Wiffen - Songwriter extraordinaire ez 1

David Wiffen is a Canadian and he’s a part

of the same folk club scene that gave us

Joni Mitchell, Gordon Lightfoot, Neil Young,
Bruce Cockburn and Murray McLauchlan.
His popularity here, although widespread,
has not yet reached the pleateaus attained

by his contemporaries, but the belief is held
by many that he is ready for the fame he

so richly deserves.

Born in England the son of a civil engineer,
David moved to Canada when he was seven-
teen where he studied music in school and
was involved with the campus choir and
orchestra as well as taking lessons in guitar
and piano. “Then one Day”, he says ““I saw
Big Bill Broonzy on a television program. It
compounded my desire to play guitar
rather than just strum, strum, strum”’,

He left school after a brief term and returned
to England to live with relatives on a farm. =
“l was a good farmer”’, he recalls, “but a

little carefree. | treated the tractor like a
Formula 8. After a series of accidents
involving the equipment, David was shipped -
back across the Atlantic.

In Toronto, David pursued several odd jobs,
none of which worked out. “I just wasn’t
interested. Then somebody who knew |
played guitar and sang took me into a coffee
house. I’d never been in one before and

was surprised to discover that everybody in
there seemed to be a freak like me”’.

WIFFEN continued on page 14
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MECH’CAL RIGHTS SOCIETY
TO BE STUDIED BY CAPAC

The Composers, Authors and Publishers
Association of Canada (CAPAC) will shortly
launch a feasibility study on the possible
creation of a national mechanical rights
society. This society would be owned and
administered by Canadian music publishers,
composers and lyric writers.

It should be noted that this move only
constitutes a preliminary study to deter-
mine if such a national society would be in
the best interests of Canadian copyright
owners. It will also determine what benefits,
if any, this type of society would be to
Canadian users of copyright music in the
recording, tape and film industries.

The establishment of such a clearing house
will depend on the in-depth study and
whether copyright owners will be in agree-
ment with their works being administered
through a central clearing house rather than
individual clearance as is the present
procedure.

GRT READIES RELEASE OF
KOFFMAN/GREASEBALL LP’s

GRT Records has scheduled the release of
the new Moe Koffman and Greaseball Boogie
Band albums for next week.

The Moe Koffman LP, entitled ‘“Master
Session’’ features adaptations of numbers by
such composers as Debussy, Bartok and
Mozart.

The Greaseball Boogie Band are awaiting
their debut disc, simply entitled ‘“‘Greaseball
Boogie Band’'. The outrageous greasers have
put together a double album, which features
some live recordings and apparently captures
well the essence of the live appearances that
have to be seen to be believed.

ADAM MITCHELL
SIGNS WITH GRT

GRT Records of Canada has announced the
signing of Adam Mitchell to a solo recording
career. Best known for his days as lead
vocalist and guitarist with the Paupers from
1966-68, Mitchell has of late established a
name for himself in producers’ circles, work-
ing with Mainline, Fludd, McKendree
Spring, Linda Ronstadt and most recently
the new James Leroy and Denim album.

On the personal side, Adam Mitchell is

. 28 years-old, married with a daughter. Born

in Glasgow, Scotland, he now resides in
Maple Ontario and takes a big interest in
auto racing with his car, a formula Ford,
being sponsored by GRT and Sam The
Record Man this year. Called “The Light-
house Special’”’, Adam piloted it to a number
of victories and an overall good season.

The first releases for Mitchell were produced
by himself in Toronto’s Manta Sound and
are set for release in about two weeks time.

His debut deck for GRT will be “Jenner

By The Sea” f/s “White Sox and Brown
Shoes”, both self-penned with GRT holding
the publishing rights.

Adam Mitchell is currently engaged in a tour
with lan & Sylvia and makes frequent appear-
ances on lan’s CTV Network Show. He will
be appearing with Lighthouse on November
16 in Massey Hall.

COLUMBIA SIGNS
THE EDWARDS

Columbia Records have signed Cliff and
Ann Edwards to a recording contract. The
duo formerly released on the Polydor
label. Cliff Edwards is currently showing
good chart action with his “Carpenter

of Wood” single, his latest effort from
Polydor.

The Columbia signing was negotiated by
the label’s A&R chief, John Williams who is
now producing the duo at Manta Sound.

An album and single release is expected by
January of next year.

NASHVILLE RELEASES
“TOO MANY MEMORIES”

Doug Taylor, A&R man for Marathon Music,
reports back from his recent trip- down to
the CMA Convention in Nashville that their
Joe Firth deck, “Too Many Memories”, is
seeing action on two U.S. labels in Music
City.

