April 2
release.

Rough Diamond, the Island group,
consists of five top musicians from major
British groups, featuring ex-Uriah Heep
singer David Byron.

Cockburn celebrates U.S.
release with NYC debut

Bruce Cockburn, whose current True
North album In The Falling Dark has been
released in the U.S., is making his New York
City debut in concert at the Alice Tully
Hall as opening act for Leon Redbone. The
hall is a part of the New York Philharmonic.

Falling Dark, released in the U.S. on the
Island label, has been added at over 25
major FM stations, including WNEW in
New York, WHFS Washington and WMMR
Philadelphia.



National success for April Wine

April Wine recently completed another
Canadian tour which coincided with the

release of their album Forever For Now..

Their position in Canada has never been
more secure. In Vancouver alone they sold
out the PNE Gardens, moved into the
5,000 seat Agrodome and sold that venue
out as well. It’s safe to speculate that the
Pacific Coliseum will be their next stop.

A strong admirer of April Wine, I can
still recall listening to their debut single
‘Fast Train and knowing that they would be
a musical force in this country. A 1974
glimpse of them in a Quebec town called
Pierrefonds gave a preview of what the rest
of the country would come to see in the

ensuing years - exciting vocals, an effective
use of lights and dry ice, interesting stage
props like a cannon, and a thunderous
musical background. April Wine could do

little else except to become a monster

act.

The original group migrated to Montreal
from the Maritimes. The members consist-
ed of Myles Goodwyn, David Henman,
Rich Henman and Jim Clench. Their decis-
ion to settle in Montreal was more the
result of circumstances than of premedia-
tion. Myles Goodwyn looked back on those
times. :

“We had $100 dollars between us and
Montreal was as far as we could get. As it

by Richard J. Skelly

turned out we felt better about Montreal.
The city has a lot of character and we like
the culture and the influence of the French.
There’s a coexistence of two languages and
it makes for a much more interesting city.”
The only remaining member of the
original band is Myles Goodwyn. The
Henman Brothers left in 1973. The group
were enjoying an American hit, You Could
Have Been A Lady, but were locked in
Canada doing club dates. In frustration the
Henmans set out, only to resurface a few
years later in The Dudes. Gary Moffat and
Jerry Mercer came into April Wine and hit

APRIL WINE continued on page 12
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Peter Shurman appointed
vice-president of CJFM

Peter Shurman, station manager of
CJFM Montreal, has been appointed vice-
president of that station. Shurman who
has been with CJAD Limited for the past
ten years has obtained experience in engin-
eering, broadcasting and sales.

CJFM and CJAD are both with CJAD
Ltd. which is a division of Standard Broad-
casting Corporation which also owns and
operates CFRB and CKFM in Toronto.

Single and album
in sight for Jack Hennig

Upcoming engagements for Jack Hennig
will include Banff, Calgary and Edmonton
performances. Hennig who recently com-
pleted a month at the Coach House Inn in
Vancouver also appeared on CFRN’s Spot-

" light series with Laura Vinson and on

CKWX with Elmer Tippe.

Hennig’s new single, Big City Lights,
is scheduled for release in March on either
Damon or Mustard Records now distri-
buted by RCA, with some of the tracks for
his next album already recorded.

Jack Hennig has been nominated Best
Male Country Artist in the annual Music
Express Chimo Awards.

Condor artists featured
on CFGM's Opry North

Condor will be well represented on
CFGM’s Opry North, live from the Minkler
Auditorium in Toronto, during the month
of March.

Among the acts performing on the
show will be Tommy Wade
and the Country Rebels. The subsequent
show, on the 20th, will be an all-Condor
night, featuring performances by Burton &
Honeyman, Country Edition, Mel Aucoin
and Eastwind.
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their stride by the time Stand Back was
released. Just as that album was beginning
to snowball into a best seller, Jim Clench
quit. His reasons for leaving are shorouded
in mystery and, because of injuries sustained
in a hang gliding accident, nothing has been
heard of Clench artistically. However,
he’s still with the Aquarius organization and
a lot of people expect big things from him.

The group - survived his loss, picked up
Steve Lang, and hit the road.

Because of his endurance over the years,
Myles Goodwyn is in many ways April
Wine. He composes, produces and sings
most of the group’s repertoire. As a com-
poser his most popular songs have been
ballads like I'm On Fire For You but he’s
also penned such fierce rockers as Just Like
That. He reckons there is a definite method
to how he composes.

