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AQUARIUS LAUNCHES
APRIL WINE CAMPAIGN

Aquarius Records, along with their
national distributor, London Records,
have launched a national marketing cam-
paign for April Wine’s latest album, ““April
Wine On Record”. With the recent release
of their chart item, “Drop Your Guns”, the
Montreal-based group now have three sing-
les released from their latest album, which
has prompted Aquarius president Terry
Flood into a national campaign to promote
the album.

April Wine have been a top draw on the
concert circuit and have maintained a strong
image on the record scene. This past summer,
through Donald K. Donald Productions, they
toured Eastern Canada covering more than
forty different markets giving them an aud-
ience of over 100,000 in a matter of a few
weeks. They were the first group to appear
on Jim McKenna’s new nationally syndicated
“Musical Friends’ as well as CTV’s “Rollin”
with Kenny Rogers and the First Edition.
Their album has been given the nod by U.S.
and Canadian tradesters.

COCKBURN CROWD TOO
ROWDY FOR VANCOUVER

True North’s Bruce Cockburn continues to
pull capacity houses on his tour across
Canada, but unfortunately won’t be heard
in Vancouver. According to Bernie Finkle-
stein, president of True North Records, they
were advised by officials of Vancouver’s
Queen Elizabeth Theatre that Cockburn’s
previous engagement at the Playhouse (a
smaller theatre within the QE complex) in
May of last year, had left much to be desired.
Apparently during Cockburn’s two show
engagement at the Playhouse in May of

last year, for which he pulled a 75% capacity
audience for both shows, some of the
audience took advantage of the lack of
supervisory staff and made coffee for them-
selves in the kitchen. Finklestein had to
take on the extra expense of hiring ushers
for the Cockburn show because Vancouver
was going through a strike by city blue
collar workers.

Cockburn will be heard in B.C. however,
with his Oct. 3rd date at Victoria’s Mac-
Pherson Playhouse, now shaping up to be
another good house. He returns to Ontario
and Alumni Hall at the University of Western
Ontario (London) on Oct. 15, followed by
Massey Hall in Toronto (22) and his windup
date (30) at Ottawa’s National Arts Centre.

In the meantime, Cockburn’s single “Up On
The Hillside” (TN4-112), has been picking
up heavy airplay from many of the MOR
stations with some action from MOTers and
exceptional support from the “progressive
sound”’ stations.

True North did an extensive mailing of a
promo package including Cockburn’s past
singles: “Going Te The Country”, “One Day
1 Walk”, and “It’s Going Down Slow”

plus a complete itinerary of his tour, to pro-
grammers across Canada, prior to the tour
which kicked off in Saint John, New Bruns-
wick, August 17.

Flood’s initial approach to the April Wine
campaign is extensive radio advertising in
Toronto and Montreal. If this proves suc-
cessful they’ll extend this promotion to
every major Canadian market. Coordinating
this campaign in Montreal and Toronto will
be Keith Brown with London’s Dick Riendo
mobilizing his sales and promotion staff
into thinking April Wine and making sure
that product is available across the country.
Sales aids including posters, stickers, easel
backs, slicks, tee shirts and rack cards have
now been shipped.

Getting the attention of the Canadian public
is first and foremost for April Wine. They
have just completed a hectic tour of Ontario.
This took them into Sturgeon Falls (audience
1005); Sudbury (1800); Thunder Bay (2000);
and similar crowds in Mcintyre, Ottawa,
Huntsville, Sault Ste. Marie and McMaster
University. Bookings were arranged through
Concept and Kilowatt, working with Donald
K. Donald with Bill Hill doing the advance
promotion.

April Wine are comprised of David Henman,
guitarist; brother Ritchie, drummer; Myles
Goodwyn, guitarist; and Jimmy Clench,
bass. They were asked the following ques-
tions:

Where did the group originate and in whatyear?

April Wine was formed in Halifax in De-
cember of 1969. We arrived in Montreal the
following April. All we had to our name
was $100 and our equipment. We signed to
the Terry Flood management immediately.

Where did you tape your first record session?

Our first sessions were in Montreal at RCA
with production by Billy Hill. They took
place in early 1971 which saw the release

of “Fast Train” and ““Listen Mister’ as well
as our first album. The second set of sessions
took place late in 1971 and early 1972 at
Toronto Sound Studios. Ralph Murphy was
the producer with Terry Brown on the
board. Our entire second album “April Wine
On Record” including “You Could Have
Been A Lady”, “Bad Side Of The Moon”’
and “Drop Your Guns” was produced at
Toronto Sound.

What members in the group do the writing?

Myles Goodwyn is the most prolific writer
in the group, closely followed by David

Henman. Jimmy Clench writes occasionally
and Ritchie will soon come up with one of

CRIA TO MAINTAIN
ITS OWN VOICE

The newly-named Canadian Recording
Industry Association will be ‘“the only
source of official information’’ on the
Canadian recording scene, according to a
recent statement by Phil Anderson, presi-
dent of the Association and president of
Arc Sound Co. and Ahed Music Corporation
of Toronto.

According to sources close to the CRIA, the
association’s membership was becoming
increasingly alarmed at the posturing of
non-CRIA members as spokesmen for the
industry. The CRIA will now issue press
releases on a regular basis regarding matters
relating to the Canadian music industry.

his own compositions. The only songs we
have recorded but were not written by us

were “You Could Have Been A Lady” and
“Bad Side Of The Moon.” We all work in

the arranging session which can take place
anytime, anywhere.