Nashville recording artists Billy Walker and
Bobby Lewis have both recorded the Firth
tune, which is continuing to climb up the
Canadian country charts.

ALTERNATE SHOWPLACES
TIDY UP VANCOUVER

The showcasing monopoly of Pacific
National Exhibition buildings is now being
threatened by a score of new concert loca-
tions in Vancouver. Ballrooms like the
Pender and Commodore sprang to life during
the summer months. Latest hall to attract
attention is the War Memorial Gym at the
University of British Columbia. An ambitious
Student Alma Mater Society working with
city promoters James Conrad and Ken Col-
linge has presented John Mayall and Cheech
& Chong to sell-out crowds in excess of
4,000.

In the summer of 1972, comedy’s dynamic
duo struck local paydirt with Big Bambu
(with a hefty assist from CKLG-FM).

Unfortunately, their long-awaited appearance
was only competent, marred by repetition of
two passe topics: dope smoking and self-
abuse. Laid-back Lenny and Sister Mary
Elephant, both familiar characters, were
merely offered as tokens to a ravenous
audience. Biggest response of the too-short
set was saved for-a new creation of Cheech

& Chong — Alice Bowie of Hope, British
Columbia.

Evening opener was ‘‘down Souther” Tony
Joe White. The man gave forth an incredible
forty minutes of swamp boogie and earned
a rousing encore with an energetic version
of “Polk Salad Annie”. A timely switch
from acoustic to electric guitar added to a
well-structured presentation. Tony Joe
White is one of the few self-supporting
musician/singers capable of shining brightly
at all times. — Richard J. Skelly

SOLID ARRAY OF TALENT
SET FOR THE RIVERBOAT

The Riverboat in Toronto, for years a club
presenting the finest in folk talent, is winding
up this year with a solid line up of estab-
lished and breaking performers.

Last week was split up between Columbia’s
David Bromberg (October 29-31) and
Warner Brothers’ Wendy Waldman (October
29-November 4).

For two weeks starting November 6 and
running through to the 18th is United
Artists’ recently signed David Wiffen, a
well-respected songwriter for many years.

The line-up continues with Biff Rose (UA)
from the 20th to the 25th; The Good
Brothers, with their happy, bluegrass sounds,
from the 27th to December 2; singer/song-
writer Townes Van Zandt from the 4th to
the 9th; and the legendary Sonny Terry

and Brownie McGhee (A&M) from the

18th until January 6th.

VASTLY IMPROVED FIRST
QUARTER FOR CAPITOL INC.

Capitol Industries Inc., at its annual meeting
held October 16, reported net income of
$1,295,000, or 28 cents per share, on sales
of $35,244,000 for the first quarter of fiscal
1974. This compares to net income of
$183,000, or 4 cents per share, on sales of
$30,101,000 during the same period in fiscal
1973. There were 4,580,000 average shares
outstanding this year as against 4,579,000
last year. Reporting on first quarter

results, Bhaskar Menon, Capitol’s President
and chief executive officer, said:

‘“‘Sales were up 17% over the same period
last year, resulting in an increase in net
income of 608%. This marks the seventh
consecutive quarter in which Capitol’s earn-
ings have improved over the comparable
quarter of the prior fiscal year.

“The company demonstrated exceptional
product success during the quarter when
Capitol and Capitol-distributed artists
achieved six Top 10 singles and seven Top 10
albums of which eleven received Gold
Record awards by the RIAA, five of them
during this quarter. Most notably six records
reached the number one position on national
best-seller charts. Artists represented in these
achievements, whose recordings continue to
enjoy significant sales, are the Beatles,

Grand Funk Railroad, Paul McCartney &
Wings, Pink Floyd, Helen Reddy and Leon
Russell.”

Reviewing prospects for the second quarter
ending December 31, 1973, Menon said:

“New album releases scheduled for October
and November by such established artists

as the Band, Glen Campbell, John Lennon,
Paul McCartney & Wings, Steve Miller, Pink
Floyd, Ringo Starr and Traffic encourage

us to expect excellent sales volume at a time
of maximum retail activity.

“However’’, Menon cautioned, ‘““Capitol
shares in full measure the current industry-
wide anxiety over growing shortages of
essential raw materials - especially vinyl and
paper”’.
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LETTERS
to the editor

THE BABY LACKS
A STRONG IMAGE

Isn’t it about time for this industry to start
working as a team?