- TROOPER
THANKS
FOR GETTING US
INTO THE
PICTURE !
YOUR FRIENDS
in PHOTOGRAPHY AT

VIEWFINDER

‘“Im very interested in the teenage
market. I love the energy of teenagers and
I write for them. That period in life is
probably the most romantic. It’s a very
emotional time and [ associate with that.”

Goodwyn is also a good producer. Un-
fortunately, he’s underrated and didn’t
receive a nomination for Best Producer
in this year’s Junos. Because of his work
with April Wine and with another Aquarius
group called Bronze he does warrant some
respect. He talks about why he took over
production chores for the Stand Back album
and the events which occured prior to that
move.

“Ralph Murphy produced On Record
and Electric Jewels. The live album and the
single Wouldn’t Want To Lose Your Love
were produced by Dino Danelli and Gene
Cornish from the Rascals. We didn’t like
their approach which was that we record an-
album and then leave them alone to do
everything else. We were willing to give it
a chance, but for Stand Back I decided to
do it myself. I wanted the group to sound
to my ear.”

One of the most amazing aspects of
April Wine is that they have had huge suc-
cess in English Canada while operating from
a Quebec base. They’ve never tried to re-
locate elsewhere. In fact their manager
Terry Flood, when asked about the Parti
Quebecois election had this to say, I
voted for the PQ so put that in your pre-
judiced English heads.” Although April

- Wine has never recorded in French they

have had some of their songs covered by .
Quebec artists. Speaking of their good
relations with French speaking musicians
Goodwyn noted:

““A lot of musicians record in the same
studios we do. We know people like Beau
Dommage. I recently finished a solo album
and had various Quebec artists come in and
help. The French/English musical scene
is pretty much together. We can meet social-
ly or in the studio and have a good time.”

Outside of You Could Have Been A
Lady, April Wine has not had much recogni-
tion in the United States. A past association
with Big Tree Records was a bad one in
that the group found itself locked into a
multi-year contract with a company that
lost interest in promoting them after the
first year. Remarkably, Goodwyn has an
unjaundiced view of their recent pact

with London Records in the U.S.

“It’s a big contract but then this group
has a lot of credibility and there’s no reason
why it had to go for an average contract.”

The next logical move is for the group
to tour in the U.S. Goodwyn is more than
aware of this pending development.

‘“We’re in a unique position in that we
haven’t had any success to talk about in
the ‘States. Yet we are able to release plati-
num albums in Canada. No one’s been able
to do that and it’s satisfying to know that
we don’t have to go to the States to make
a living. We’re very comfortable here. I
drive a ‘76 Cadillac Seville and pay more
taxes than most people make in a year. I
love Canada, but we owe it to the manage-
ment and all concerned to give it everything
we’ve got in the States. We’re prepared to
do that and whatever happens will happen.”
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RCA’s Western Region reps show off Nestor Pistor triple gold,
presented to the west coast humourist at a recent reception.

Pistor presented with three gold LP's

RCA’s Nestor Pistor, nominated for a
Juno as best new male vocalist, was pre-
sented with triple gold for his three albums,
Nestor Pistor Live At The World Cham-
pionship Snowgold, Here We Go Again, and
Winestoned Plowboy. The presentation was
made Feb 19 by RCA vice-president and
general manager Ed Preston, western op-
erations manager Uwe Schnack and John
Ford, Vancouver promo rep. :

The three albums were all released since
last June. The Winestone Plowboy set, his
most recent release, won him the honour of
being the first Canadian humourist to have
an album ship gold with sales in excess of
50,000 units.

Triple gold was also presented to RCA’s
Western Region for outstanding promo-
tional and sales achievement.

BURTON
CUMMINGS

DEBUT

Rtz

RECORD

Distributed by

CBS RECORDS CANADA

oo

Eddie & The Hot Rods
win Brifish award

Island group Eddie & The Hot Rods have
been voted the most promising emergent
act in a readers’ poll in New Music Express,
one of Britain’s leading consumer papers.

Island’s Stuart Raven-Hill is trying to
arrange Canadian dates for the punk rock
band for the spring.

Pistor with (I to r) John Ford, Don Prentice, Uwe Schnack and
Richard Walt doing in-store promo at Treacher’s in Vancouver.



‘The Juno nominees for 1976

Paul Anka

Juno’s first TV host, Paul Anka is
nominated in categories for Male Vocalist
of the Year and Composer of the Year for
his single Happier.