What do you look for in a production?

A sound that we can recreate onstage. We
want to sound as alive as possible. One of

the most important things to have is a high
quality sound. We rely on our producer Ralph
Murphy and engineer Terry Brown to give

us that quality sound. We go out of our way
to avoid over production and when the group
is assembling material for production it is
important to have two or three tunes with
single potential.

What’s your approach to the record com-
pany with regard to promotion?

We leave most of the promotional effort to
our manager Terry Flood who also happens
to run our Canadian record label, Aquarius.
When we have ideas for promotion we tell
Terry, but most of the time we just do what
we are told. Aquarius is doing a good job in
Canada. We'd like to work more on the
promotional ideas for April Wine but right
now no one in the group really has a feel for
it. We do attempt to make as many visits

as possible to television stations, radio
stations, record stores etc., when on tour.

Besides being a struggling record group,
do you have any other hangups?

We haven’t got an awful lot of confidence,
but it's getting better which can be a hangup
and another could be a difficulty in making
four completely different heads work together
on the same thing. April Wine have worked

on a solution for the latter — we work incred-
ibly well together.

NAME CHANGE FOR
RECORDING ASSOCIATION

The Canadian Recording Manufacturers’
Association has officially changed its name,
effective immediately to the Canadian
Recording Industry Association. The reso-
lution to adopt the new name was passed at
a recent meeting of the Association in
Toronto. Under the new handle, the
industry group will, according to president
Phil G. Anderson, “unite the representation
of the entire recording industry in Canada,
producers, manufacturers, recording studios
and suppliers to the industry.” Representa-
tion is expected from both French and Eng-
lish speaking Canada.

MCLAUCHLAN/ANDERSEN/
McGHEE TO RIVERBOAT

Artists scheduled for appearances at
Toronto’s Riverboat include: Eric Andersen
plus Peter Thom (Sept. 26 through Oct. 1st);
Sonny Terry and Brownie McGhee (Oct. 3
through 22); and Murray McLauchlan

(Oct. 24 through 29).

Bernie Fiedler, owner of the Riverboat, has
kept up a steady pace of name acts to his
Yorkville club. Harry Chapin was in from
Sept. 11 to the 17th followed by Bobby
Whitlock from Sept 19 through 24th.



New format for Vancouver C5 meet

Canadian music is moving west and
Communication Five will take place in
Vancouver on October the 14th. After four
successful meets, it’s time to take a look at
our western provinces and in particular, the
Vancouver music scene. The west coast
sound is exploding and unfortunately the
market of British Columbia may still be a
stranger to some of the music industry people
in Canada.

This meet will introduce a new format to our
Communication series. A morning devoted to
authorities on the varied aspects of broad-
casting, regulations, record administration,
and international experts knowledgeable in
their fields. The afternoon will be spent in
open forum with the experts. We will limit
our panel to assure that the most vital ques-
tions can be answered by the top authorities
in each field.

COMMUNIC

'COMMUNICATION FIVE

Workshop sessions will be set up for program-
ming music, record promotion, retailing and
racking, A&R and record production. Our

A‘“O“ “‘"

Communication series is coming of age, and
the first four meets have given us a good
indication of what the trade would prefer

in future meetings. The theme of C5 will

be “‘professionalism”. A full weekend will be
dedicated to assure that the radio and record
industry meet and learn from experts in their
fields.

We will also take this opportunity to intro-
duce western Canada to the industry, with an
RPM Special Western Canadian Edition.

C4 was completely sold out with standing
room only. It is important that you register
immediately for C5 to assure a good seat at the
sessions. Registration is limited. Be sure to
send your cheque with your registration

form.

------------ . )
\ndust"v Telephon® v regist! “o(‘;ntano
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SUNDAY — SPECIAL
RADIO & RECORD
WORKSHOPS & DISCUSSIONS

COFFEE 9.30 AM
SESSION 10.00 AM
COCKTAILS 8.30 PM
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Gaining on the world record scene

It is my opinion that Canada is on the
threshold of being an important world
record scene. We are emerging as a music
nation, and we can thank a great many
people who have worked hard to make this
possible.

.

< V)

COMMENT
walt grealis

It is hard to believe that only a few years
ago, this nation was just another country
where not a great deal was happening.

Suddenly we are being noticed. Our records
and our artists are receiving international
press and media recognition outside of
Canada. They chalk up more media coverage
outside of Canada than they do back here at
home base.

There has never been as much recording
activity in Canada. There have never been so
many songs published and performed by

. . . the prophets of doom, the messengers of
mediocrity, will be overwhelmed by the new genera-
tion of competent, creative, coufident artisans and
by all those of preceding generations who have
already demonstrated their freshness of mind, their
talent and their capacity for inspired leadership.”’

~ Pierre Juneau
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Are we taking full advantage of the interest
that Canada is generating? When | think back
to the English struggle (before they became
aware of their own domestic disc potential)
before the music and record explosion from
“over there”, Canada appears to resemble
that sleeping giant. Although there was a
very successful music industry in England
(and a definite England first attitude), our
present state of thinking doesn’t include

a Canada first attitude.

