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Cockburn to guest on
McLauchlan TV special

Bruce Cockburn swung through
Toronto mid-way through a 23-date
cross-Canada tour which is expanding
and solidifying the folksinger’s already
growing following. In Toronto, he fill-
ed Massey Hall, twice, and took off to
play to full houses in London, Guelph
and Hamilton Place, and then for a
full-house benefit concert in Ottawa.

He’s heading out west where, after
playing Victoria and Vancover (21-22)
he will guest on the Vancouver taping
of Murray McLauchlan’s CBC special,
to be televised next fall. Both True
North artists will duo some of host
McLauchlan’s songs.

On the opening, eastern leg of the
Cockburn tour: *‘We just underesti-
mated how many people we could
pull,” a spokesman from Cockburn’s
Finkelstein-Fiedler management told
RPM. In St. John’s they added 300 ex-

.tra seats at show time but the fire

marshal ordered them removed. They
sold out 2 shows in Halifax and the
2300 fans who saw Cockburn at
Montreal’s Place des Arts were 800
more than what saw his Montreal con-
cert a year ago.

In Toronto he attracted 2 full
houses of very devoted fans, a perfect
crowd for the type of performance

‘Cockburn delivers - an artist, guitar,

dulcimer, microphone and 2 hours
of performance.

Gary & Dave split Axe

Axe Records reports that contrac-
tual agreements for duo Gary and
Dave will be coming up in early March.
Present negotiations are currently ‘‘at
a standstill”’, Axe’s Elsie Hetherman
told RPM.

Peter Steinmetz, lawyer for Gary
and Dave, told RPM: “We can’t speak
highly enough of Axe Records. Gary
and Dave have been extremely happy
with the close personal relationship
they’ve experienced with Greg Ham-
bleton, but the direction we would
now like to go into, has been dictated
by a common business sense. We’re
hoping to see what the group can ac-
complish with a new recording af-
filiation.

Steinmetz points out that Gary and

- Dave’s initial contract was set 5 years

ago, with Axe contributing admirably
towards the group’s chart-making suc-
cess, havmg hit No.
chart in 1973.

“Gary and Dave have now reached
the point where they have become

more oriented towards public per- ®

formance,” Steinmetz said, in lieu of
the “‘attendance breaking record they
set at their recent Ramada Inn engage-
‘ment’’.

Steinmetz reports that major record
company negotiations will take place
toward the middle of March.

1 on the RPM -

United Artist gold for Elecfric Light Orchestra

United Artist promo director, Allan
Matthews is heading for Ottawa to pre-
sent the Electric Light Orchestra their
second gold record within a month -
this time for their LP, Face The Music,
The presentation will take place at the
Civic Centre (Mar 2). Matthews pre-
sented the group with gold for their
LP, Eldorado, when they played Van-
couver (Feb 4).

There are currently 12 active U.A .-

Footprint & Watermark

spearhead association

RPM has learned of what may
prove to be an effective radio-coup
within the next 6 weeks.

Morgan Earle of the Toronto-based
Footprint Productions and Tom
Rounds, president of Watermark Pro-
ductions, will spearhead an association

: of North American radio syndicators

. . who will subscribe to a code of
ethlcs” Earle told RPM.

Because of increasing programmer
inconvenience due to outfits that
syndicate features to stations, prompt-
ing a buildup of advertising and audi-
eince expectation, only to disappoint
because of underfinanced/understaffed
operations, the new association will at-
tempt to gain back the confidence of
radio outlets that have been burned in
the past.

Earle insists that . . when sta-
tions receive material from our as-
sociation, they’ll know that they’ll
be dealing with reliable people”.

Aside from Footprint and Water-
mark, London Wavelength and Dia-
mond P, have been considered for the
association.

‘Harmonium to CBS

RPM has leared that the Quebecois
“super group’” Harmonium (featured
in-RPM Jan 24/76) have left the Quali-
ty fold and, according to Columbia’s
Charlie Camilleri, signed with CBS
Disques (Columbia’s Quebec arm). The
signing took place mid-February.

Quality’s A&R Director, Bob Mor-
ten, told RPM that the Harmonium
contract was up as of October 1975

Quality have since signed 2 new
Quebecois acts (Jan 1976), Opus 5,
described as a progressive jazz-rock
aggregation, and the band Encor’.

Morten reports that albums from
both bands will be released by the end
of March. Contract stipulations were
that both bands record in English and
French, a term that was reportedly
unacceptable to Harmonium.

Columbia Harmonium product has
been targeted for a May release with
the band presently in the Montreal
studios.

label Canadian Talent Library LPs, in-
cluding 2 by Keath Barrie and new re-
leases by Vic Franklyn and Eugene
Amaro. Franklyn's 45, Leave Tenderly
is now listed on RPM’s Pop Playlist.
Matthews informed RPM that U.A.
will be releasing a Canadian Talent
Library LP by Lynn Jones some time
in mid-March.

A&M’s Supertramp skeds
third tour of Canada

A&M’s Supertramp will be appear-
ing at London Arena (24) and Hamil-
ton Place (25), as part of their current
cross-Canada tour. Capper date has
been set as March 28 in Vancouver.

Travelling with Supertramp will
be Gallagher and Lyle, a Scottish duo
currently on release with, I Want To
Stay With You.

Other dates set for the tour are:
Montreal Forum (26), Quebec City
Congress Centre (27) Moncton Coli-
seum (29) Halifax Forum (Mar 1)
Winnipeg Playhouse Theatre (16) Re-
gina Centre of Arts (23) Saskatoon
Centennial Auditorium (24) Edmonton
Jubilee (25) and the Calgary Jubilee
(26) before moving to the coast.

A&M’s national promotion
Doug Chappell will be visiting all con-
cert areas, giving a promotion boost to
current releases by Supertramp and
Gallagher and Lyle.

Also on tap for A&M is Chuck
Mangione and a host of jazz friends
who will be appearing at Hamilton
Place Feb 27, accompanied by the
Hamilton Philharmonic.

Canadian ‘“‘super group”’
formed in United States

A new Canadian ‘‘super group” is
about to be launched from New York.
Signed to Capitol (U.S.) and managed
by Columbia Artists Management, a
U.S. firm which has handled acts such

. as Three Dog Night, Isaac Hayes and

Grand Funk, the group, tagged Deja
Vu, has already tracked an LP, A Song
For Everyone, secluded in a New York
studio. Production involved Canadian
ex-Lighthouser Skip Prokop and U. S
producer Jimmy Ienner.

The nucleus of Deja Vu are former
members of now-defunct Canadian
band Trillium. Former RCA and pres-
ently Rising Records singer Cal Dodd
will be 1 of 3 lead singers. All the per-
sonnel are Canadian, all management
is U.S. (CAM (U.S.) is said to have in-
vested nearly $3,000,000 into the
group already.

Deja Vu will break in through a
string of U.S. TV rock show appear-
ances begining in April.