Raised in Ottawa, Anka has experienced
and acquired a spectrum of facits in the
music business as a writer, singer, performer
and producer. Before his singing days during
the Beach Party league of contemporaries
such as Frankie Avalon, Anka promoted
his own success in New York music pub-
lishing houses. The unique ability for any
artist to bend with time will only be proven
by time to be the essential ingredient of
success. A matured Paul Anka, who sang
the hit Put Your Head On My Shoulder,
has also seen songs such as Having My Baby
to the top of North American charts. Paul
Anka won the title Composer of the Year
in 1975’s Juno awards for 1974.

April Wine

April Wine makes another appearance
on the Juno Awards, being nominated this
year for Group of the Year.

The Montreal-based rock quartet origin-

by James Holt

ally started in Halifax in 1970; with lead
guitarist Myles Goodwyn witnessing person-
nel changes that followed over the next
couple of years. As it stands now the band,
three years old, consists of Goodwyn,
guitarist Gary Moffat, bassist Jim Clench
and ex-Masmakhan drummer Jerry Mercer.
This lineup is responsible for gold albums,

BACHMAN-TURNER OVERDRIVE

April Wine Live and Stand Back and for last
year’s highly successful The Whole World’s
Goin’ Crazy. The 50-stop tour, in support
of that album, was put on with Juno nomi-
nee Heart and took in Provinces from
Ontario to Vancouver beginning early March

APRIL WINE continued next page
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‘million singles,

and the Maritimes in June. After five albums
including previous releases On Record and
Electric Jewels and 12 singles it was report-
ed that following their cross-Canada tour for
the Stand Back album April Wine averaged
four singles, selling 100,000 annually.
Singles include I'm On Fire, Oowatanite,
and You Could Have Been A Lady.

April Wine’s seventh and latest album,
Forever, For Now, was recorded for Aquar-
ius Records over a scattered 18 months
with Myles Goodwyn handling the pro-
duction.

Bachman-Turner Overdrive

Almost useless to mention that they
are involved in this year’s awards, Bachman-
Turner Overdrive are nominated in the
following catagories: Group of the Year,
twice for Best Selling Album (Best Of BTO
(so far) and Head On) and Randy Bachman
twice for Producer of the Year of those
albums.

Since his Guess Who days with Juno
nominee Burton Cummings and those
with Brave Belt and Chad Allan, Randy
Bachman has created worldwide acclaim for
himself and his band: Fred Turner on bass,
brother Robbie on drums and guitarist
Blair Thornton who joined in March 1974.

Before the start of last year BTO sold
in excess of four million albums and 2.6
received U.S. gold and
platinum awards for BTO II and You Ain’t
Seen Nothing Yet (which reached top five
positions on FEuropean and Australian
charts). They have played at 230 concerts
in 130 different cities, launched a cross-
Canada tour and released immediate
gold album Head On.

Last year BTO went on another 20-stop
Canadian tour - The Great Beaver Patrol,
where they were awarded five platinum
albums following their performance at

Montreal’s Place Des Nations in August.
Their seventh and latest Polydor album
entitled Freeways was released last month.

Carroll Baker

Carroll Baker performed at last year’s
Juno Presentations and was swamped with
immediate singing/signing offers. This year
she’s back, and is also a nominee for Female
Vocalist and Country Vocalist of the Year.

Born in Bridgewater Nova Scotia Baker
didn’t think seriously about music until
after she moved to Ottawa, married and
moved again. Neighbours coaxed her into
singing at an Oakville Country Music Club
where the bandleader, after a couple of
songs, asked if she would join the band.
After accepting, fairs, small clubs and
jamborees in southern Ontario followed
until George Petralia asked her to record
in Thunder Bay with Don Grashey pro-
ducing. Grashey has since become her

The
enferfainme
lighting
specialist.
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(416) 368-9285 - 368-9747

personal manager, seeing her to the finish
of 14 charted singles and two albums with
RCA Records. During her sessions in Nash-
ville Baker decided to record Conway
Twitty’s I've Never Been This Far Before
which, soon after release, topped the

Canadian country charts.

Bay City Rollers

Accompanying the four disco tunes
featured in this year’s Best Selling Inter-
national Single list is Bay City Rollers’
single Saturday Night.

Before the fanfare of this young Scot-
tish group hit North America they were
touring their home sector without much
success, until manager Tam Paton arranged
studio time for the band through English
Bell Records. Consequently, the band’s
first song, Keep On Dancing, reached num-
ber nine on British charts, followed up by
Radio Luxembourg choice Manana. Eight-
teen months later Manana was backed by
six hit singles and two albums, the second
of which reached number one immediately
upon release.