To tell you the truth, | am bloody sick of
the attitude of so many of the people who
have appointed themselves as ‘“Mother” to
the “Baby’’ better known as our Canadian
Music Industry. The problem of back-
stabbing has been going on for ever in this
business, something of which we are all
aware. | am prompted to write this letter
because of the recent news of Ritchie
Yorke’s departure from Canada. The
national reaction was deafening, “Thank
God”’ they said. | am not only irate but
flaming bloody mad! There are certain
people in the industry, and you know who
you are, calling Ritchie Yorke every name
in the book, and what for? It would appear
that this is the “in” thing to do. | have met

“

. . the prophets of doom, the messengers of
mediocrity, will be overwhelmed by the new genera-
tion of competent, creative, confident artisans and
by all those of preceding generations who have
already demonstrated their freshness of mind, their
talent and their capacity for inspired leadership.”

— Pierre Juneau
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maybe two record people in the whole
country who have something good to say
about Ritchie and almost as many on the
broadcasting side of the fence; | have
worked on all sides of the business and have
been told by just about every employer that
it just isn’t good business to be seen with
the “arch-enemy’ of the music biz.

Isn’t Ritchie Yorke the man who took our
industry out to the rest of the world and
promoted it because he believed in it?
Despite the fact that he was so unpopular in
Canada, he was not deterred by all of it,

he still appeared at RPM’s communications
meetings and point blank faced those who
had dubbed him as the “‘enemy’’. He was
there because, in his own words, ‘| always
like to attend my own crucifixions”, and
crucified he was, the industry came bearing
hammer and nails and joyfully nailed him
to the cross time and again ... why? Good
business | suppose!

The case of Ritchie Yorke is just one exam-
ple of industry hypocrites, Walt Grealis

and RPM have been the targets of almost as
many knives; if RPM is such a useless rag
then why do you all have subscriptions,
why do you all read it and why are you so
pleased when your name is printed in it??

NAT’'L FILM BOARD OFF
WITH ROCK DOCUMENTARIES

Canada’s National Film Board will shortly
release two documentaries on the rock music
scene. The first, concentrating on the

world rock music scene and its cultural and
sociological impact, is expected to be tele-
vised by the CBC-TV Network this month.
Some of the world’s top acts including the
Stones are included in the film.

The second deals with a “cultural revolution”
within the Canadian music community.
Anchor man for this film is Ritchie Yorke
who was responsible for putting together

the idea for the Maple Music Junket. Much
emphasis is placed on Yorke’s awareness of
the domestic scene and how he contributed
to making Canadian music a part of the
world music scene. The latter film will be
used as an instructional production for
Canadian colleges and might also be screened
by the CBC.

The films were produced and directed by
Jacques Bensimon, NFB producer.
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Walt, through his publication, has done
more to put the Canadian Music business on
it’s feet than just about anyone in the
country.

There is work to be done, Gentlemen, this
industry needs promoting, the ‘‘Baby’’ needs
to be brought up with a strong image and a
good reputation, and this duty lies with
every one of us, we can all contribute some-
thing: if we don’t we are going to end up
with a teenage industry with a mind of a
two year old.

Back-stabbing and hypocrisy are nothing but
a waste of valuable time, time that could
better be spent spreading goodwill and
initiative throughout an industry that obvious-
ly has a future. Destructive attitudes in a
business that is under construction can only
lead to failure. Let’s get it together and

start working as a team and believe not

only in our product but in each other.

Ann Stark
Edmonton, Alberta.

CHESTER GIVES
THE UNITED WAY

Celebration recording artists Chester have
given the United Way in co-operation with
Toronto Radio Station CFTR. The band
agreed to donate their royalties from the
sale of their hit single, “Make My Life A
Little Bit Brighter” on Saturday, October
27 to the 1973 United Way Campaign.

CFTR arranged to produce public service
announcements by which Chester urged the
general public to make someone’s life a

little bit brighter by giving to the United
Way. The band was interviewed on the air by
CFTR Music Director Paul Godfrey on
October 27.

Arrangements for the promotion were made
by Quality National Promotion Manager
Joe Owens, United Way representatives Jim
Greig and Bill Edwards and CFTR Program
Director Chuck Camroux.

Quality Records Limited are supporting
Chester’s charitable actions by pledging
their sales profits as well for the 27th.

This is the second Celebration recording
act to support The United Way drive as
Ms. Ann Bridgeforth is the official voice of
the United Way for 1973.

EVEN DOZEN FOR
MUSIC WORLD

Music World opened its twelfth store
recently and the first for Quebec Province.
The store is situated in downtown Montreal
at St. Catherines and Crescent Sts. Another
store is planned for Montreal’s new Laval
Shopping Centre to be opened the second
week in March. This plaza will be one of
the largest in North America, housing five
major department stores.