BEST SELLING ALBUM
PAUL ANKA

Feelings
BACHMAN-TURNER OVERDRIVE
Four Wheel Drive

BEAU DOMMAGE

Beau Dommage

APRIL WINE

Stand Back
HARMONIUM

Les Cing Saisons

BEST SELLING SINGLE
PAUL ANKA

| Don’t Like To Sleep Alone
BACHMAN-TURNER OVERDRIVE
You Ain’t Seen Nothing Yet
HAGOOD HARDY

The Homecoming
HOMEMADE THEATRE
Santa Jaws

STAMPEDERS

Hit The Road Jack

FEMALE ARTIST OF THE YEAR
CHARITY BROWN

JONI MITCHELL

ANNE MURRAY

SUZANNE STEVENS

SYLVIA TYSON

MALE ARTIST OF THE YEAR
PAUL ANKA

JEAN-PIERRE FERLAND
GORDON LIGHTFOOT
MURRAY McLAUCHLAN
GINO VANNELLI

GROUP OF THE YEAR

‘APRIL WINE

BACHMAN-TURNER OVERDRIVE
BEAU DOMMAGE

HARMONIUM

STAMPEDERS

COMPOSER OF THE YEAR
PAUL ANKA

| Don’t Like To Sleep Alone
(Paul Anka)

RANDY BACHMAN

You Ain't Seen Nothing Yet
(Bachman- -Turner Overdrive)
MYLES GOODWIN

Tonite's A Wonderful Time To Fall In Love
(April Wine)

HAGOOD HARDY

The Homecoming

(Hagood Hardy)

TERRY JACKS

Christina & Holly

(Terry Jacks)

ROBERT LEGER

Harmonie Du Soir A Chateauguay
(Beau Dommage)

MURRAY McLAUCHLAN

Down By The Henry Moore*

Do You Dream Of Being Somebody &
Little Dreamer

(Murray McLauchlan)
MOLLIN-SAVATH-MOLLIN
Santa Jaws

(Homemade Theatre)

SMITH & McGUIRE

Baby Woncha Please Come Home
(Trooper)

GINO VANNELLI

Love Me Now

(Gino Vannelli)

COUNTRY FEMALE ARTIST
OF THE YEAR

CARROLL BAKER

SUSAN JACKS

PATTI MacDONNELL

ANNE MURRAY

SYLVIA TYSON

COUNTRY MALE ARTIST
OF THE YEAR
STOMPIN’ TOM CONNORS
TOMMY HUNTER _
MURRAY McLAUCHLAN
JIMMY ARTHUR ORDGE
R. HARLAN SMITH

COUNTRY GROUP OF THE YEAR
CARLTON SHOWBAND

FAMILY BROWN

FOUR WAYS

MERCEY BROTHERS

BOB MURPHY & BIG BUFFALO

FOLKSINGER OF THE YEAR
STOMPIN’ TOM CONNORS
GORDON LIGHTFOOT
MURRAY McLAUCHLAN
JONI MITCHELL

VALDY

BEST NEW FEMALE ARTIST
PATRICIA DAHLQUIST
LISA HARTT

SHAWNE JACKSON

ROBIN MOIR

SYLVIA TYSON

BEST NEW MALE ARTIST
BIM

RAOUL DUGUAY

DAN HILL

LEWIS FUREY

BRUCE MILLER

BEST NEW GROUP
AUT'CHOSE
BOND

HEART
MANEIGE
MYLES & LENNY °

INSTRUMENTAL ARTIST OF THE YEAR
LIONA BOYD

FRANCOIS DOMPIERRE

ANDRE GAGNON

HAGOOD HARDY

MOE KOFFMAN

BEST ALBUM GRAPHICS
TO BE ANNOUNCED MARCH f1st. -

NOMINATIONS

As supplied by the Canadian Academy of Recording Arts & Sciences

PRODUCER OF THE YEAR
PETER ANASTASOFF

The Homecoming

(Hagood Hardy)

RANDY BACHMAN

Four Wheel Drive &

You Ain’t Seen Nothing Yet
(Bachman-Turner Overdrive)
MY LES GOODWIN

Stand Back

(April Wine)

MICHEL LACHANCE

Beau Dommage

(Beau Dommage)

FRED MILLIN & ANDREW HERMANT
Santa Jaws

(Homemade Theatre) y
R.A. MORTEN

Les Cing Saisons
(Harmonium)

MEL SHAW

Hit The Road Jack
(Stampeders)

RECORDING ENGINEER OF THE YEAR
MICHEL LACHANCE

MARK SMITH

DAVID GREEN

- IAN TERRY

PETER BURNS

MIKE FLICKER
ALLAN THORNE
GEORGE SEMKIW
DON GEPPERT
ROLFE HENNEMENN

BEST SELLING INTERNATIONAL
SINGLE

CAROL DOUGLAS

Doctor’s Orders

DICKIE GOODMAN

Mr. Jaws

K.C. & THE SUNSHINE BAND
That's The Way | Like It
SHIRLEY (AND COMPANY)
Shame, Shame, Shame

THE CAPTAIN & TENNILLE
Love Will Keep Us Together

BEST SELLING INTERNATIONAL
ALBUM
FREDDY FENDER

. Before The Next Teardrop Falls

ELTON JOHN

Greatest Hits ;

PAUL McCARTNEY & WINGS
Venus & Mars

PINK FLOYD

Wish You Were Here

CAT STEVENS

Best Of Cat Stevens

~ JUNO AWARD
A WINNERS

WILL BE ANNOUNCED AT THE
RYERSON THEATRE - MARCH 15TH
AND ON CBC-TV FROM COAST TO COAST
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PROGRAMMERS SHOULD CHECK
FRANK TRAINOR'S NEW SINGLE!

Prince Edward Island, which had a
hand in giving Canada and the world
such artists as Anne Murray, Gene
MacLellan and Stompin’ Tom Connors
not to forget Gary Beckett, Billy Roy
and Roy McCaull, has a brand new
male vocalist who, I am sure, will be-
come one of the best country-folk-pop
artists in years to come.

Frank Trainor (who appeared on
the Tommy Hunter Show in February,
also toured extensively in Canada dur-
ing the past summer (and stole the
show from Gino Vannelli at Confed
Centre in Charlottetown in late July)
released his first solo single last No-
vember on the new Rejoice label. Due
to the mail strike situation however,
and other maladies, the record ap-

LETTERS TO
THE EDITOR

. . . the prophets of doom, the messengers of
mediocrity, will be overwhelmed by the new genera-
tion of competent, creative, confident artisans and
by all those of preceding generations who have
already demonstrated their freshness of mind, their
talent and their capacity for inspired leadership.’

- Pierre Juneau

Y
I] o'V
SV
published weekly since
February 24th, 1964, by

RPM MUSIC PUBLICATIONS LTD.
6 Brentcliffe Road
Toronto, Ontario
M4G 3Y2
(416) 425-0257
Telex - 06-22756
Editor & Publisher - Walt Grealis
General Manager - S. /. Romanoff
National News - Alan Guettel
Programming Research - Michael Dolgy
Chart Editor - Rob Mearns
Art Director - ferrard Smith
Retail Research - Sue Chown
Subscriptions - Reta Irwin
Special Projects - Stan Klees
Art & Design - MusicAd & Art

The following codes -are used throughout RPM's
charts as a key to record distributors:

ALM w MUSIMART R
AMPEX & PHONODISC (=
ARC 2 PINDOFF S
cMs POLYDOR Q
CAPITOL F QUALITY ]
CARAVAN G BEA N
COLUMBIA it TRANS WORLD Y
GRT 1 UA RECORDS u
LONDON K WER 5
MCA J

MARATHON @ WORLD z

MAPL logos are used throughout RPM to define
Canadian content on discs:

&

M - Music composed by a Canadian

A -- Artist featured is a Canadian

P -- Production wholly recorded in Canada
L — Lyrics written by a Canadian

SINGLE COPY 60 CENTS
Advertising Rates On Request
Second Class Mail Registration Number 1351
PRINTED IN CANADA

parently did not receive extensive
exposure across the country. We
played it here, at CFCY, Charlotte-
town (both sides) while it received
airplay in Summerside, Toronto and
Ajax. Frank, a winner of the BMI
Award in 1974 (for Our Lovin’ Times,
a song he wrote for the Mercey Bro-
thers), is planning to live in Toronto
and I feel the whole country should
know about, him.

One of the best lyricists today,
Frank Trainor should have been given
more consideration with his first re-
lease. But, of course, there were prob-
lems. Perhaps the record Thursday
Morning, Five O’Clock Rain/Another
Lonely Day is still in the files of some
programmers. If it is, I certainly hope
they will give it a listen.. It’s too good
a record to go without recognition. We
here, at CFCY are behind Frank 100%.

Dave Holland
Promotions & Publicity
CFCY Charlottetown P.E.I.

Lifesong & Mercury acts
receive Polydor promo

Polydor is making late-winter runs
with several Mercury and Lifesong
label artists. With a gold record on
Rush’s first LP, gold certification soon
for their second and a breaking single
from their third, Polydor promo chief
Alan Katz claims constant promo for

-the Canadian Mercury-label group.