Charity Brown

Two years ago Charity Brown was alone,
pregnant and poor; since then she’s been
voted Canadian Entertainment Conference’s
Most Outstanding New Rock Act, was




nominated for a Juno last year and nominat-
ed again this year for Female Vocalist of
the Year.

Producer Harry Hinde stayed with the
act and saw Charity Brown’s first album,
Rock Me, through to the finish. The album,
released on A&M, included a series of hits
such as Jimmy Mack, Take Me In Your
Arms, You Beat Me To The Punch (released
in 1975) and No Way To Treat A Lady.
/Although her sequel album Stay With Me
contained rock numbers such as the success-
ful Any Way You Want released last year,
Brown claims her third album will be her
most moving effort to date. She recently
pulled her band off the road to prepare
for this next release.

Brown is currently taking opera lessons
for breathing and control. i

Carlton Showband

The Carlton Showband was awarded
the title Country Group of the Year for
1974 and are now nominated in the same
category for 1976.

The high popularity of TV’s Pig ‘n’
Whistle regulars was proven following
the 1975 presentations as the Carlton
Showband sold out every stop on their
major cross-Canada tour. The band has
been together for 12 years with its first
single, We’re Off To Dublin In The Green,
released in 1967. Songs recorded since then
have included top selling albums with music
ranging from old Irish folksongs to Beatles
to country. Personnel for the band are:

Chris O’toole (drums), Christy McLauglin
(accordian), Mike . Feeney (singer), Bob
Lewis (bass), Seamus Grew (accordian),
Sean McManus (lead guitar), Gregory
Donaghey (guitar) and Fred White (banjo,
guitar).

- Done in the familiar Carlton Showband
fun-to-listen-to. style, their latest RCA
Records release is entitled Any Dream Will
Do.

Tina Charles

Nominations for Best Selling Interna-
tional Single include I Love To Love by
Tina Charles.

Born in London, England, Charles made
her first appearance at 13 in Ilford Town
Hall. She later studied at stage. school in
Hammersmith and at the Maurice Burnham
School of Singing. She taped four singles
for CBS Records, after signing in 1970.
A year later she appeared with Gilbert
O’Sullivan, Tom Jones and regularly on TV,
all this followed her MAM release of Baby
Don’t You Know Any More? Charles
helped out on session work with acts such
as Cockney Rebel before recording songs
for herself: You Set My Heart On Fire
released July 4, 1975 and I Love To Love
put out in January of last year.

Her last single, Hold Me, released Octo-
ber of last year, preceded her January tour
of England and her marriage shortly after
that. ‘Scheduled for CBS Records release
during the first week of March is Tina

Charles’ Doctor Love.
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Wilf Carter

Having been acclaimed by other country
artists some of which are present Juno
candidates themselves, Wilf Carter is nomin-
ated for Country Male Vocalist of the Year.

In the 40 years of his recording for RCA
Records of Canada Wilf Carter has never
signed a contract. With an initial interest
at the age of 13 to pursue an occupation of
yodelling in his hometown in Nova Scotia,
yodelling was to be pursued elsewhere
however, and Carter eventually became a
cowboy in western Canada. His first pro-
fessional attempt at his goal was made as
an entertainer aboard a cruise ship in the
West Indies.

Wilf Carter still packs theatres from the
Pacific National Exhibition and currently
records for RCA Records, all still without

i R w«ﬁ
WILF CARTER

a contract. Carter, who now lives in Florida,
still tours Canada every summer. Last year
he came back to Canada where, after many
years absence, he taped a session at RCA’s
Toronto studios. The session was produced
by Jack Feeney and the result was a hit
single, Have A Nice Day, which obviously
influenced members of CARAS. It’s inter-
esting to note that Carter was given his
first chance at recording by Hugh Joseph-
son, who was also responsible for the
launching of the career of another famous
Bluenoser, Hank Snow.

Al Cherny

Al Cherny could have been a classical
violinist playing in a symphony orchestra,
instead he became a fiddler and is now
nominated for Instrumentalist of the Year.

Cherny was raised in Medicine Hat

Watch for Choya

s first album coming soon
“LIVING LIKE A RICH MAN

NOW THERE’' A FOLLOW-UP TO
LINDA WRITE ME A LETTER

CHOYAS
NEW SINGLE

"LIVING LIKE A
RICH MAN"

: ON REALISTIC
DISTRIBUTED BY LONDON RECORDS OF CANADA

AL CHERNY

Alberta and began studying classical violin
at an early age. In 1949, inspired by Juno
nominee Wilf Carter, he started his first
country band. Two years later he toured
Alberta with Vic Siebert and his Sons Of
The Saddle. In his travels as a musician,
Cherny appeared at the Winnipeg Exhibition
and Toronto’s CNE as well as Sardinia,
India and Cyprus. He won the Novelty
Class Award in the 1959 International
Fiddle Championships in Shelburne and
made his TV debut as a regular on Country
Hoedown prior to his stay with the Rhythm
Pals on the Tommy Hunter Show.