Many radio stations are starting to think
positively about the Cancon ruling. Many
are doing a great job of finding and program-
ming the best this country has to offer. The
more they program, the more the industry

is encouraged to go back into the studios
and cut more sessions. It isn’t easy for an
industry to share the mileage of the name
international stars with the growing Canadian
stars, but we are on a firm footing, and a
great deal of excitement has been generated
over the past few weeks that proves that a
kind of adolescent nervousness has possessed
the music industry. The industry is about to
grow up. Many new rules are being made.
Many new innovations are being plotted or
planned.

In the midst of all the fears and anxieties, the
industry has created an excitement that has
never existed in this industry before.

In the months to come, the industry can look
back at September of 72 and wonder at what
progress was made. It may confuse some

of the meek and timid that the industry can
be recruited into creating its own excite-
ment, but all you have to do is wave a few
dollars at the passers-by and they want to
join the club.

Certain elements of the industry have over
reacted to their own folly, and have fallen
into the pattern.

Today, and right now, there has never been
such an interest in Canada, internationally,
and such a demand for Canadian songs and
masters throughout the world. All this is
happening with few (if any) real hits inter-
nationally. Canada is just becoming the
place where something is going to happen,
and the world market is without a sound
and without a monster. Canada could be
that monster.

Anyone who doesn’t believe should form
a line to the right. We want to have a com-
plete count of the negatives on the scene.

Don’t bother. We know who you are.

The positive people are those who are using
the music ruling to their advantage; the
record companies that are using our new
studios, the artists who are grooming them-
selves for the industry; the programmers
who are working to make the Cancon ruling
work. That’s positive.

What is negative is the number of record
companies who are only taking advantage
of the readily available product and the
radio stations that are trying to find ways

of skirting the 30% and spend more time and
money playing games than they do working on
running an efficient operation.

There are negatives and positives, but one
positive is that the music industry in Canada
is too big to ignore and the timing may be
right for Canada to emerge.

A few years ago, you could shoot a cannon
down the Canadian music scene and not hit
a producer, A&R man, songwriter or pub-
lisher. You may have hit a small ill-equipped
three-track studio or two, or you wounded
a struggling artist or two, but you wouldn’t
have hit anything important. That isn’t true
today, and it is only happening because it
was planned to happen.

| wonder if the next star out of Canada will
know what it was like only a few years ago.

So when you put the negatives and the posi-
tives together, it is shocking what can happen
(if you don’t blow a fuse.)

CRIA MEMBERS TO USE
RPM MAPL LOGO
The Canadian Recording Industry Associa-

tion (CRIA) have submitted a request, on
behalf of their membership, for the use of

the RPM MAPL logo for Canadian content

identification on records and pre-recorded
tapes.

The MAPL logo was designed specifically
for RPM, and for use on its charts as an
assist to the programmer for quick identifi-
cation of Canadian content recording. The
logo appeared in RPM (June 1970) prior to
the 30% Canadian content legislation. At
that time several record companies asked
for and received permission to use the MAPL
logo on their labels, while others used the
star system initially designed for CRMA
members, and some preferred to use the
word Cancon.

In an effort to unify the system of Cancon
recognition, members of the CRIA agreed
to adopt the MAPL system.

PAINE-BIBBY ON
WESTERN JUNKET

MCA national sales manager, Richard
Bibby, and national promotion manager,
Barry Paine, are back in Toronto following
a series of meets with MCA distributor
personnel in the west. Meetings occurred
with the staffs of Thomas Rathwell Ltd.
(Manitoba and Saskatchewan), September
18th, Acklands Ltd. (Alberta), September
19-20th, and Johnston Appliances (British
Columbia), September 21st-22nd.

Each meeting included a video tape presenta-
tion demonstrating the manufacturing
techniques employed at MCA’s Cornwall
plant. This was supplemented by a slide
showing on upcoming product, which
includes releases by Neil Diamond, Elton
John, Bert Kaempfert, the Who and so on.
Also covered were plans for sales and
promotional activity on MCA product to

be implemented on forthcoming releases.



NEW DIRECTIONS FOR
MAPLE LEAF SYSTEM
(Greg Haraldson - MLS 25/9/72)

All Maple Leaf System stations participated
in an important conference call on Friday,
September 22nd to discuss new directions
for the system. With the present restrictions
on requirements for submission (reviewing
only those recordings satisfying all four
Canadian content criteria established by

the C.R.T.C.), it was decided to make some
changes or disband. We did not choose the
latter due to our belief in the system and
what is felt to be a vital role in the Canadian
Music Industry. In a continuing effort to
make the MLS more efficient in its aims,
the following changes have been voted
upon and approved, and will become
official policy effective on the agenda for
October 10th, 1972,

“The MLS will accept for review any
record satisfying the Canadian content
criteria as established by the C.R.T.C. as

it now exists at this date. In other words,
any record which meets two of the four
requirements is open for submission. There
were just not enough records meeting all
four requirements to make up a regular
agenda with the four out of four policy.

“Record companies will now be allowed
three weeks after the official release date
to submit a recording for review. This
measure is re-introduced to guard against
arecord being worked for weeks and weeks
and finally submitted after it may have run
its due course in some markets. Of course,

the same re-submission procedures are still
in effect.