Rush, known as a hard-working,
constantly touring 3-piece band, was
last year’s Juno winning Most Promis-
ing Group. Their newest LP, Caress of
Steel, a recent addition to the RPM
100, has sold well since its full release
but Katz feels it needs a hit single to
really break it. Return Of The Prince,
from the LP, is currently airplayed on
about 20 Canadian stations.

Bachman-Turner Overdrive’s LP,
Not Fragile, broke into the RPM 100
again, last week, following the fast
chart action of their latest LP, Head
On. Their single, Take It Like A Man,
has turned out to be a “work’ record
and is now pushing the critical 50s of
the RPM 100.

Australian group, Mercury-label
Skyhooks, have sold more records in
that country than Elton John and Hel-
en Reddy put together - according to
reports. They are now released in
Canada with their LP under title of
their own name, and a single, Ego Is
Not A Dirty Word i

Henry Gross’ L1fesong-1abe1 LP, Re-
lease, is being readied for release. A
smgle Shannon, .culled from the LP,
was mentioned in a recent Gavin Re-
port. Also from the Lifesong roster is
Crack of Sky, who recently played the
Toronto area. They are receiving the
full benefit of Polydor’s promotion
department.

Another
DePaul’s

Mercury release, Lynsey
Love Bomb, has Katz op-

ton’s

More on the adventures
of Rocket’s Elton John

Further to RPM’s report on the
proposed Elton John recording ses- -
sion in Toronto (RPM Feb 21/76), it
has now been established that the
Rocket recording star will begin a 48-
day session at Toronto’s Eastern
Sound, beginning Monday Mar 8.
MCA’s Octavian producer, John Stew-
art, will be handling engineer’s duties.

Elton was recently in Toronto, bil-
leted at the Hyatt Regency Hotel dur-
ing the month of November, and, ac-
cording to MCA, he was checking in
on lyricist Bernie Taupin’s solo album-
work at Toronto’s Sounds Interchange
Studio. Producer for this session was
Robert  Appere, famed for his work
with Neil Sedaka and producer for
Toronto studio vocalists' Brian and
Brenda Russell, whose single, Highly
Prized Possession, will be out on El-
Rocket label by the end of
February. The single, reportedly,
will qualify as MAL Cancon.

Elton, who ‘was obviously elated
with the Toronto area, has considered
scheduling 2 appearances at'the Cana-
dian National Exhibition Grandstand
during the coming summer (August).

It should be noted that producer,
Gus Dudgeon scouted the Toronto
area for a Canadian studio base of
o;l;erations for the next Elton John
LP.

Hawkins given fine because of his
“celebrity’’ status

Judge A.H. Hollingworth of Peel
County Court (Brampton) has said

- that he deliberately fined singer Ron-

nie Hawkins on the charge of pos-
ments from Hawkins’ lawyer that the
is a ‘celebrity” and that he (the
Judge) © wanted to show young people
who look up to Hawkins that he could
not get away with something illegal
because he is a celebrity”

Hawkins. 41 and Gary Lucas 31
were arrested April 4th “74 after Peel
Regional Police raided Hawkins’ Mis-
sissauga farm, finding 195 marijuana
“joints” inside the house and in a car.

Judge Hollingworth refused argu-
ments from Hawkins lawyer that the

singer be given an absolute discharge.

Lawyer’s grounds for discharge
were that Hawkins’ business would
suffer because he would have trouble
entering Japan, Australia and the

U.S. - on the weight of a drug con-
viction.
timistic. The beautiful énd talented

Britisher produced the LP and penned
every cut - but has yet to agree on a
single release.



The industry goes on view

We were talking the other day about
last year’s Juno Awards television
‘show. Probably the subject came up
when we were discussing the other
awards shows from the U.S.

It’s kind of unfair to compare the
Junos to the lavishly produced U.S.
shows that have been going on for
many years, but we really were more
concerned with the image of the indus-
tries involved than we were in the
technical or creative aspects of the
comparison.

]_'( MUSIC BIZ
RE1Y] stan Rlees
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Case in point is the dress of the au-

dience when they are shown on camera |

and the attire of the performers and
Juno recipients.

How impressive it must be to the
audiences across Canada and the U.S.
to see that most, if not all, the audien-
ces, on other shows, are dressed form-
ally. The effect of wall to wall tuxedos
and evening wear does a great deal to
convince the public that the foreign
movie, television and theatre industries
are successful, big 'and professional.

The shows are done to enhance the
industries they relate to. They do that
because of a combination of profes-
sional polish- in. the production, the
presentation and the appearance of the
participants, inciuding the audience.

Someone was saying how nice it
would be if the Juno Awards demand-
=1 black tie. Someone else said it was a
iittle early to demand that kind of ex-
pense of the individuals.

Regardless of this, the day may
come when all the presenters and the
audience will, in fact, dress as if it isa
most important and auspicious occa-
sion. When that happens, it will be.

Last year taught us that the audience
across Canada are aware of this kind of
thing and it is funny to note that a
presenter who didn’t win and wasn’t
nominated got many mentions because
he was dressed in formal attire.

Many artists will feel that dress has
nothing to do with their talent, but I
think the important occasions require
a different kind of attire.

I can remember back to my high-
school days when the yearly prom was
a very big event. It was nice to dress
up and we saved to make it possible. It
was that kind of simple enthusiasm
that in those years created a feeling of
responsibility. >

Many artists feel they must dress in

the clothes that depict their image on

stage. A great deal may be said for the
fact that they feel they must be “on’”
all the time, but how about just being
themselves for that one occasion? It
_ would do a great deal for the industry
if we really looked good this year.
Swept along with all that promotion
would be every artist and record per-

son in Canada. .k

The television audience would be
impressed to see what a big industry
the record industry is, in Canada. The
effect would also inspire the whole in-
dustry to think of itself differently.

Criticism of last year’s Awards can
give us an indication of what the view-
ers found was wrong. We should make
moves to improve the image of the in-
dustry. Who says clothes don’t make
the man?

THink about THAT and
know!

C.B. Victoria & Hill
cutting new sessions

Matt MacCaulay reports studio pro-
gress for some of the GRT-distributed
artists he’s been producing with Fred
Mollin. They’re mixing tracks for C.B.
Victoria’s debut LP which will be sent
down to L.A. soon for completion by
20th Century there. It features a few

_ of Victoria’s own tunes and a promis-
-ing planned single on Russ Ballard’s I

Don’t Believe In Miracles. MacCaulay
has remixed Victoria’s current hit
Come And See My Man which was re-
corded originally on 8-track a few
years ago.

A MacCaulay-Mollin produced, Daf-
fodil-label, Tom Cochrane single Soft-
ly Walk Away has been seeing some
radio action after a long wait. It was
tracked right after the pair did Dan
Hill’s hit GRT LP Growing Up.

They plan to be back in the studio
with- Hill at the beginning of March.

letiEmes

Jordon and Carroll
tape Edmonton date

Singer/songwriter Marc Jordan has
left Columbia Records and signed with
Canadian manager Bernard Schaeffer.
be managed in the

Jordan will

States by Phil Levitan, presently scout-
ing with producer Phil Ramone for an
American label.

Producer Ramone is acknowledged
for his work with Paul Simon and
Phoebe Snow.

Jordan recently returned from a
video-taping with Diahann Carrol at
the Edmonton Jubilee Auditorium.

The segment will be part of a new
series presently being negotiated for a
national marketing.

Marc Jordan, a summertime regular
at many Toronto coffeehouses is cur-
rently involved with local commercial
work.

Music Shoppe retains Marsden’s LIP Service

Ron Scribner, president of Music
Shoppe International and David Mars-
den, president of Lip Service Studio
Productions recently signed a one-year
advertising and production agreement.