Al Cherny currently records for RCA
Records of Canada.

Chicago

With a history of eight Chicago albums
behind them Chicago’s ninth - Greatest
Hits LP is nominated for Best Selling In-
ternational Album, in Canada.

Though their logos and layout never
change the band’s music is consistently
and dependably unique. Chicago IX is no
different from being as widely accepted in
Canada or elsewhere as any other of their
previous albums.

Originally called the Chicago Transit
Authority when they moved to Los Angeles,
the group received exceptional nightclub
reputation on the west coast in a very short

CHICAGO continued
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time. Chicago was soon taken under the
wing of James William Guercio who pro-
duced their first album. Keeping the same
personnel is extremely unique and per-
haps reflected in their music.

Robert Lamm who has written Saturday
In The Park, Beginnings and Does Any-
body Really Know What Time It Is? cur-
rently reports (unanamous with the band)
that the prospect for many more Chicago
albums is very good.

Stompin’ Tom Connors

Canada’s music awards, the Junos,
nominate the folk singer who has travelled
the country coast to coast several times,
Stompin’ Tom Connors, for Folksinger of
the Year as well as Country Male Vocalist
of the Year. Connors has walked away
with the latter title five years in a row
1970-74.

Since he left his home in P.E.I. at the
age of 13, he has held a number of jobs
which inspire mass appeal in the integrity
of his songs. Picking tobacco, digging
graves, logging and working in Maritime
coal boats are among his credentials but
so are well over a dozen singles, 28 albums
and a long list of nightclubs and television
shows such as Tommy Hunter, Tommy
Banks, Countrytime and the Ian Tyson
show. Connors is claimed to have nation-
wide understanding from the people in the
heart of Canadian -country music; proof

KMA records presents
DIARY from
Jimmie IKnox &
Thee Group

STOMPIN’ TOM CONNORS

lies in five gold albums: Bud The Spud,
Live At The' Horseshoe, My Stompin’
Grounds, Big Joe Mufferaw and The Hockey
Game.

In the fall, Boot released Connors’
The Unpopular Stompin’ Tom album and
its single A Damn Good Song For A Miner,
which was the title and soundtrack for the
Crawley film. His latest single released last
month is Big And Friendly Waiter Joe.

BURTON CUMMINGS

Burton Cummings

As one of the original members of
Canada’s own rock tradition, The Guess
Who, Burton Cummings now stands in the
foreground of three Juno nominations: Male
Vocalist of the Year, Best New Vocalist
and Best Selling Single for Stand Tall.

Aside from his first rock band The
Devrons, The Guess Who has been Cum-

Distributed by:
IKMA records, Ottawa
tel. 613-224-9710
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mings’ home since he was 18. Since then
he has celebrated a history of hits with the
band such as Undun, These Eyes and
American Woman. His request upon leaving
the band for individuality echo similar
requests made by Guess Who co-founder
Randy Bachman, a decision well rewarded.

Cummings was not alone in this first
solo attempt; other veterans such as session
men Jim Horn and drummer Jim Gordon
helped under producer giant Richard
Perry.

After 13 albums with the Guess Who,
Burton Cummings now has the chance to
prove just how tall he does stand on the
merits of his solo album recorded for CBS
Records on the new Portrait label.
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Gail Dahms

19 year old Gail Dahms will receive
national exposure for the second time on
March 16 being nominated for Best New
Female Vocalist. Her first appearance was
made as the Turtles girl in the chocolate
commercial. ]

Dahms grew up in Kitchener and was
enrolled at age eight into Singing And
Theory with Loraine Jackson. She has
since received 20 awards in local competi-
tion and is currently studying with singing
iteacher Edward Johnson. These accom-
plishments, plus dancing lessons started
at age three, enabled Dahms to appear in
musical productions such as Gypsy, Fiddler
On The Roof and Show Biz ‘74, all under
the direction of Allan Lund. She is continu-
ing to take tap and jazz dancing with Bob
Van Norman.