The Music World people will also be moving
into downtown Toronto and have set
February Tst of next year as their target
date for opening. The new store, which will
contain in excess of 3000 sq. ft. on one
floor, will be located at Yonge and Gould
Sts. with entrances on both streets.
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COLUMBIA RECEPTION FOR
MORAN—EGERTON'’S OCT. 17

Mike Watson and Terry McGee again helped
to make you feel right at home as Columbia
Records hosted various members of the
Toronto music community at a reception for
John Moran on the eve of the release of his
first album “Come Join Me”.

Egerton’s in Toronto was filled with a party
atmosphere as Moran gave those in attendance

“‘a'solid‘evening of entertainment and demon-

strated his wide range of musical abilities. He
was as equally at ease with the quieter,
folky material as he was with the bouncier,
more contemporary tunes.

Moran, who has Scottish roots, seems to
have taken much of his influence from the

' Beatles, but it’s hard for any contemporary

songwriter to ignore the impact and the
changes that the Fab Four from Liverpool
had on the pop music scene. Moran offers

a kind of farewell to the Beatles Golden Age
in a tune‘called “The Beatles Thing”, then

" carries on with an excellent rendition of

their “Cry, Baby Cry”’. A lot of his music

" is.a throwback to the more lyrical, more

melody oriented songs that punctuated
the British dominated mid-sixties.

But, though Moran does take these roots, he
builds on them and brings them up to date
and into the seventies. His first single “Come
Join Me”’ is a definite progressive rocker but
at the same time it’s the kind of song that
defies any restrictions of time and place.

For his rather slight build, John Moran can
let loose with a powerful commanding voice,

" but maintains the control necessary to sing
*  the tender, softer numbers.

- Peter Taylor

-NEW YORK DOLLS - VICTORY

« THEATRE - TORONTO OCT. 27

As shadowy forms drift across the dimly lit

" stage amidst the blaring strains of “Valley

. of The Dolls” (cute!) plugging in cords here
. and twisting dials there, one is frankly appre-
" hensive as to what is about to happen. After
- all, isn’t this the Toronto debut of the now

- legendary New York Dolls? Of course, and

one look around the audience at the curious

~.array of fans will attest to the fact that this

-.'is:much more than a concert . . . it’s an
- event!

- These short moments of conjecture are

immediately shattered by the opening chords
and vocal grunts of the first number which,
to say the least, is abominable. From this

. opening, the concert takes a beautiful

plunge, that if drawn on a graph would
resemble the Dow Jones average some forty-
four years earlier. The New York Dolls
show at the Victory Threatre in Toronto on
October 27 has earned it’s place among the
worst concerts of all time.

The Dolls are horrible and rock music has not
experienced such an all time low since the
heyday of Blue Cheer. Never before have
electric guitars and amplifiers been utilized

as torture devices rather than musical
instruments!

Camping it up between numbers, the
visually outrageous darlings of New York
City managed to excite a small percentage

MCA HOT WITH
TWO RECORD SETS

MCA has established itself as the industry
leader in two record sets that began with the
release of the Who'’s “Tommy” followed by
the rock opera ““Jesus Christ Superstar’’,

Neil Diamond’s “Hot August Night’’ and
then the original soundtrack from the motion
picture version of ““Jesus Christ Superstar”’.

For October, MCA led off with Elton John’s
‘“Goodbye Yellow Brick Road’’ which
shipped gold on the 4th. Towards the end
of the month the long-awaited Who album
“Quadrophenia’ was released along with
sets by Sonny & Cher, Bill Cosby and the
Blues Project.

Also on the twofer ($6.98) series will be
reissues of Freddie Martin, John Wilfahrt

and Myron Floren. This series already con-
tains sets by The Andrews Sisters, Brenda
Lee, Buddy Holly, Bill Haley, Bert Kaemp-
fert, Lenny Dee, Bing Crosby, Guy Lombardo
The Mills Brothers, Liberace, Lawrence Welk,
Billie Holiday, Pete Fountain, Burl lves,
Louis Armstrong, Kitty Wells, Bill Anderson,
Patsy Cline, Ernest Tubb and Loretta Lynn.

GINO VANELLI TOURS
WITH LIZA MINELLI

Montrealer Gino Vanelli, recently signed to
A&M Records by Herb Alpert, has embarked
on a tour with Liza Minelli.

Dates have already been covered in Rochester,
New York (November 1); Buffalo, New

York (2); Binghamton, Pennsylvania (3);

and Hershey, Pennsylvania (4) with more
performances to be announced shortly.

Vanelli has one album and two singles from
it released to date by A&M, with all
selections self-penned and production

being handled by Herb Alpert. The current
single, ““Crazy Life”’, is making gains across
North America. :

of the audience as they rambled through
such tunes as: “Trash’’, “Personality Crisis”,
“Pills”’ and “Looking For A Kiss” from
their initial album release for Mercury. Also
featured were some new tunes from their
forthcoming set.