Lip Service will coordinate and pro-
duce future Music Shoppe audio spots

with an emphasis geared towards
“communication at the campus level.”
Larry Wilson, CHUM-FM ‘“Report”

broadcaster has been retained as “‘the
voice”’ for Music Shoppe. L

A “musical signature’ audio-logo is
currently being developed by Lip Ser-
vice.

Lip Service are currently noted for
their Dave Marsden nasal-intonated

“Curved Space’ logo, still being tagged
onto the ‘end of the furniture store’s
spots, as well as for the Quality Re-
cords distribution of the doomsday
projection LP, titled Nuclear War:
1984.
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Comee to the induttny evert
MARCH | 2% COMMUNICATION THIRTEEN

13 &

- IN THE PARK BALLROOM
Registration & coffee 9 AM

As in past Communication Meetings, we will present an impressive list of

speakers and panelists. The morning speakers’ session commences at 10 AM.

In the afternoon, four panels will discuss:

CANADIAN MUSIC ON TELEVISION
; RADIO’S CHANGING FORMAT
THE PRINT MEDIA AND CANADIAN RECORDS
GOVERNMENT AND THE CANADIAN MUSIC INDUSTRY

Registrants from across Canada will participate in this interesting exchange
of ideas. Don't miss it! :

MARCH

13

The RPM Party will commence at 8:30 and all registrants are invited. It’s an
opportunity to meet the industry representatives from across Canada and the
United States - and informally exchange views on the topics of the day and
make new friends. It's the social event of the weekend.

..... AND IN THE EVENING
THE RPM PARTY

MARCH

4

COMMENCING SUNDAY AT 1 PM

The following companies will have suites and showcasing at this year’s Three
Days In March: ;

HOSPITALITY
SUITES
STILL
AVAILABLE

H ospnqh‘y SHOW%ASING
SUNDAY.

HOSPITALITY
SUITES

AMHERST RECORDS
CASTLE MANAGEMENT

-COLUMBIA RECORDS

DONALD K. DONALD
FANSHAWE COLLEGE
K-TEL RECORDS
MOTOWN RECORDS
POLYDOR RECORDS
SUTTON RECORDS
WEA MUSIC

Companies wishing to reserve Hospitality
Suites should contact:

Lorne Sarmiento

The Inn On The Park

(416) 444-2561

There: are still suites and showcasing
rooms available.
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The CBC will televise “‘live” the announce-
ment of the winners and performances by
Canada’s top recording artists in a 90-minute
special that will be seen by Canadians from
coast to coast. Truly the biggest event in the

Canadian record and music industry.

MARCH | Yeet 4
19 | %

“includes the C13 Seminar, The RPM

,‘Awards’ Presentation the Meet The

AFTER THE AWARDS

The “BIG” party with the winners, the pre-
senters, the performers and the cream of
Canada’s music industry. The topper to three
days of information and informality and the

event of the year for the industry.

REGISTRATION FOR
ALL EVENTS

] Two PEOPLE $100.00
[C] oNE PERSON $55.00

INDIVIDUAL EVENTS

] c13 SEMINAR $15.00

CJ rPM PARTY $15.00

[J JuNo AWARDS $15.00

(] MEET THE STARS PARTY $15.00

"..'.voooﬁll'.....lO..QOQ.....‘..'.....‘C.I...

REGISTER
NOW

Three days of activities designed for the .
industry. From the C13 Seminar to the
Meet The Stars‘Party, we have desigped a
program of interesting and entertaining
features that will make these three days
an event to remember.

If you register for ALL EVENTS, this
Party, Sunday Hospitality, The Juno

Stars Party. If you wish you can register
for individual events.

Seating for the Juno Awards is limited,

so ACT NOW and register EARLY. Fill
out the form below and mail it with
your registration fee. Tickets for all
events will be mailed to you on March
1st. Remember that registration is limit-
ed - and last year we sold out very early.

EARLY REGISTRATION ..l........‘......0.....‘...."':

RPM’s THREE DAYS IN MARCH
6 Brentcliffe Road

Toronto, Canada
M4G 3Y2

OFFICE USE

CN

BY, : JT

DEADLINE FOR EARLY REGISTRATIONS

MARCH 18T, 1976

PAYMENT MUST ACCOMPANY YOUR REGISTRATION
eccsscessecsssossssess. MAKE CHEQUES PAYABLE TO RPM'S THREE DAYS IN MARCH ®®ec®ececcce
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BEST SELLING ALBUM OF THE YEAR - NEW GROUP OF THE YEAR

. Beau Dommage - Beau Dommage - ST 70034 Maneige .
FEMALE ARTIST OF THE YEAR BEST SELLING INTERNATIONAL ALBUM
Anne Murray : IN CANADA
Sylvia Tyson Venus & Mars - Paul McCartney & Wings -
Suzanne Stevens SMAS 11419
GROUP OF THE YEAR NEW MALE. ARTIST OF THE YEAR

Beau Dommage Radul Duguay

COUNTRY FEMALE ARTIST OF THE YEAR  pRrODUCER OF THE YEAR

Anne Murray 'Michel Lachance for “Beau Dommage”

Sylvia Tyson ENGINEER OF THE YEAR
NEW FEMALE ARTIST OF THE YEAR Michel Lachance for “Beau Dommage”.
Sylvia Tyson '

Good Luck!

€8 CAPITOL-EMI of CANADA Limited

Capitol

Registered Trade Mark




Polydor’s Moxy gaining coast to coast in Canada

13

. we hit people full-blast right
from the beginning”’, said Moxy lead
vocalist Buzz Sherman, “and we don’t
do any long solos at all. In and out,
that’s it.”

Buzz Sherman is ‘‘superstar qual-
ity”, the critics rave, and along with
lead guitarist Earl Johnson, former
metalflasher with King Biscuit Boy,
the 2 rockers insist that there’s noth-

ing finer than ‘“‘to play this heavy, driv-
ing music”’.

The debut LP by the S-membered
Moxy (Polydor 2490 132) was releas-
ed Jan 21st and, according to' the
label’s Lori Bruner, 1400 copies were
shipped within 10 days.

Buddy Cane is Moxy’s second
guitarist, having gained experience
with the Outlaw Music Band, and Bill

Wade provides the Moxy drum beat.

Earl and Buzz. who contribute
most of the band’s composition’s were
formerly members with the Toronto-
based Leigh Ashford group.

Roland: Paquin, former road man- ’

ager for Ashford and the James Gang,
describes his new acquisition as being
< energy. Just en-er-gy’’.

Moxy’s itinerary includes a wrap-

Hamilton’s Duffy’s (16-19), Simcoe’s
Norfolk Hotel (23-24), Toronto’s Pica-
dilly Tube (Mar 8-20)-back to Hamil-
ton’s Duffy’s (22-27) and to Quebec
City’s Electric Circle (Apr 5-1 1).

Manager Paquin has reported to
RPM that the promotion and publicity
activities for the group will be handled
by the Toronto-based PR firm of
Charles, Dunne and Owens.

up at Toronto’s Larry’s Hideaway,

Cummings meets Solway
on Columbia Pics-TV

Columbia Pictures Television of
Canada  is finally recognizing the
Canadian recording industry with a
confrontation between Burton Cum-
mings and Larry Solway. The inter-
view has been firmed for televising
Sunday Feb 29 on CHCH-TV Hamil-
ton and whatever other stations carry
the Solway show (check your local
listings). :

Cummings, one' of the founding
members. of the Guess Who, and one
of the few Canadian rock millionaires,
recently called it quits as a member of
the famed Winnipeg four. He was re-
leased from his contract with RCA
and has now signed, to head up a
group, with Columbia Records.

West coast.appearénces
add to TPC retail end

T.P.C. Record Division’s Ray Ram-
sey reports that Flash Cadillac & the
Continental Kids are currently touring
B.C. playing Kamloops, Penticton,
Port Alberni, Powell River and 3 days
in Vancouver’s Body Shop. CKNW &
CKIQ, he continues, have been airing
6 cuts from Bruce Murray’s new LP.