“Any recording scoring an average of 6

or more will continue to receive a minimum
of two weeks guaranteed airplay on all MLS
stations. However, if on any given agenda
no record scores a 6 or better, MLS stations
will not be required to grant two weeks
airplay to the record receiving the highest
score. In past we’ve had records win with
an average less than four, and that’s ridicu-
lous! MLS members remain free to vote on
any recording as they see fit. MLS voting
results will continue to be confidential to
the individual member stations and the
recording companies involved; and again,

to stay away from the loser stigma, only
the winners will be announced to the
industry.

‘“Regular conference calls with all system

stations participating have been re-introduced.

These will be carried out on the first Friday
of each month. The next call is Friday,
October 6th.

“The annual MLS convention has been
called for on Friday, October 13th, 1972

in Vancouver to co-ordinate with Communi-
cation Five to be held in that city on
October 14th and 15th.”

It is hoped that representatives from all MLS
stations will be in attendance in Vancouver
for what is shaping up to be the biggest

weekend ever in the Canadian Music Industry.

A reminder to all MLS stations that the
next agenda will be on October 10th with
the above changes in effect at that time.

ONTARIO SUPREME COURT
RESERVES CFRB DECISION

Ontario Supreme Court Justices W.D. Parker,
Campbell, Grant and N.C. Fraser have
reserved decision on a motion by CFRB
radio for an order throwing out a charge
that the station broke a ban on partisan
pre-election statements. The action resulted
in a pre-election statement during a Gordon
Sinclair broadcast Oct. 20 of last year on
the eve of the provincial election. Sinclair,
during this broadcast, apparently endorsed
the Conservatives for which he was charged
with violating the section of the Broad-
casting Act prohibiting partisan broadcasts
on the day before elections or on election
day before the polls close. His case has been
delayed pending the outcome of the CFRB
action.

CFRB’s lawyer John Sopinka challenged the
Commission’s right to regulate the content
of programming, on constitutional grounds.
The CRTC’s lawyer, Claude Thomson,
pointed out that the Commission was speci-
fically directed by the federal government
to regulate program content to ensure the
broadcasting systems operating to enrich
and strengthen the cultural, political, social
and economic fabric of Canada. He stated:
““The consequences of this court holding to
the contrary will be enormous to the mainten-
ance of the Canadian broadcasting system as
we know it.” It was argued by Thomson
that the Commission’s policies of encour-
aging Canadian content and Canadian talent
and the two-language concepts of Canadian

broadcasting were at issue. He indicated
that ““All of these matters are part of the
legislative control over program content.”

Sopinka claimed that the pre-election ban is
discriminatory and in violation of the Bill of
Rights because it does not apply to the

rest of the media. Thomson’s argument was
that radio is different because a radio
“intrudes’’ but a reader has to pick up a
newspaper. It was because of this that
Parliament had decided it was not socially
desirable for radio and television to partici-
pate the day before and during election day
in partisan political broadcasting.

ELTON JOHN IN FOR
TWO APPEARANCES

Elton John is in Canada for two appearances
this month, October 2nd at Montreal’s
Forum and October 5th at Maple Leaf
Gardens, Toronto. The concerts mark the
first time the artist has appeared in either
city. In the past two and a half years, Elton
John has experienced the results of an
intensive promotional push by MCA affiliates
throughout the world. Four of his albums
have received gold record status in the United
States, “Elton John”, “Tumbleweed
Connection”, ““Madman Across the Water”
and “Honky Chateau’’. He is currently
happening with his “Honky Cat” single,
culled from the ‘““Honky Chateau’ album.
MCA has co-ordinated an extensive dealer
and radio campaign to push Elton John
product as a tie in with the personal appear-
ance.
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CBC RADIO OPENS DOOR
TO CANADIAN CLASSICS

The CBC radio network (AM & FM) have
scheduled 22 concerts of classical music
with heavy concentration on Canadian
content. According to the Corporation’s
network supervisor Carl Little, the concerts
will “fulfil the CBC’s mandate to Canadian
composers and musicians and present
Canadian music to the listening public.”

The concerts will be open to the public at
no charge and will be taped “live’” from
St. James Cathedral, Eaton Auditorium,
the MacMillan Theatre, Hart House and
the Town Hall of the St. Lawrence
Centre. Tickets are available from the CBC
Toronto Public Relations ticket office at
925-3311 extension 4835.

Several Canadian works will also be premiered
during the series. These will include: Steven
Gellman’s Second Symphony, Alexander
Brott’s orchestration of Schumann’s Kinder-
scenen. Oskar Morawetz’ The World Of A
Child, Brian Cherney’s Seven Images for 22
Players, Charles Wilson’s Sinfonia for

Double Orchestra and Walter Buczynski’s
Zeroing in No. 2.

Six concerts will feature the CBC Festival
Orchestra conducted by Alexander and

Boris Brott, Hans Bauer, Lawrence Leonard
and Lukas Foss. Performers in for the series
include: the Festival Singers, Canadian Brass,
Soprano Cathy Berberian, bassoonist

George Zukerman and others.

The series opens Oct. 18 with a program by
L’Ensemble Instrumental du Quebec and
concludes April 30 with a program by

The Camerata.