As bad as they are, both live and on record,
the New York Dolls have managed to make
a credible showing in the retail sales and
managed to sell out two shows for S.R. O.
Productions.

Opening the show with a solid set, marred
by sound problems, were Rush, a three-man,
flashy, hard-rock band. The crowd was
there to see the Dolls and reacted very cooly
towards Rush, who are awaiting the release
of their first album for the Moon label
distributed by London Records.

The New York Dolls show was the first all-
musical program to play the Victory
Theatre, a tacky Burlesque Hall that will
continue to play host to concerts as well as
the regular schedule of strippers. S.R.O.
Productions have the exclusive contract to
book and promote the music concerts in
the Theatre and plan bi-monthly shows on
Sunday evenings throughout the winter.

— Peter Taylor

A&M CUTTING BACK
PROMOTIONAL ALBUMS

If you are right now frantically searching
through your mail for that overdue, latest
release from-A&M Records you can stop.
Chances are you may have been tempor-
arily cut off from the mailing list who
receive promotional copies.

The A&M Promotion Department regret-
fully announced recently that due to the
shortage of pressing facilities and the
possible shortage in the future of vinyl
and cardboard, they must become more
selective in LP allocations.

Singles will continue to be sent to all radio
stations across Canada, but all album pro-
duct will be sent out on a selective basis
only. This situation may be subject to
change, depending on the improvement

of the above conditions in the Record
Industry.

BRUCE COCKBURN —MASSEY
HALL — TORONTO/OCT. 19

Today when it seems that to have a success-
ful concert one must dress in outlandish
costumes and do a couple of knee drops on
one’s guitar, an evening with Bruce Cockburn
would come as a very relaxing change. Well, .
such an evening was to be had on Friday,
October 19 in Toronto’s Massey Hall, and it
will be long remembered by those in atten-
dance as the unpretentious celebration of
life that it was.

Accompanying himself on guitar, Appalachian
dulcimer, piano and lip trumpet, Cockburn
mesmerized the capacity crowd, who res-
ponded after every number with thunderous .
applause. His melodic voice, intricate guitar
work and warm stage presence transformed
the expanse of the hall into a close, almost
personal relationship that is a distinctive
quality of his earlier coffee-house circuit
days.

The performance lasted almost two hours
with a brief intermission separating the two
superb sets. The seven minutes or so of the
new, instrumental “Islands In A Black Sky”’
was enough to reassure the audience that
Cockburn is one of the finest guitarists
anywhere and that his technical virtuosity

is nothing short of brilliant. But, mere
manual mastery is not enough and Cockburn
steps over that line between instrumental
prowess and enters the realm of the creative
artist, not just playing someone else’s notes,
but creating his own moods, images and
lyrical passages.

Cockburn offered the audience material
from his latest True North album, “Night
Vision”’, but also dug into his past and
played a number of his older tunes such
as: “My Lady and My Lord”’, “Sunwheel
Dance’’ and a rousing, communal version
of “For The Birds”.

“Night Vision” is Cockburn’s fourth album
for the True North label and is already shap-
ing up to be his best, both commercially and
artistically. The audience on the 19th
responded well to the new material,
especially “Never So Few’’ and ‘“‘Deja Vu”.
— Tim Notter
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ARTISTS..Getting down to business

Promoting a group? The very thought must
send a chill down the spines of most people
in the music business in Canada. It is seldom
accomplished. It is often attempted - badly

and usually unpromotes the group.

Now, please bear in mind that | am referring
to the promotion of a group by the manager
or the group themselves - not about record

-
RPIV!
ko

company promotion of a record. | will cover
that subject in a future column.

MUSIC BIZ

stan Rlees

There must be ten thousand groups across
Canada that would like to work, be book-
ed by a known agent or make a record.
What they have to offer is, their talent,
their body and face, and sometimes some
original material. Wishing will not make

it so.

So the group and/or manager talk about
how hard it is to become known. They say
the business won’t give them a break. They
complain - and they do nothing.

They may get around to affording 8X10
glossies, or they may have poor quality
photos reproduced on cheap paper. This is
the extent of their press kit out of which
they hope they will be discovered, booked
and recorded.

Well, the group “‘isn’t in business’’, because
if they were, they would look at themselves
as a new underarm deodorant or a garbage
disposal unit and do what is done in busi-
ness - promote and advertise the product.

The industry is greatly at fault in listening
to and commiserating with the “hapless’.
They encourage the poor waifes to think
they are hard done by because no one will
give them a break.