5 different Vancouver agencies are
trying to book Casablanca Records’
Kiss. Their hit single Rock and Roll
All Night is still high on CKLG and
CFUN charts and both stations are
giving away their Live LP in various
promos. J

Other possible Vancouver bookings
in the works are Buddah’s Jimmy
(J.J.) Walker, Chelsea Records’ Disco
Tex And His Sex-O-Lettes.

. Mechanical rights group

formed by Can Mus Pub

The Canadian Music Publishers’ As-
sociation has formed the Canadian
Musical Reproduction Rights Agency
(CMRRA) to administer reproduction
licencing and royalty payments for the
owners of copyrighted words and mu-
sic in Canada - the first of its kind
heres

Previously, the accounts of many
Canadian publishers were handled by
the U.S.-based Harry Fox Agency,
which was instrumental in assisting
with the formation of the CMRRA,
but there was no one-stop clearance
house for all publishers and users of
music. 3

A mechanical rights society licences
and collects the royalties for the re-
production on .record, tape, film, vi-
deotape and broadcast transcriptions.
It then distributes royalties to the
member publishers and composers.

The CMRRA is not limited to mem-
bers of the CMPA and will work for
any publisher whose works are repro-
duced in Canada and, through affili-
ate associations in other countries, for
any Canadian publisher whose cata-
logue material is reproduced else-
where:

A music user (record company, film
producer, etc.) applies to the agency
for a licence to reproduce copyrighted
material and the agency will collect
all royalties owing. The standard roy-
alty now is 2 cents per recorded song
for each copy sold for singles and one
and a half cents per LP cut sold. The
CMRRA is working toward quarterly
payments to the publishers with a
service charge of 5%. :

As well, the agency will periodically
audit the books of users of music and
establish a permanent index of exist-
ing and new titles, including sub-
publishing agreements.’ In cases of
copyright infringement the CMRRA
will initiate legal action with consent
of the publisher.

CORRECTION

As previously reported in RPM (Feb
21/76), the new_ Bruce Cockburn
LP, Joy Will Find The Way, was in-
deed praised by Audio Fidelity Maga-
zine as being one of the finest sound-
ing records to ever come out-of Cana-

~da.

Peter Clayton, vice-president of
Nimbus 9 Studios, informed RPM that
the lacquer for the Cockburn album
was cut at JAMF, a subsidiary of Nim-
bus 9, of which Jack Richardson is
president.

Producer of the Cockburn LP was
Eugene Martynec.

Producer Richardson is presently
involved .with RCA’s Michael Bolotin,
booked into Nimbus for the month
of February.
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BEST NEW COUNTRY

" FEMALE ARTIST MALE ARTIST |
SHAWNE TOMMY
JACKSON HUNTER

'BEST SELLING

INTERNATIONAL

BEST SELLING

INTERNATIONAL

SINGLE SINGLE
K.C. & THE
SUNSHINE D%f)ROL
BAND GLAS

“Doctor’s Orders”

“That’s The Way | Like It”

COUNTRY -2 COUNTRY
lageins GROUP
CARLTON ALY
SHOWBAN D .BROWN

COUNTRY S
Shoue Ccngmtulaﬁons
MERCEY & BEST WISHES
BROS

REGA Records and Tapes

~




CRIA insists LaMarsh Commission lacks depth

e

it is our opinion that the in-
fluences of violence do not play a ma-
jor role in the recording industry,” the
CRIA’s Brian Robertson tole the Roy-
al Commission on Violence in the
Communications Industry (12) at the
Royal Ontario Museum.

Representing Canada’s 35 manu-
facturing/distribution recording com-
panies, Robertson’s presentation fol-
lowed a film discussing the “‘trendy”
aspects of current cinematic violent
fare such as Norman Jewison’s Roller-
ball, an interview with Toronto Sun
editor Peter Worthington, and a film
montage comprising Alice Cooper,
comic books, televisior crime shows,
wrestling magazines etc.

Robertson’s brief was presented to
a panel’ consisting of Judge Lucien
Beaulieu, journalist Scott Young (fa-
ther of singer Neil) and Chairman Judy
LaMarsh.

i s the mysterious ingredients
of a best selling record, or the charis-
matic vibes of an international record-
ing artist do not, under general circum-
stances, rely on violence for their suc-
sess,”” said Robertson.

“Best selling recordings are, in most
circumstances, a reflection of . public
taste. There is no known formula in
their makeup, but it is generally ack-
nowledged that the prime hook or in-
fluence is a musical one and not lyrics
or the spoken word. A successful re-
cording generates emotion in some
form but that emotion is rarely one of
violence. A quick analysis of the
themes of the current Top-20 contem-
porary records in Canada reveals a very
heavy emphasis on love, won or lost,
and humour, in that order.

- “It is our view that violence does
not play a major role in the makeup of
contemporary recordings produced or
distributed in this country and that
the industry’s own standards of social
responsibility will ensure .a high level
of awareness and action if necessary to
maintain this position.”

Chairman LaMarsh then attacked
Robertson with the “facts” that The
Who played Toronto’s Maple Leaf
Gardens, and somebody in the audi-
ence had been murdered.

Robertson pointed out that con-
certs and record manufacturing are 2
distinct business entities and that the

murder in question may have been a
part of the Rolling Stones’ concert in
Altamont, during the early sixties.

LaMarsh then countered that The
Who had smashed guitars and ampli-
fiers into concert crowds. Robertson’s
rebuttal was that The Who did indeed
destroy their equipment, but again,
these events were part of the middle
sixties.

LaMarsh discussed Alice Cooper
and his former ‘‘dead baby’ lyrical
structure, but Robertson could not see
anything destructive in that pose, ac-
cording to his own feelings that lyrics
are inconsequential to the emotional
music beat. Robertson insisted, he
wasn’t ‘aware that there was a trend
rampant of “violent rock™.

LaMarsh began searching for the
names of particularly violent music
acts, either in negative messages ala
“acid rock” or sound volumes turned
up at deafening levels, but was unable
to target the specific groups in ques-
tion. She then brought up the topic of
“sex rock”. Robertson informed La-
Marsh that he would be glad to tell her
everything she wanted to know, bring-
ing a little levity to the staid hear-
ings.

The outcome of the CRIA/Commis-

- sion confrontation was that the Com-

mission had relied on outdated, mis-
construed facts, and the CRIA, instead
of trying to work out an understand-

able medium, had remained on the de- .
- fensive.

Retailer Sam Sniderman then took
the stand and expressed his feelings
that “recorded music is a definite
mystery,” and that
emotion has always been a mystery”.
In his assessment, recorded music has
always been the “message of love™.

“The message of money’”, called
out an elderly gentleman within the
public—attended audience.

Third and final industry speaker
was Doug Trowell, president of Shore-
acres Broadcasting, operators of To-
ronto’s CKEY. In a 50-minute present-
ation, Trowell insisted that violence
had nothing to do with the preference
of news broadcasting. All news items
are given the same consideration, he
told the commission.

The commission adjourned, “‘lack-
ing any real depth,” Robertson told
RPM. :

“the ways of :

B.C. Generation’s
Crewe hitting with
20th Century

Bob Crewe’s B.C. Generation has a
new 20th Century-label single, Street
Talk, produced and penned by Crewe.

The disc, basically, a disco instru-
mental, recalls the sound of Crewe’s
1967 hit of The Bob Crewe Genera-
tion.

Le Comte & Rubin

bow promo poster

Le Comte & Rubin Publicity have
announced a new Toronto weekly en-
tertainment promo poster called This
Week, following the success of a simi-
lar venture in Montreal. This Week, a
glossy 23 x 35 inch poster featuring 20
ads for club dates, concerts, films and
plays, appears in over 1000 Toronto

locations. For details contact Deborah

Rubin at 363-1526.

New look, sound & 45
for Axe’s Thundermug

Thundermug manager Bill Embury
reports to RPM changes in the Axe
recording group’s management struc-
ture. In a move to self-management,
group members Bill Durst, Ed Pran-
skus and Jim Corbett, with Embury,
formed Thundermug - Management
which will also handle other acts. They
just recently inked the Kid Slippo
Band.