SEE YOU AT C5

CURTOLA FILLS IN ON
THOMAS’ VEGAS GIG

Five hours before his opener at the Sands
in Las Vegas, Danny Thomas was advised
that his featured singer, Lorna Luft, had
cancelled out because of illness. Thomas
suggested they give Bobby Curtola a try.
He had been impressed by the young
Canadian’s performance in a smaller
lounge in the same hotel and had, in fact,
done a guest set with Curtola. Both Bobby
and his manager/agent, Marie Martell,
worked through until showtime to bring
Curtola’s arrangements in line with the
large band that would be backing him. He
went on at 12:20 AM Sept 26, and promptly
brought the house down. Ending his set
with “That’s Life”, he received a standing
ovation. Thomas came out and asked if the
audience wanted more from ‘“the young
Canadian” and they almost tore the roof
off. Curtola capped his show with “Put
Your Hand In The Hand” which brought
the audience to their feet in a rare, for the
room, handclapping audience participa-
tion.

Mike French, Danny Thomas’ manager,
called it “an extremely stimulating even-
ing”’. He was amazed that Curtola could
come through so beautfully on such short
notice.
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Daryl Burlingham (CKLG), Simon Ginsberg (CKVN), Ken Lorence Hud, Paul Chesebrough (Hud'’s mgr), Doug Chapple
Singer (CKCK) in for A&M’s Lorence Hud promotion. (GRT) and George Johns (CFTR) at Hud reception.

Windmill on stage at Palais Royale where they performed for

Sammy Jo (CMS) Alan Wood (Pres Mus Union Canada) Mrs.
more than 1000 guests at Capricorn Music Associates reception.

Wood and Mrs, Bridgewater at CMS reception for Windmill.

e\

John Fallows (A&A Gen Mgr) Al Elias (A&A Mktg Mgr) and Nicole Martin, Campus Record star, with John Mackey (CKGM)
Victor Desiderio (A&A Montreal) at opening of new store. during opening of new A&A store in Montreal.



A bit of Olympian insight

As | mentioned a couple of weeks ago, what
we really need to build stars is a star system,
That bit of olympian insight will doubtless
take me far. One of the prime elements in
any star system is the daily press, and it

is here that we run into some of the biggest
obstacles. In this entire country there are

15, BYJOHN WATTS

_

only a handful of music critics and reviewers
who | would describe as being ‘“‘good’’. There
are a pretty fair number who are able to
assemble words and phrases in a competent
manner, there are an equal number who have
a good bouncy style, but it's pretty darn
hard to find one who's objective and fair
enough to do his job.

Scott’s Law states that the good humour of
a critic is inversely proportional to the
circulation of the paper he writes for. In
English that means that the more important
a writer thinks he is, the crabbier he gets.
The same law applies to radio stations,

trade papers and record companies. In

the newspaper field, Scott’s law is illustrated
daily. Bruce Force, entertainment editor for
a prominent metropolitan daily, the Posterior
Examiner, hires former group member Lance

CAPRICORN LAUNCHES
WINDMILL GROUP

Capricorn’s president Sammy-Jo outdid him-
self in his usual fashion and launched one

of his latest acquisitions, Windmill. The
setting was Toronto’s Palais Royale with
more than 1000 invited guests (school reps,
operators, union officials, press and radio
personnel). Purpose of the gathering was

to showcase Windmill, an eight piece, non-
recording unit, ready to roll with almost two
tons of the most expensive equipment avail-
able. Capricorn Music Associates (CMS) were
putting their best foot forward to influence
school reps in the potential of this super rock
and blues band.

The beginning of their set was loud and
brassy and an attempt to copy some of the
hitmakers. Their full potential wasn’t felt
however, until they launched into their own
material which revealed excellent songwriting
and arranging ability on the part of someone
within the group. They brought back some
of the nostalgia of the real rock and roll era
which resulted in the audience demanding an
encore. Noted one observer: “If they stick
to their own original material and move into
the recording field, they could be all round
winners.”

After their short set, Sammy-Jo introduced
the members of Windmill as well as his staff
who made themselves available to pick up
bookings while the guests consumed mounds
of cold cuts, salads, rolls, and sweets. A cake
measuring four feet square, decked out in a
“Best Wishes To Windmill”’ greeting was
donated by the group to the Children’s
Hospital of Toronto.

Rocque to be rock music reviewer. Force’s
interests lie more in ballet and theatre than
rock music, and he expects his readers to be
the same, so he hires Rocque as a throw
away gesture to keep the few letter writers
who complain of poor rock coverage quiet.
Force lets Rocque have pretty much his
own way, and since Force has virtually no
knowledge of rock music, the Spin Dizzy
column is un-edited, unquestioned and
largely un-read.

POPPY FAMILY IN
CONCERT FOR VOCM

Terry Jacks may be upset about U.S.
programmers not playing his ““Concrete Sea”’
but he has a big Canadian plus for him —
Averill Baker likes him. Apparently it
doesn’t happen very often, but Averill’s
Music, in the St. John’s Evening Telegram,
closed off her complimentary column on
Susan and Terry Jacks, and the Poppy
Family with: ““Last night was the first time
I have ever seen an audience in St. John's
give a standing ovation to a popular music
group performing here but that’s what
they gave the Poppy Family. And if you
judge them by considering how well they
did what they were expected to do I'd say
they earned that ovation.”

Opener for the show was VOCM's morning
man, Paul Bradbury and his Borealis group.
They received a very critical, but not bad,
review from Miss Baker.