Last. May Dahms began her own touring
nightclub act, The Gail Dahms Show, in
support of her second single released on
Axe Records This Song Reminds Me Of
You. Dahms’ other recording distributed
by GRT include the January 1976 release
Can’t We Somehow Get Us Back Together
and her most recent Rescue Me.

Rick Dees -

The Mouth Of The South WHBQ’s
Memphis morning disc-jockey Rick Dees
created a song that embodies one of the key

&

RICK DEES

fundamentals of music - enjoyment. His
song Disco Duck cut it in the serious busi-
ness of rock music and is nominated for
Juno’s Best Selling International Single.

The 26 year old University of North
Carolina graduate fashioned a song from his
un-ceasing compulsion to make light of any
situation and he picked the current disco
phenomena as his medium. Disco Duck
received immediate heavy airplay in the
south and has since been made platinum by
the RIAA as a result of nation-wide dis-
tribution by Polydor Records.

Leading up to Disco Duck, Dees worked
with radio stations WBGB and WSGN

, developing an accumulation of voice char-
acterizations to later be known on WHBQ

as Dees’ Cast Of Idiots.

Rick Dees and his Cast Of Idiots recently
released their first album for Polydor,
the Original Disco Duck, planned to follow-
up second single Dis-Gorilla.

Francois Dompierre

Barclay recording artist Francois Dom-
pierre is nominated for a Juno Award for
Instrumental Artist of the Year. Last year
his album, entitled Dompierre, turned gold
before he left for his sabbatical in March.

Born.in Ottawa in 1943, Dompierre
began piano lessons at the age of five,
which later led to his acceptance into the
Conservatory of Music where he studied
counterpoint, harmony and composition.
His early studies also took in organ lessons
from the church of Sacre-Couer d’Ottawa
and from teacher. Mme. Aubut Pratte.
Upon completing his work at the conserva-
tory he began writing for popular singers
such as Pauline Julien. Christine Char-
bonneau, Felix Leclerc and Claude Dubois.

Among the five CBC film productions

Dompierre scored, works included: Demain
Martin, Montreal M’attend, O.K. Laliberte
and Osaka.

" In March of last year Dompierre signed
a contract with Phonogram in France which
allowed his three sided LP to still be dis-
tributed in Canada by Polydor. It was re-
leased in France during May 1976.

FRANCOIS DOMPIERRE

The Emeralds

This year marks the seventh year the
Edmonton based Emeralds have been to-
gether and the first year nominated for
Juno’s Country Group of the Year award.,

Aside from their successful appeal to
play to a varied audience in Edmonton
nightclubs The Emeralds have appeared
regularly on teleramas” held in western
Canada as well as more southern events such
as the Washington World Fair in 1974, They
have earned radio specials on CBC stations
and the American KSL Salt Lake City
station.

The five-piece band is made up of leader
manager Allan E. Broder who plays tenor
sax, Wallis Petruk on clarinet and tenor
saX, guitarist Dave Hnatiuk, drummer
Don Remeika and Al Oswald on accordion.

The Emeralds are at present finishing
up their latest album and single releases
following up five albums and three singles
distributed across Canada and the U.S.
Broder has currently arranged for the band
to be featured on CFRN’s Spotlight pro-
gram and is negotiating the final stages of
a proposed European tour.



Peter Frampton

As one of the finest produced live al-
bums to date yielding three single releases,
Frampton’s Frampton Comes Alive double
album set is nominated for Best Selling
International Album.

Show Me The Way, Baby I Love Your
Way and Do You Feel Like We Do were
chosen for release and received vast re-
cognition on AM and FM airwaves across
Canada. The 25 year old guitarist who
once played and recorded two albums with
Herd and five with Humble Pie now writes,
performs’' and records his own material.
Other Frampton albums include debut
solo release Wind Of Change, Frampton’s
Camel, Something’s Happening and Framp-
ton (the latter two recorded at Clearwell
Castle in Wales).

Currently registered on Canadian charts,
Frampton Comes Alive is an accurate port-
rayal of the artist’s solo attempt since his
earlier days with Humble Pie. Frampton
was, earlier this year, honoured as RPM’s
International Artist of the Year.

Patsy Gallant

The CBC televising of the Juno Awards
marks a national achievement for Patsy
Gallant who, for the past few years has
maintained a high status in Quebec pop
music with songs such as Mon Pays and
J’ai Le Droit. Hardly new to the TV lights
though, Gallant made her debut on a
Moncton country show when she was eight;
she "has since appeared regularily on TV
specials and variety shows.

The bilingual singer has been nominated
for Female Vocalist of the Year, Best Selling
Single for her song From N.Y. to L.A. and
with Ian Robertson for Producer of the
Year.