The move cc ncides with an in-
.crease in the reco: i and stage action of
the group, now a tight 3-man act, with
the departure of former lead singer,
Joe D’angelo. They have played more
than 80 concert dates in Canada over
the past year, mostly with The Stam-
peders - and more recently with Rush.

Recent reviews note that the band’s.

sound has diversified from the “‘gutsy
rock and roll”’ they’ve been known
for, and Embury claims that the group
(all 24 years old) has changed a lot
since most fans last seen them. Much
of their new look has been set by a

‘new, more technical road crew,

Thundermug is now back in the stu-
dio to ‘track a Greg Hambleton-pro-

- duced 45, Clap Your Hands, Stamp

Your Feet, and Embury is working on
a northeastern U.S. tour to follow the
success of their most recent LP, Ta-
Daa, released there, on the Mercury
label. i ; '

Regina’s Soundaround
packs new sound wallop

W.E. Brown, president/manager of
Regina’s Calart Recording Studios, in-
forms RPM that Soundaround Produc-
tions ‘have finally acquired eight track
recording facilities. “Our first session,”
Brown explained, “on our brand new
Otari 1’ master recorder and our 16
in. out Stevenson 300 Console was
with country singer Bill Hersche. The
2 selections recorded will be released
in about 3 weeks on the Soundaround
label. One selection is an old Hank
Cochran hit; A-11. It will qualify for
2 parts Cancon. The other selection,
4 part Cancon, Our Little Girl, was

+ penned by Leonard Kohls of Medi-

cine Hat, Alberta”.

The Hersche single is Sound-

around’s first attempt in over 3 years .

into the 45 format and Brown is con-
fident that country programmers will
find the single of excellent quality.

Calart Recording Studios are lo-
cated at 1568 Angus St. Regina.
Brown noted: . . after over a doz-
en years of operation, and forging
ahead, backing up and forging ahead
again, this time there is no chance of
backing up”’.

Brown insists that ‘“‘anybody from
Saskatchewan who wants to become a
working or performing part of this
company, are welcome to contact me
direct”.
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RCA’s Bowie riding the charts on a musical bi-cycle

David Bowie played an SRO crowd at Vancouver’s Pacific Coliseum, Feb 2nd,

and has been skedded for Montreal’s Forum Feb 25, Toronto’s Maple Leaf Gar-
dens on the 26th, plus an additional 3 dozen U.S. engagements which will wind
up March 26 at New York’s Madison Square Garden. '

Born David Jones in 1947, the teen-
ager caught an eyeful when punched
by a roving Teddy Boy, leaving him
with a paralyzed “surreal” pupil. He
eventually dropped out of Bromley
Technical School and went through a
period of commercial art duties in an
ad agency, before putting together his
group - David Jones and the Lower
Third. When David Jones of Monkees’
fame hit major commercial exposure,
David Jones of the Lower Third be-
came David Bowie innovator.

His first LPs were Man Of Words
Man Of Music (later reissued as Space .
Oddity) and The Man Who Sold The
World - recorded by Mercury, both
efforts were later reissued by RCA.

His debut for RCA, titled Hunky
Dory, was generally ignored by the
buying public and, frustrated by his
lack of commercial success, Bowie se-
cluded himself in Beckenham, Kent,
gathering a nucleus of “‘cracked ac—
tors” and other avant-garde artistic
entities around him.

The Rise And Fall Of Ziggy Star-
dust And The Spiders From Mars,
became, after its initial release in SIS
a success ‘in its rock production values

and novelty of an “alien of glitter’”
coming down to turn on the masses.
Confident of the score, Bowie pro-
duced Velvet Undergrounder Lou
Reed’s Transformer LP, Mott The

Hoople’s- All The Young Dudes and
pre-production and mix for Iggy

the new Dan Hil Jsingle
from the album Dan Hill

distributed by @RRT Canada, Lid

GRT is proud to announce

Dan Hill has been nominated for the Juno
award as Best New Artist (Male)

Moe Koffman has been nominated for the
Juno award as Best Instrumental Artist

by Michael Dolgy

Stooge’s Raw Power.

RCA immediately purchased The
Man Who Sold The World and Man Of
Words Man Of Music, releasing the
Space Oddity single in >73 which made
it to No. 17 in the May 5/73 RPM 100.

In Oct “75 the single was reissued in
England (previous English release was
in ‘69) where it became a major hit for
‘the second time around.

RCA released Bowie’s Alladin Sane
in May of 1973 and 2 months later,
Bowie covered oldie material by The

_ Who, The Yardbirds, Pink Floyd and

the Pretty Things, under the title, Pin-
ups, picturing the man with English
“pinup” Twiggy, and his own face
sheathed in a skin-tight makeup mask.

Bowie was then approached to film
a 2-hour segment for NBC‘s Midnight
Special, titled the 1980 Floor Show,
which was taped in London at the
Marquee Club. The show, of course,
exposed Bowie to all of late-night
North America.

It was in January ‘74 when Bowie
conceived his Diamond Dogs LP which
was released in May, accompanied by
an extensive tour, placing him for 2
summer (sold out) dates at Toronto’s
O’Keefe Centre - utilizing various
theatrical facilities.

Other Bowie releases included: Dav-
id Live, recorded at Philadelphia’s
Tower Theatre, with an overdub com-
pleted in the studios; Young Ameri-
cans featured the John Lennon/David
Bowie collaboration on the single,
Fame, which sold 82,124 copies in
Canada. The disc admirably show-
cased Bowie in the ‘disco mood;
Station To Station is Bowie’s current
LP featuring the ‘“reggae” sound on
the single Golden Years, which has
sold briskly in Canada, reaching No.
15, this week on the RPM 100.

Bowie is soon to appear in director
Nicolas Roeg’s cinematic production
of The Man Who Fell To Earth, based
on the Robert A.Heinlein campus clas-
sic, Stranger In A Strange Land. Sked-
ded for an early March release, the
film should be of a visual excellence,
considering the qualities Roeg exposed
when casting Mick Jagger in the film,
Performance.

David Bowie does not consider him-
self a musician, but rather belonging to
that clique tagged “musical designer”,
which includes Roxy Music’s Bryan
Ferry and Island Records’ Eno - form-
er art students choosing to work with
the variations of studio/sound pro-
duction.

David Bowie’s wide—ranging musi-
cal moods and theatricalities, position
the artist as a clever showman and
first class producer - effecting him as
this decade’s cultural trendsetter.



CRIA’s MIDEM booth backup displayed Motown's Ross ranks 1st
; £ et in trade charting

Ron Newman of Motown informs
RPM that Diana Ross has “broadened
her lead” as the top American act
'with “the most No. 1 singles in the 18-
year history of Billboard Magazine’s
Hot 100” chart compilation.

Ross charted 12 No. 1 hits with ac-
companying Supremes and racked in
3 gold as a solo.

Elvis Presley ranked in second place
with 7 No. 1 charted hits tallied since
588

Diana Ross’ current Motown solo
LP is titled Diana Ross (M861P1),
skedded for a late February release.
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John Richmond’'s CRIA backdrop.

One of the most talked about
booths at the recent MIDEM Confer-
ence in Cannes, France was that sup-
plied by the Canadian Recording In-
dustry Association (CRIA).

The backdrop for the booth was a
montage of Canadian musicians by
artist John Richmond. The back-
drop is currently on display in the
concourse of the Toronto Dominion
Centre in downtown Toronto.

DON'T MISS THE BIGGEST
EVENT IN THE CANADIAN
RECORDING INDUSTRY

* The x ¥
uno
MARCH 15TH 9:30 PM
CBC TELEVISION NETWORK

PERSONAL

COLOR
PHOTO
POSTERS

of you or your group

24x 307 - $19°°

Brilliant, full color photographic
enlargements from your negative.
Real attention getters at clubs,
concerts, store promotions, per-
sonal appearances or anywhere
publicity is needed.