The show at St. John’s Arts and Culture
Centre was presented by VOCM in co-
operation with Bert Mitford’s Music and
Artists Agency and was completely sold
out.
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Rocque meanwhile, whose career as lead
singer of the Craven Raven was cut short
due to public apathy, is having a field day
crucifying everyone from the Carpenters
to Anne Murray to Paul McCartney. To
convince editor Force that he is not entirely
negative he will occasionally throw in an
ecstatic review of albums like ‘“Drowning
in the Mississippi Mud While Daddy Stood
By and Laughed” by Crippled Willy One-
eye and the Louisiana Losers. Like Force,
Rocque has mounted the pedestal and lost
contact with his readers.

While Lance Rocque with Spin Dizzy drives
stakes into the hearts of artists and record
companies, he continues to be on the receiv-
ing end of an endless stream of freebie
albums, which he will dissect, groove by
groove, tickets to concerts which he will
despise and booze which he will consume
gleefully.

By now we are all familiar with the Lance
Rocques of the newspaper world and also
with the dedicated and fair reviewers and
editors. | suggest we take out a large black
felt pen and draw a line between the two.
Let Lance Rocque go out and buy one of
your albums if he wants to chop it into
small pieces, let him pay seven bucks for a
ticket if he wants to verbally destroy your
concert, let him drink his own booze while
discovering the delights of Crippled Willy
One-eye. And, on the other hand, go after
those fair reviewers and help them out in all
ways possible. Give them albums, tickets,
information; anything to assist them. They’re
not going to like every concert or every
record, but at least you know you’ve had

a fair hearing.

SUBSCRIBE FIRST CLASS
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Don’t be a “copy” cat

By Kenneth M.Smookler

These articles dealing with the legal aspect
of entertainment, are written especially for
RPM by Kenneth M.Smookler, barrister and
solicitor practicing in Toronto. He has a
LL.B from the University of Toronto and

a B.A. in Sociology from Wayne State
University in Detroit.

Many people are afraid to say or write the

name of an evil spirit, since if they do so,

the spirit will suddenly appear, having been
conjured up by the use of its name. | don’t
know if this is true but John Watts used my
name in the September 16th issue and here
| am to tell you about a copyright problem.

Let’s try this situation on for size. My
favourite rock group, RADAR PINEAPPLE
MANHOLE decides that it is going to go
trad. (traditional, for those of you who don’t
speak abbrev.) and do some folk songs. As a
give-away at its gigs the lead singer puts
together a song sheet containing twenty folk
songs, with a line sketch of the group on the
cover, topped off the group’s logo,

which happens to be exactly like the RPM
Weekly logo. They are printed and distributed
and appear to be quite a success; so much

so that one of the boys in the band is handed
an exact copy of it at a rock festival, several
months after the song sheet first came out.

The festival’s song sheet is identical with
RPM’s except for the removal of the logo
at the top and its replacement with the
letters F.F.F. (Funky February Festival).
They take it to their lawyer (this is an intel-
ligent group, obviously) who immediately
contacts the directors of the F.F.F. and
threatens to sue for breach of copyright.

The directors say “Go ahead; sure, we
photocopied your group’s song sheet, but
every one of those songs is in the public
domain. Do us something.”

So he does.

It’s Thundermug fever in London as witnessed by above display
in Sam The Record Man’s store. Buryl Wilson, manager, has gone

After the dust has cleared the directors of
the F.F.F. are stunned to discover that
they have lost the copyright action and
that the RPM boys had a valid copyright
in the song sheet which they put together.

What too many people don’t realize is that
you can get copyright not just in a freshly
written song or poem or book but also in

a specific compilation of any of these. For
that matter you can copyright anything
which has been specifically arranged in a
given fashion. Check your telephone books
and you will find that each one has been
copyrighted by the telephone company or
one of its subsidiaries and that, if you
photocopy a page of The Telephone Book,
you are actually committing a breach of
their copyright.

How come?

Parliament had very little to say about it
but the courts (both in England and in
Canada) decided that there were two ways
they could approach the question of origi-
nality (only an ““original work” can get
copyright protection). They could assess
the value of what has been done and decide
that a poem, for example, was so bad it
didn’t deserve to be copyright.

For obvious reasons (no judge wants a horde
of angry poets hunting for him with
sharpened quill pens) the Courts took the
other tack i.e. it wasn’t the quality of the
work which they would deal with but the
quantity.

And so, it turns out that, as long as one does
original work of any kind to put together a
literary, dramatic, musical or other work, this
can be copyright. The work required simply
to list a group of names and numbers, put
together a set of recipes or assemble a song
sheet is enough to give it copyright protec-
tion.

Of course anybody can put together the
same songs and create his own song sheet but,

THUNDERMU

if he does so, he is going to have to prove he
went back to original sources rather than
copying your work.

Next week we will take a look at the opposite
side of the same question — how do you
prove that somebody has copied your work?

THECYCLE PULL CAPACITY
HOUSES IN WINDSOR AREA

(Donna Crone - Tilbury Times reporter)

Thecycle, a Toronto-based rock group,
recently played to roller skaters and an
enthusiastic gathering of young people in
Tilbury, a small community 30 miles from
Windsor. Emceeing the two night engage-
ment was CKLW on-air personality Eddie
Rogers.

This was Thecycles’s second appearance in
Tilbury over the past couple of years. The
first being in December of 1969 when

they played the Tilbury District High
School. They are currently promoting

their new single, “All | Really Need Is You”,
released on the Tamarac label and distribu-
ted in Canada by Quality Records. The

plug, and the flip side, “Looking To Each
Other’’, were both written by Paul Clinch.