Gallant began singing her own material
in 1972 while in France taping TV shows
such as Le Top A Joe Dassin. Received well,
Gallant included five original selections
on her Toi L’enfant album.

Attic Records are planning to release
Gallant’s French album in the fall and her
English set after Christmas.
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ndre Gagnon

Andre Gagnon is nominated for Instru-
mentalist of the Year, Composer of the
Year for songs Wow and Surprise, with Wow
being up for Best Selling Single and Neiges
for Best Selling Album. He is also nominat-
ed with Pierre Tessier for the latter two
pieces in the Producer of the Year category.

 Gagnon, now 35 and the youngest of
19 children, began his solo career in 1967
by renting the salle hall in Montreal’s Place
des Arts theatre for a Mozart recital. By
hiring a conductor and 55 musicians he
received welcome debut reviews. He then
appeared in performances with the Mont-
real Symphony, the McGill Chamber Or-
chestra, the London Symphony and the
Hamburg Philharmonic. Gagnon, current
London Records recording artist, has play-
ed in a variety of modes taking in electric
and percussive accompaniments, at times;
performed in a non-discriminative number
of places such.-as school auditoriums. A-
mong the half dozen Gagnon albums, his
premiere effort, a collection of French
songs recorded in London entitled Mes
Quatres Saisons features songs previously

. recorded by: Gilles Vigneault, Felix Leclerc,

Claude Leveille and poet/folksinger Jean-
Pierre and stands as one of his more popular
albums.

Gagnon at present spends a great deal
of time writing in his Montreal home,
previously owned by his favourite poet
Andre Previn. i

Garfield

Garfield is recognised by many as a
band enhanced by its individual musician-
ship; but this should not detract from the
band’s merits as they are, this year, nomin-
ated for Best New Group.

The band was formed in 1972 by lead
vocalist Ronald Garfield French who adopt-
ed a philosophy of, hard work in the studio
pays off. Not to be ignorant of the benefits
of playing before an audience though,
Garfield played at 3rd rate clubs gradually
moving into the top line. The band’s first

LL6L ‘6L Y218\ - ANIZVOVIN INDY - - - L2

important concert was with 10CC at Ot- -

tawa’s National Arts Centre. Irwin Stein-
berg contracted the group shortly after the

Garfield continued on page 23
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STARWHATODER

RPM, March 12, 1977
FEATURE ALBUM (STARWATCHER)

No cost spared on this set dealing with the state
of the world — a timely release and featuring a
_broth of fine entertainment . . . keeping the
starwatcher theme in mind, the group manages
to step away from the surface with Lisa Hartt
compositions reflecting the British progressive
rock invasion . . .

Steede Report 2/19/77
CANCON LP (STARWATCHER)

This first alboum by The Lisa Hartt Band has been
long awaited because we have felt for quite a while
that Lisa could become a huge success, not only
in Canada but on the international level . . . All
told, a very worthwhile alboum that was obviously
a labour of love.

Record Week, February 28, 1977
ALBUM PICK (STARWATCHER)

No doubt about this album becoming a monster,
it speaks for itself on the record player. Lisa
Hartt’s vocals are dynamic and matched with the
band and the material one couldn’t ask for any-
thing better . . .

Steede Report, 3/5/77
TOP PICK (ALL OVER THE WORLD)

Produced by Phil Romone this is the star cut on
the band’s debut album. Lt could also prove to be
Lisa Hartt’s finest moment. She is a songbird

~ supreme and we can seriously be proud that she is

Canadian . ..

Record Week, February 28, 1977
SINGLE PICK (ALL OVER THE WORLD)

A mellow, full-range ballad outing by one of
Canada’s very few extraordinary talented ladies
of song. Lisa Hartt, accompanied by some of the
country’s established and well respected musicians,
keeps the high quality of recorded material
coming . ..

Reéord Week, February 21, 1977
DAVE FARRELL (IN TORONTO)

Thursday marked the high point of the week . . .
with The Lisa Hartt Band at Larry’s Hideaway.
Just one of the most potent musical forces around
right now . . . it is more than probable this is
the last time Toronto audiences will have had the
chance to see them outside of a concert hall.

RISING RECORDS
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GARFIELD continued from page 21

show; which shifted the gear of the band
from a performing mode into a recording

one Producer Elliot Mazer later achieved

the sound the band wanted and as a result
their first album Strange Streets, recorded
at His Masters Wheels in San Francisco was
declared by a U.S. trade magazine as “one
of the best new albums”.