Breaks are to be had. There are quite a few

of them, and a number of groups and artists
have had them. These breaks came by work-
ing hard at selling the product with promo-

tion, publicity and advertising.

Like the sexy lady sitting on the window-

sill of a bordello waving customers in - the
group must learn that their services cannot
be in demand, unless the service is known.

The garbage the industry puts out would
lead any artist to believe his talent is in
demand. It isn’t true. There is more talent
around than anyone would care to book,
record or give a break to. The biggest asset
a group can have is their ability to not only
perform, but perform in the marketplace
and sell themselves to the booker, record
company and finally (when they hit the
stage) the public.

Artists are known to cry a great deal. If
they could put that energy into a good
presentation, and good press releases, or a
good demo, they might, someday, hear op-

SAMMY DAVIS JR. AT AGE
7 SINGS FOR'SOUVENIR

A limited edition single of Sammy Davis
Jr.singing “You Rascal You” at the age of
7 years has been produced by MGM, but it’s
strictly for souvenir purposes.

The 45, packaged in a special photo-sleeve,

is being used by the label to promote the
forthcoming TV special, “Sammy”’, which

is scheduled to air Friday, November 16, over
the NBC-TV Network.

The special single goes to guests at a special
series of receptions honouring the entertainer
and also will be used in merchandising situa-
tions throughout North America. Others who
want the momento will be able to getitin

the original soundtrack album of the television

special, which MGM will release next month.
MGM Records are distributed in Canada by
Polydor.

FESTIVAL SINGERS’
20TH ANNIVERSARY

The 1973-74 season of the Festival Singers
of Canada, which commenced on October

27, marks the 20th anniversary of Canada’s
only professional choir.

The choral group, under the direction of
conductor Elmer Iseler, has added much in
the past 20 years to the Canadian Music
scene with impeccable performances. The
credit for the consistency of performance
rests largely with the founder, Dr. Isler,
who, noted for his determination to create
a choir of musical purity and polish, has
propelled his group of 36 voices to inter-
national acceptance.

Dr. Iseler formed the choral ensemble in

1954 with the original choir numbering

32 and known as Festival Singers of

Toronto. During the two decades of develop-
ment, not only did the quality of performance
improve, but milestones were reached that

were clearly part of Dr. Iseler’s original
ambitions for the group. One of these ambi-
tions was professional status for his choir
which he achieved in 1969. The group has
also gained national exposure and recog-
niton through extensive Canadian touring
and world acknowledgement on European
stages.

The first concert of the anniversary season
took place October 27 in the Great Hall

at Hart House in the University of Toronto
with special guest artists the Canadian Brass
and members of the Hamilton Philharmonic
Orchestra, conducted by Boris Brott.

"Three days prior to this, the Festival Singers

opened the Hamilton Philharmonic’s
Candlelight and Wine Series.

Actor Tom Kneebone will provide a charm-
ing variation in the Festival Singers’ Christmas
concert with a narration. There will be a
repeat performance of the Christmas con-
cert so that subscribers and single ticket
buyers will have an option of two dates -
December 1 and 2.

portunity rattle the doorknob.

| am sorry to say that some of the groups
that have made a name for themselves still
aren’t in business. They haven’t learned that
after you are a success, you must continue
to sell, sell, sell.

One of the largest soft drink companies in
the world is so well known, they look as if
they would never have to advertise. They do,
because it is very important to continue to
be a moving and growing concern, and if

the name isn’t in the public eye, it will soon
be forgotten.

We know you have a group - but the big
question is. ... .. are you in business????

LINDA BROWN DECK
GROWING NATIONALLY

Country artist Linda Brown has been getting
an extra push on her A&M deck “Empty
Closets” from her publisher/producer, Joe
Palaschuk. The single has been gaining

chart and playlist additions on a strong
national basis.

The young Kingston Miss recently taped
a television show with the Family Brown.

This Ottawa production will be televised

A&M’s Linda Brown with her publisher|
producer Joe Palaschuk at taping for Family
Brown Show (Napanee, Ontario).

Nov. 9. Another record session is being
planned for December at which time it is
expected to record a couple of Linda
Brown originals.

Meanwhile Linda’s record is No. 1 in the
Kingston area thanks to solid radio play.
The flip, “Country Blue” is also receiving
good play in Kingston which could influence
other markets.