Thecycle are comprised of Kevin Barry,
feature percussionist; Paul Craig, drums;
Joey Rome, bass guitarist; Sebastian Agnello,
lead guitarist; and Peter Goodale, organist.
Ages average 22.

The group’s single has already been charted
in several centres across Canada since its
release early in September according to
Terry Ford, Tilbury booking agent. It’s
expected that airplay from Windsor and

local stations will pick up when Thecycle
release their single in the U.S. A U.S. release
is expected shortly. Another album is already
in the can and ready for release which will
beef up their concert dates, even though they
are already booked 3 and 4 nights of the
week well into December. Although 50%

of the group’s stage presentation consists

of numbers by other artists, the better half
is Thecycle which is “commercial rock with
country overtones.”
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all out in promoting group, here with Greg Brydon winner of
free album for being the 500th customer for Thundermug set.



A&M ANNOUNCES FALL
MERCHANDISING PLAN

Gerry Lacoursiere, managing director of
A&M Records of Canada, announced in
Toronto this week the label’s fall merchan-
dising program. Lacoursiere hosted A&M’s
first national sales and promotion meeting
last week-end at which the new program
was announced. Terming the meet ‘‘An
outstanding success”’, Lacoursiere stated
that “The opportunity to discuss individual
marketing practices with each of the sales
and promotion personnel has generated a
new enthusiasm in each person connected
with the company.”

National sales manager, Joe Summers,
announced the A&M fall album release at
the meeting, the theme of which was “A&M
Will Take You Higher”. Product for the
month of October consists of ‘“Hurtwood
Edge”’, Tim Weisberg; ‘“Good and Cheap”’,
Eggs Over Easy; “The Rain Book"”, Renee
Armand; “Groucho Marx’’; “The Lady’s
Not for Sale”’, Rita Coolidge; ‘“‘Faces”,
Shawn Phillips; “Catch Bull at Four”, Cat
Stevens and the new Lorence Hud album,
l(Hudll.

Said Summers of the October releases: “The
perfect balance of new artists, up and coming
established acts and, the always money in

the bank, Cat Stevens, ensures us that we

will continue to be a leader of the industry.
Each and every act will receive the full bene-
fit of A&M'’s sales and marketing strategy to
establish their rightful places in today’s
market.”

An example of this aggressive A&M marketing
strategy is their “Total Commitment Cam-
paign’’ for Lorence Hud. A&M went to extra-
ordinary lengths to get the album established
in this country. In speaking of the Hud cam-
paign, Lacoursiere said: ‘“We believe Hud has
the potential of an international star and

have backed up our belief with the biggest
promotional campaign in our history.”

National promotion manager, Pete Beau-
champ, took advantage of the meets to famil-
iarize the A&M people with upcoming single
releases. These include product by Sounds
80, Randy Pearson and Keith Hampshire.
According to Beauchamp, the A&M team
has already demonstrated its abilities with
single product through the establishment of
the Blue Haze single, “Smoke Gets in Your
Eyes’’ and Valdy’s “Play Me a Rock and Roll
Song”.

Keith Lawrence, who heads up the A&M-
distributed Haida label, conducted a product
seminar for the benefit of the distributors
and stated, “Our association with A&M has
already begun to bear fruit with the initial
release by Valdy. After meeting with each
distributor, | am more confident than ever
that Haida Records will be an influence on
the national record scene.” Upcoming Haida
product includes releases by “Stallion
Thumrock, Spring, Cathy Stack and Claire
Lawrence’’,

The three day-long meet concluded with the
announcement of a window display contest,
a national three month television campaign
and a fall restocking program.

OTTAWA TRIBUTE
TO PAUL ANKA

Paul Anka returned to his hometown of
Ottawa Aug. 25 but this time to a red car-
pet instead of boos and catcalls. Even the
Capital city’s mayor, Pierre Benoit, took
time out to head up the welcoming delega-
tion at Ottawa’s Uplands Airport. Somehow
the rest of the country missed this great
occasion and it had to be brought to RPM’s
attention by Denis Menard, formerly with
CKBC Bathurst New Brunswick and now
with the Canadian Radio-Television Com-
mission.

It’s been sixteen years since Anka hit with
“Diana”. the song that made him famous and
sold more than nine million copies. Now,
the same press that ignored him, or cut him
up, were front and centre in handing out
praises, even before they saw him in action
at the Ottawa Fair. Don Butler, Citizen staff
writer, wrote: “Backed by a 32 piece
orchestra, Anka swung into a powerful ver-
sion of For Once In My Life. In it he showed
the qualities that helped make him a million-
aire while still a teen-ager: the strong dis-
tinctive voice, his superb dynamic control,
the consummate showmanship.” The
Citizen’s Jim Blackwell displayed some of
the old Ottawa “downer” attitude in re-
minding his readers that : “The skeltons
which lay in Anka’s professional closet seem
to no longer exist. The ego and brashness

of his younger days have apparently dissi-
pated.” Anka wrote a finale to his grand-
stand show while flying into Ottawa which
drew the following from Blackwell: “It is
doubtful it will become a smash hit, but
through the melody of My Way the new
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lyrics seemed to dispell some of that
professional ego which has shouded him.”