Garfield plans to tour Quebec and west-
ern Canada in the near future still holding
to - audiences are essential. Their next
album will be recorded with more of that
live concert feeling.

The Good Brothers

The newgrass music of the Good Brothers
has earned them Country Group of the Year
nomination for 1976. Last year the band
recorded their debut album for RCA
Records at Toronto’s Thunder Sound en-

titled The Good Brothers. This yielded their |

initial single, That’s The Kind Of Man I

Am, which scored well on both country

and MOR charts in Canada.

The Good Brothers, identical twins
Bruce and Brian with younger brother
Larry, play autoharp, guitar and banjo

_respectively with bassist Mike McMaster

and fiddler Karl Kees. The band originally
started out with James Ackroyd where
they spent time with the Festival Express
in the league of predecesors Janis Joplin,
The Band and Bonnie And Delaney. The
group then recorded with Ackroyd, prior
to his leaving, on Columbia Records, with
help from Juno nominee Gordon Lightfoot.

Forming the present new line-up and
consequently the present new sound the

- split has paid off and, is paying off with

successful club, concert and festival appear-
ances. Among 1976 appearances were in-
cluded: Toronto’s El Mocombo in June
and the Bob Ruzicka TV show. They won
RPM’s Big Country Award last year in the
category of Outstanding Performance of the
Year.

Hagood Hardy

Hagood Hardy’s credentials for making
him a fine musician are extensive; with nine

HAGOOD HARDY
years classical training, a couple of years
with Herbie Mann’s band in New York
and with the Martin Denny Band, mone
were as financially rewarding however, as
his tea commercial.

Last year Hardy walked away as Juno’s
Instrumentalist of the Year, Composer of
the Year and Producer of the Year. He
was also recognized by a U.S. trade maga-
zine. In the spring of 1976, after Attic
Records took the jingle, The Homecoming
album and single went platinum and gold
respectively.

His latest album, Maybe Tomorrow, is
reportedly doing well on U.S. charts. Film
scores for Don Shebib’s Second Wind, his
own TV special and Canadian feature

movie, Rituals, are also experiencing much
. notoriety. ’

Hardy is nominated in the 1977 Juno
Presentations for Instrumental Artist of the
Year and Composer of the Year.

Heart

The west coast band Heart is nominated
for Canadian Juno Award - Group of the
Year for Best Selling Album Dreamboat
Annie and its producer Michael Flicker
for Producer of the Year.

The front and heart of the band (so to
speak) are sister-singers Ann and Nancy
Wilson. Ann began developing her musical
interests with flute and guitar. She studied
music at the Cornish School of Fine Arts in

‘Seattle, Washington and joined a succession

of groups shortly after, which eventually

HEART continued on page 26
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This year’s Who's Who will be larger and contain more information pertinent
to musicians, bookers, personal managers and record companies. We are now
compiling the only comprehensive list of industry services available in Canada.
The list will include concert promoters, staging and lighting firms, limousine
services, caterers, costume houses, and industry photographers. This Who's
Who will enable the club or concert promoter to gain all the necessary infor-
mation for booking a Canadian act, i.e. the group’s personal manager, bookin

agent, record label etc. :

This Directory will be mailed free to RPM subscribers in Canada,' the U.S.,
and Europe. Fill in the form below and mail to RPM no later that April 30th.

Please check the proper RPM’S CANADIAN MUSIC INDUSTRY WHO'’S WHO
category for your free ‘6 Brentcliffe Road, Toronto, Ontario M4G 3Y2
listing.
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WEDNESDAY

Rock Group

Skyline Records Inc.
38 Yorkville Avenue
Toronto, Ontario
M4W 115

Singles:

“Last Kiss” “Teen Angel”
“She’s A Woman” “Fly Away”’
“Loving You Baby” ‘“Ruby
Baby” “Doing The Best That
I Can” “Fancy Pants”’

Albums:
Last Kiss, Loving You Baby,
Nearly Made It

Produced by John Dee Driscoll

Booking Agent:
Canadian General Artists
Toronto, Ontario

Tele: (416) 461-6321

RESERVATION FORM
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ENCLOSE PROFESSIONAL
8 X 10 GLOSSY PHOTO
(Vertical or Horizontal)

ENCLOSED FIND $99.00 (CHEQUE OR MONEY ORDER MUST

SEND TO: °

RPM ADVERTISING DEPARTMENT
6 Brentcliffe Road, Torontg, Ontario M4G 3Y2
Telephone (416) 425-0257
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