In an effort to maintain a high standard

of songwriting within his own camp, Pala-
schuk is organizing a songwriting course for
his writers in the Halifax area. He is quite
satisfied that this approach has been bene-
ficial before — proof of which is Linda’s
development as well as her sister Carrol
Fellows, who penned “Empty Closets”.
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Celebration Recording artists Chester on stage at the Canadian Paul Godfrey (CFTR) joins the Stampeders on stage at the C.E.E.
Entertainment Exposition.,

¢l

) v , Jacques Dutresne, PD of C/MS-Radio Mutuel, presents Capitol
Edw z{rd Bea.r pose with Sam Lemer (Rollys), Dave Bergler songstress Suzanne Stevens with a plaque for being their discovery
(Capitol), Bill Anderson (CFUN,), of 1973.

g,

Anevening at the Riverboat with (I to r) Gerry Murphy (RCA),
Greg Morrow, Jack Cornell, John Murphy (RCA) and Tom Berry (RCA).

(1 to r) Sugarcane Clark, Elsie Heatherman (A xe), |im Macdonald,
Greg Hambleton (Axe), Gary & Dave, Peter Taylor (RPM).



NUTS & BOLTS
by Peter Taylor

GRT Recording Artist Chad Allan guested
on CTV’s Shake, Rock & Roll program
November 3 performing “Tossin’ and
Turnin’ 7, the song of the lovesick insom-
niac.

Bob Ruzicka will appear on The lan Tyson
show airing Thursday, November 15.

The new Bob McBride album, due out
shortly, is entitled “Sea of Dreams”’.

Detroit-based rock band, Catfish Hodge are
recording their second album for Eastbound
Records (GRT) in Toronto’s Manta Sound
under the producership of Calvin Simon.

Studio Six in Montreal has installed a new
Neve 1081 series Equalization plus the Track
Master automated remix programmer.

The latest single from Three Dog Night on
RCA, ‘““Let Me Serenade You’ qualifies

as Canadian content as the music and lyrics
were written by Jon Finley.

Rick Derringer has rejoined the Edgar
Winter Group and will appear with them for
two Canadian dates, November 3 in Ottawa
and November 5 in Toronto. The Edgar
Winter Group is currently engaged in an
extensive 25 concert tour that ends Decem-
ber 2 in Boston.

Dave Nicol’s debut album on Columbia is
just released and I’'m waiting to hear it.
Entitled ““Goodbye Mama”, it contains the
single of the same name plus Dave’s present
deck “Tonight”. The album and the single
are scheduled for an American release
shortly.

Joel Cohen has left his position with Avenue
of America and joined the staff of Bronco
Records.

David Oslund, guitarist with James Leroy and
Denim, has left the band and has been
replaced with Marvin Dolgay who is the son
of The Travellers’ Sid Dolgay. Prior to join-
ing Denim, Marvin was engaged with studio
work.

November 13 will have an hour-long Light-
house special airing on CFTR in Toronto
featuring an interview with Skip Prokop.

Nobody Records artist Joe Mendelson is the
featured performer at Egerton’s in Toronto
all this week.

Keith Hampshire begins a promotion tour
of various spots south of the border on
November 11 accompanied by A&M
National Promotion Director Pete Beau-
champ.

Tapestry have expanded their group to five
members and are presently moving their
base of operations to Toronto.

Capitol Recording artists Truck begin a tour
of Quebec November 19 and run through
until December 2.

Concept 376, with offices in Toronto and
Montreal, are expanding the operation in a
couple of weeks and will open a new office
in Ottawa at: 338 Somerset Street West,
(613) 238-1814.

Concept 376 has also added two new agents
in the persons of Paul Daynes and Gary
Comier.

Columbia Recording artist Moran has just
had his initial release for the label “Beatles
Thing’’ come out in Australia.

Little Caesar and The Consuls have reformed
and are scheduled to record in December.

April Wine will be touring Quebec November
1 to 19 covering 17 individual dates.

Expected very soon on Columbia records is
the initial Danny McBride deck, “‘Goodbye
Blues’ f/s ““Clear As Light”, scheduled for
release in Canada, the U.S. and England.

Columbia Recording artists Crowbar begin a
tour of the Maritimes November 15 to
December 2.

Peppertree are expected into the southern
Ontario region from the Maritimes to do two
months of gigs.

Don Archibald has been named the assistant
Manager of A&A Records downtown store.

Lorence Hud’s new album for A&M, produced
in Nashville by Norbert Putnam, is called
“Dancing In My Head’’ and is due out shortly

Gamma Records is releasing a new Tex Lecor
album entitled “Tex Lecor C'Est En Colour”.

The next Anne Murray album is slated for
release in March of next year.

Harry Hinde was in the RCA Studios in
Toronto last week producing rock group
Ruckus for RCA, with A&M recording
artist Phyllis Brown a featured back-up
vocalist.

In the planning stages at presentis the first
album from Wednesday reportedly to take a
concept approach.

Montreal rockers Mantis will have an album
out on Much Records at the end of Novem-
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ber produced by Bill Hill at RCA Studios.