Send for Complete Details

CANADA WIDE SERVICE

GALBRAITH REPRODUCTIONS

420 BATHURST STREET

Thank you
-l Casino Records
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Lifesong recording artists,Crack The
Sky, appeared at Toronto’s Gasworks
Tavern (9-14) and Polydor’s ' local
beautie, Lori Bruner, threw an invita-
tion-only press reception for the

opener. There were more than 300
radio, press, and retail reps with an
obvious overload of campus people. .

Crack The Sky are: John Palumbo,
guitars, keyboards and lead vocals,
“whose lyric gift for dark satire, writ-
ten in the flip argot of rock is second

Lifesong’s Crack The Sky

Crack The Sky thunder at Toronto’s Gasworks

to none”; lead guitarist/percussionist
Rick Witkowski; Joe Macre on bass;
second lead guitarist Jim Griffiths; and
drummer Joey D’Amico.

The band’s initial LP effort has
been lauded by Rolling Stone music
critic Stephen Holden as being “one of
the year’s most impressive debuts’”.

Remaining in the Toronto area,
the Lifesong group, regarded as ‘‘the
best of all musical fissures”, are ap-
pearing at the Knob Hill Tavern (16-
21) and the Queensbury Arms (23-28).

David Rae & Michal Hasek
making new waves together

Rampage's Jack Morrow can’t stop
talking about the new team of David
Rae and Michal Hasek The duo have
been packing in crowds at a few of
Toronto's better music clubs since
they got together before Christmas -
and the pair together and individu-
ally, have so many irons in the fire
that Morrow doesn’t know quite what
to do with them yet.

Rae, who’s guitar has backed Light-
foot and Ian and Sylvia, among others,
and played on LPs ands tours by Judy
Collins, Grateful Dead and the Burrit-
to Bros, over the past 12 years, has his
own full length operetta, Emperor
Norton, taped with lan and Sylvia and
ready for a CBC June 28 airing. Hasek
has 7 sides tracked at Nimbus to-
ward his second solo LP.

The pair now roommates as well as
stagemates, are known to friends as
complete opposites. They see them-
selves as sort of “Ying and Yang”.

One Friday night this month Hasek
played 2 clubs in town: the .El Mo-
cambo with Rae timing sets to appear
solo at Bruegels. |

Morrow is tentatively working on
an early spring tour for the pair with
eyes on the eastern seaboard into the
U.S. :




Musimart Limited - Canada’s heavyline distributors celebrates 30th anniversary

Montreal-based Musimart Limited

garners the industry’s respect ‘as being °

one of Canada’s largest and most di-
versified record distribution organiza-
tions.

During. the late 1940s, there were
few record importers or, as we refer to
them today, “rack jobbers”.

Convinced that great amounts of
European/American record product

could be successfully marketed in Can-

Musimart’s George Erlick

ada, former McGill degree holder,
George Erlick, founded a record im-
port/distribution operation flying the
banner of Musimart.- He opened his
doors in 1947.

Musimart’s importations never be-
came involved with clear outs” or
“deletions”, thus company practices
were encouraged rather than frowned
upon by Canadian record executives.
The late Harold Smith of Capitol, Bob
Pampe of Columbia, Bob Chislett of
Decca-Compo (MCA) and today’s in-
dustry ‘‘heavies” of London Records’
Fraser Jamieson and retail giant Sam
Sniderman and Capitol’s Arnold Gose-
wich, all contributed their extensive
marketing knowledge to Erlick’s laun-
ching of the Musimart organization.

Among the first labels to be distri-
buted by the company was the Cetra-
Soria group, arriving on the market in
1948, and clearly indicated there was
a “buoyant demand” for the sale of
operatic recordings in Canada.

As a follow-up to the Cetra-Soria
marketing success, Musimart picked up
the exclusive Canadian distribution of
Angel, Pathe, plus a contractual as-
sociation with EMI of England.
 Simultaneously, the company be-
gan the distribution of the Vox label.
As created by George H. de Mendels-
sohn-Bartholdy, the Vox group carried

the Turnabout, Candide trademarks, -

regarded as the ‘“best-planned moder-
ately priced classical budget library
available”.

Other lines originally distributed by
Musimart included Vanguard, Elektra

Bluenote, Polydor, Verve, Young Peo-
ple’s Records and others of “‘compar-
able excellence”.

Many of the companies parted from
Musimart after launching their own
Canadian operations (and on receiv-
ing licensing guarantees for Canadian
pressing and manufacturing.)

Other early Musimart product in-
cluded the Peter Pan group of child-
ren’s records, originally based out of
the Synthetics Plastics Company,
founded by the late I. kasen. (Peter
Pan is presently being marketed and
manufactured under the authority of
son Marty Kasen.)

In more recent years, Musimart ac-
quired Saul Zaentz’ prestigious Fan-
tasy line, with the label’s Creedence
Clearwater Revival racking up ‘‘sales
history””. Musimart shared in the bene-
fits resulting from the group’s gold and
platinum awards.

Musimart’s latest acquisition is the
Swedish BIS group, which prompted
Erlick’s comment to RPM: “We try to
add to our range of new record col-
lections not only because we believe
them to be saleable, but also because
we consider them to have some in-
trinsic merit”.

Musimart’s record distribution falls

into the catagories of classical, child-
ren’s, jazz & blues, nostalgia, ethnic,
educational, dance -instruction, folk
and a miscellaneous category.

Some 7,000 albums are stocked and
sold under 70 brand names, and over a
dozen labels comprise a repertoire
covering several hundred selections.

Erlick’s enterprising is not confined
solely to the marketing of import re-
cords. Home entertainment equipment
is also handled with sister companies
importing and distributing BSR record

" changers, turntables and other stereo

pieces including Audio Dynamic Hi-
Fidelity cartridges and the Danish
Bang & Olufsen sound equipment.

The Musimart operation is head-
quartered at 970 McEachran Ave. in
Montreal, where a full-line sales and
promotion -staff keep tabs on the na-
tional scene. Jack Inhaber, having
joined the company 25 years ago, is
sales manager and supervisor of the

record division where the sales crew
numbers 14 including resident sales-
men in Canada’s major cities. Ontario
sales is headed by Ben Michaels and
Alan Freedman. The company’s pro-
motion activities are handled by
Michel Kordupel.

The following is a compilation of
Musimart’s distributed product-

MAJOR LABELS

Classical (Candide - Turnabout - Vox
BIS) \

Popular (Fantasy - Milestone)

Jazz (Fantasy - Milestone - Prestige
Muse - Sackville - Xanadu) i
CHILDREN’S RECORDS

Peter Pan - Pierrot - Tinkerbell - Play-

mate

NOSTALGIA LABELS v
Chairman - Curtain Calls - Empire
Famous Personality - Nostalgia Greats
Pelican - Rumbleseat - Silver Swan
Vee Jay

ETHNIC

Apon - Eurotone - Minic - Panorama
Rego - Tifton - Tikva

EDUCATIONAL -

Berlitz - Cabot - Music Minus One
Vox Music Masters
MISCELLANEOUS LABELS

Blues (Alligator - Advent - Blue
Labor - Dynasty - Flying Fish - Obli-
vion)

Classical (Desmar - Mace — Sheffield
Super Majestic)

Jazz (Audio House - Choice - Classic
Jazz - - Edition Makossa - ESP - Jas
Jazz Archives - Jazzmen - Jazz Show-

case - Jazzz - Joyce - Legend - Mojo |

Nocturne - Onyx - PBR - Phoenix
Jazz - Sheba - Spotlite - Stash - Strata-
East - Swing Treasury - Trip - Upfront
Vee Jay)

Pop and R&B (Jas - PBR - Scepter
Springboard - Supremacy - Upfront
Wand)

Disco (D&M Sound -Edition Makossa
Fantasy - Milestone) :
Ballet & Dancing (Planet - Roper)
Country (Rebel - Snocan)

RPM would like to take this op-
portunity to salute Musimart Limited
on the occasion of their 30th Anni-
versary of operation.