Recording is completed on the new Gordon
Lightfoot album for Reprise and is now
being mixed in Los Angeles by producer
Lenny Waronker for release after Christmas.

Elwood Syracuse is the new National
Tour Director for Music Shoppe.

Peggy Cecconi, who has handled the Secon-
dary School Department of Music Shoppe
in the past, will now also handle the Promo-
tional Director’s Duties.

Chester, Wednesday and Father are to be
among the entertainers booked into the
Royal York Hotel in Toronto for the 1973
Grey Cup Festivities, November 23 and 24.

Bachman-Turner Overdrive are booked into
the Victory Theatre in Toronto for an
S.R.O. Productions concert on December 11.

Country artist Mike Graham is now signed
with United Artists Records.

Last week saw Bearfoot, formerly Atkinson,
Danko and Ford, playing at MacKenzie’s
Corner House in Toronto. A new album,
entitled “‘Friends’’ on Columbia is due soon.

Jim McKay and Capitol Records of Canada
hosted a reception for Ronney Abramson
and Fergus at Egerton’s on October 23.

Currently picking up a full head of steam is
Keith Hampshire’s latest A&M deck, ‘“Big
Time Operator”, while his previous release,
“The First Cut Is The Deepest’’ is reportedly
doing very well in Australia.

A&M’s latest single by Dickens, ‘‘American
Super Hero” was the Gavin personal pick of
the week for October 12. ;

Bob Dylan is a featured performer on the
next Capitol LP from The Band and it is
rumoured that Dylan will be appearing with
the Band when they play Montreal Novem-
ber 1 to 3.

PAUL HORN LAUNCHES
CANADA-WIDE TOUR

Paul Horn, Columbia recording artist, moves
into eastern Canada for an energetic swing
through the college/university circuit. He

- will also fill dates at several civic centres.

Horn’s backup group, Ptarmigan, have signed
with Columbia and will shortly release
“Vancouver’’ a single produced by Horn

for VIP Ltd. An album is expected to follow.

Horn has been instrumental in popularizing
jazz on Canada’s west coast, much of it
through his BCTV series. His most recent
album release “Inside 11" served to intro-
duce Horn to the rest of Canada and had a
good run on the RPM 100 Albums chart.

Horn’s tour opens Nov 2 at Sir Wilfred
Laurier Auditorium in Kitchener, followed
by McMaster University, Hamilton (3),
Queens University, Kingston (4), Place
Maisonneuve, Montreal (5), Truro University
(8), Rebecca Cohn Auditorium, Halifax
(8-9), Confederation Centre, Charlottetown
(11), National Art Centre, Ottawa (13),
Seneca College, Toronto (16), and the Uni-
versity of Western Ontario, London (18).

COLUMBIA RUSHES
McBRIDE SINGLE

Columbia Records have rush released
their initial single by Danny McBride. The
single, ““Goodbye Blues’ is a McBride
original and was produced in England by
Tony Meehan, who produced the last Tim
Hardin album.

McBride, who is managed by John Brower,
will bow his first album for the label in
January.



12 ---RPM 10/11/73

Elton John smiles while Jeff Burns (MCA) at the Sam the Tape Quality’s new Ragtime Follies — Flanking CKFM'’s Dan Chevrette
Man store in downtown Toronto. are Quality promo guys Gene Lew (left) and Joe Owens,

THE TAVARES
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Capitol Records sales and promo squad take to the street with the “FZZZy i—ragci gefot:/: I-Z;/gnfgorfco,;tg/léfé’ Bf‘f’eb/g: ,;EZZ ;0;}/
Tavares during recent gig at Toronto’s Le Coq D’or. Anderson and friend.
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Jerry Renewych (Chappell Music) with Polydor recording artist (1 to r) Moe Wortzman (Beetle), John Moran, Peter Taylor (RPM)
Alan Stivell (right) during recent appearance. during Columbia reception for Moran at Egerton’s in Toronto.



New Albums
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SHOOT
On The Frontier

EMI SMAS 11229-F

Set was obviously just thrown out to

see what bad reviews it would get. That
is, if you don’t get past the jacket. But

if you get into the grooves you just might
discover a powerhouse British group

that could become an international
smash. The album, once you get past the
cover, offers a potpourri of everything
that’s rock, progressive, country - and
nicely done

BRUCE COCKBURN @
Night Vision-True North TN-11-H
Cockburn’s fourth for the label is a
tour-de-force set that will undoubtedly
make him the top Canadian folk singer,
again! Definitely his best album to date
showing some new sides to the Cock-
burn genius, and again his guitar
mastery is superb. A <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>