NOTICE
PRODUCERS - A & R MEN

ORIGINAL WORKS OF
MUSIC INDUSTRY ARTS

OR PUBLISHING ENQUIRIES
INVITED IN WRITING ONLY .

POP SONGS & INSTRUMENTALS

STUDENTS AT FANSHAWE COLLEGE

MASTER RECORDINGS AND/

Material available for
audition on the
college premises

CONTACT:

AL ALLBUTT
PRODUCTIONS SUPERVISOR
MUSIC INDUSTRY ARTS,
FANSHAWE COLLEGE

BOX 4005

TERMINAL ““C”

LONDON, ONTARIO
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Casino’s Chilliwack packing Toronto clubs with B.C. musicianship.

Thank you
Casino Records

Chilliwack working Toronto

with eye on national tour

Casino’s Chilliwack made a rare trip
east where they played 1 week at
Toronto’s Gasworks, the highest paid
act to play what has now become one
of Toronto’s better rock clubs. Group
leader Ross Turney explained that the
band does not usually work clubs and
is looking for a break on the eastern
and central-Canada concert circuit.
They’re on stage regularly out west.

Turney says the band, which does
all original material, is looking for the
right person to team up with to pro-
duce an LP which reflects their recent
musical developments. He says they’ve
thought of self-producing but, as Tur-
ney put it, ‘““With a good producer you
‘get what you want and more”. He
wants to record in Toronto.

Showing a well-timed hard-rock tal-
ent, the group hoped the Toronto
press and industry people would see
that they can handle the stage as well
as anyone. Music Shoppe is now book-
ing them in the east and they have no
exclusive arrangements out west. Tur-
ney says it’s harder for a B.C. manager
to keep up with the quick booking
breaks that open up through offices in
Toronto and Montreal and they feel
they’ll have to work all the harder for
staging here. Chilliwack is managed by
Jim Herringer of The Partners.

‘;COMMUNICATION 13
March 13, 14 & 15
Inn On The Park - Toronto

'GROUPS!

Sensational recording session offer
500 records!

s COMPLETE
PLUS TAX

buys you:

% Two SONgS (your choice)
% 8 track recording

% Stereo master tape
% 500 Records (45 rom)

for more information -
Write: Sound Canada
1262 Don Mills Road
Suite 34
Don Mills, Ontario

Or phone:

(416)445-0878




Harris' CAML in deal
with Champlain Prods

John Harris’ Creative Artists Mana-
gerial Limited, has signed an arrange-
ment with Montreal’s Champlain Pro-
ductions “which is expanding activities
in its music division.”

Harris manages the Lisa Hartt Band,
just completing a session at Montreal’s
Listen Audio studios. Produced by
Ralph Murphy, a single on Rising Re-
cords, Champlain’s new Quality dis-
tributed label will be released shortly.

Harris also has a hand in the hand
of the Ocean band, having just com-
pleted a single in Toronto with Nim-
bus 9’s Jack Richardson producing.

Aside from management functions,
Harris will be involved in A&R promo-
tion for Rising Records Toronto-based
offices, located at 1866 Bloor St West.

Full-colour video-tape segments of
Creative Artists Managerial Limited
acts are presently being scheduled out
of Champlain’s Montreal studios.

B.C.’s Kenny Harris inks
Podarson & Vopnfjord

B.C.’s Kenny Harris has signed re-
cording management agreements with
Winnipeg husband-wife duo Len and
Karen Vopnfjord and Icelandic pop
star Gunnar Pordarson.

Distribution and release contracts
are being worked out for Pordar-
son’s new LP, recorded in London,
England. Pordarson owns his own Ice-
landic label which has released 16
LP’s since ‘74, 2 featuring himself
which each sold over 10,000 in a coun-
try of 200,000 population.

Len and Karen Vopnfjord, popular
on the Winnipeg-area club circuit, will
be in Vancouver this month to cut
their first single.

Kenny Harris Recording Manage-
ment is part of a group of Harris’ firms
including Hoadley House (BMI) and
Pyramid Records.

York University setting
for Arista’s Chi Art

Arista Freedom recording artists,
the Art Ensemble of Chicago, (“The
Paris Session” AL 1903), made a rare
Toronto concert appearance at York
University’s Burton Auditorium, Jan-
uary 21st.

Burton tallied a fullhouse, as the 5-
membered band blasted their “free
jazz expression” during two, intermis-
sion breaking sets.

Brad Lester, former jazz-show pro-
.grammer for campus outlet CKRY-FM
told RPM that the ensemble effected
“the sounds of the city. They take ur-
ban sounding music, including the
everyday sound of factories and street-
noises, and fuse them together for a
unique jazz expression.” 7

Top Quality artists set

for concert dates

Quality’s Gene Lew reports to RPM
the new disco-single by the Sweet
Blindness band titled Sweet Blindness
(Music You Can Ride On) (2163) ship-
ped out on February 4th. An LP is
skedded soon.

Mickey Gilley’s Overnight Sensa-
tion is now on single release (P 6055X).
Gilley appeared at Toronto’s Massey
Hall, February 6th with Conway Twit-
ty and Crystal Gayle.

Herman’s Hermits will appear at
Hamilton’s Jockey Club Feb. 16th to
the 21st, all-female band Isis, Feb. 16
to the 21st at The Generator, (Isis LP
Ain’t No Backing Up Now (BDS 5626)
Tom Paxton at the El Mocambo Tav-
ern Feb. 23rd and 24th, (Paxton LP
Something In My Life (PS 2002), and
Papa John Creach will play the El Mo
March 1st to the 4th. (I'm The Fiddle
Man (BDS-5649).

2144  BOOK REVIEW

=t :

TUBE OF PLENTY”

by Eric Barnouw.
Oxford University Press,
New York: 1975.

518 Pages,

$14.95.

Those of us who write about or
teach broadcasting are very aware of
Eric Barnouw’s massive contribution
to our field. The endless parade of pro-
fundities we pass off as our own, are
all too often stolen from Barnouw’s
three volume, 1200 page history of
broadcasting.

We have been able to propagate
such intellectual thievery because Bar-
nouw’s three volume work has been, at
$50, relatively inaccessible to -most.

“One must surely have an ulterior
motive, or be a fanatic, to purchase
such a massive tract”, is the way one
bookseller put it, as he rang up my
$50 tab. ;

TUBE OF PLENTY, however, marks
the end of our successful thievery. It’s
a very, very readable and, at just 518
pages, relatively short work. And at
$14.95  it’s accessible to everyone.

Broadcasting, as we know, is the
most persuasive part of our culture. It
permeates every aspect of our daily
lives. For sixty hours a week, as we
passively watch, television merges re-
ality into image. And Barnouw con-
cludes “Psychically it’s the environ-
ment.”

He’s at odds to adequately explain
broadcasting’s growth from a military
tool, to a. powerful socio-economic
force, to a mindless conveyor of ad-
vertising, to its present status as our
main source of news, entertainment

Music World scores
a “world first”

Music World Ltd., Christchurch
New Zealand’s largest independent re-
cord company, have agreed to sponsor
the AFC New Brighton Soccer Club in
what has been termed a “World First”
in record promotions. -

The senior club team will incorpor-
ate the Music World logo on team jer-
seys, tracks suits, travel bags, Music
World records will be played before
matches and half-time  breaks, and
special t-shirts will be distributed in-
corporating the message “Get Your
Kicks With New Brighton Soccer Club”
with a back reading ‘“‘Sounds Great-
Music World Records And Tapes.”

A record titled Power To New
Brighton is also in the midst of being
produced.

Music World have agreed to the
sponsorship for one year.

and education.

Professor Barnouw does, in general,
an excellent job of tracing broadcast-
ing’s history. However, while I can for-
give a failure to explain broadcasting’s
ex-potential growth over the last half-
century, I can’t forgive his omission of
some very imp<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>