So, there was honest and there was tongue-in-
cheek praise for the Ottawa boy who made
good. The city named a street after him —
Paul Anka Drive, and during his grandstand
show, Mayor Benoit, Controller Claude
Bennett and Lon Campbell, president of the
Central Canada Exhibition Association offi-
ciated at a ceremony giving Anka a key to the
city and a scroll making him ‘“an honourary
citizen of Ottawa.” (Winnipeg’s Mayor Juba
was the first Mayor in Canada to honour
local talent when he made the Guess Who
honourary citizens of Winnipeg — back in

the early sixties).

On completion of his two day engagement at
the Fair which drew more than 100,000
people, Anka announced that his trustees
are working on a scholarship fund for young
Ottawa musicians.

Anka records for the Buddah label, distributed
in Canada by Quality Records.

ABRAHAM'S CHILDREN

wish to thank the more than
sixty stations currently on

GOODBYE FAREWELL

For additional radio copies contact
Avenue of the Americas, 750 Supertest Rd., Downsview, Ont.

.HAMPSHIRE RETURNS

TO DISC RACE

Scott Richards of the Record Club of
Arabia did a little extra touting of A&M’s
latest signing, Keith Hampshire. Richards,
delivered a copy of Hampshire’s initial
single for the label, ‘“Daytime Night-Time”’,
the old Manfred Mann hit penned by Mike
Hugg. The session was produced by Bill
Misener at RCA’s Toronto studios with
George Semkiw on the board. The Laurie
Bower Singers were used as backup singers
for the big session. One observer declared:
“The best thing to happen for Hampshire
since he discovered the cold remedy.”

Hampshire is a valuable commercial pro-
perty which could be used to advantage by
the record company. He has been seen on
national television, selling name brand
products. He is also a valuable member of
“live” theatre in Canada with several success-
ful shows under his belt.

The flip, “Turned The Other Way’’ was
written by Hampshire’s producer, Bill
Misener with publishing by Laurentian
Music-BMI.

EDWARD, HARDING &
GEORGE ITINERARY

Mark Robbins, manager of Edward, Harding
and George, has announced the setting of
tour dates for the trio through the Eastern
United States.

The twelve city, six state tour kicked off at
State Agriculture and Technical College

in New York for a three day engagement,
September 25-27; followed by Carnegie
Mellon University, Pittsburgh, 29-30; West
Virginia Tech in Montgomery, October 2-7;
Madison College, Harrisonburg, Virginia, 9-14;
Sheperdstown, West Virginia, 16-19; Indiana,
Pennsylvania, 19-21; Johnstown, Pennsyl-
vania, 23-28; Lewisburg, Pennsylvania,
October 29 - November 1; Redding, Pennsyl-
vania, 2-4; Lexington, Kentucky, 6-11;
Memphis, Tennessee, 13-15; and winding up in
Memphis at Memphis State University for a
November 16-18 date.
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CARLTON SHOWBAND
SET FOR FALL DATES

RCA'’s Carlton Showband have entered into
a heavy schedule of Fall bookings that takes
them well into November. The early part

of September saw them at the Toronto Fair
for 3 engagements as well as Fall Fairs in
Brome, Quebec; Renfrew, Chatham and
Picton. They moved west to the Assiniboia
Fall Fair in Saskatchewan and flew back
across the country for a date at the Shaw-
ville Quebec Arena (16).

So successful was the CTV ‘‘Special” on the
“Pig & Whistle’’ group, that producer Johnny
Johnson has scheduled another two specials,
with one already aired Sept. 18 and the
other later on in the season. Also coming

up are dates in Alexandria (20), Lanark (22),
Renfrew (23), Bolton (24) plus five days of
taping of the “Pig & Whistle” and then they
take the month out at the Niagara Falls
Arena on the 30th.

October sees the Showband at the Royal
York in Toronto (3), Huntsville (5), Hills-
burg (6) and into Buffalo for the 7th. They'll
be taping a “Special” Telethon at CTV on
the 8th followed by the Sherbrooke Fair

in Quebec (8). They move eastward and into
the Atlantic Provinces with engagements at
Moncton (11), Charlottetown (12-13),
Sydney (14-15), Saint John (17), and finally
into the University of New Brunswick (Fred-
ericton) for two dates.

Moving westward the Showband are set for
Quebec City (20) and the Ottawa Civic
Centre (21) and then five days of “Pig &
Whistle” taping (24-27) and a capper to
the month of October at the Cornwall
Armoury (28).

RCMP MOVING IN ON
BOOTLEG TAPES

According to Bert Betts, executive secretary
of the Canadian Recording Industry Asso-
ciation, the Royal Canadian Mounted Police
have seized upwards of forty thousand tapes
from more than one hundred distributors
and dealers since the federal police body
began to take steps against the illicit tape
industry in April of this year.

The RCMP seizures are part of a stepped-up
CRIA attack on tape bootleggers and pirates.
Charges against those involved are now
pending.

ROSCOE PRODUCTION
BRINGING BACK BISCUIT

Joan Kirby of Moncton-based Roscoe pro-
ductions advises of the second tour this

year through the Maritimes by Daffodil
recording artist, King Biscuit Boy, backed
by the Gooduns. Itinerary is as follows:
September 12, Dalhousie University,
Halifax; September 13, University of New
Brunswick, Fredericton; September 14,
University of New Brunswick, Saint John;
September 15, Mount Allison Univeristy,
Sackville; September 16, Acadia University,
Wolfville; September 17, Dalhousie Univer-
sity, Halifax, September 18, Sydney;
September 21, Truro; September 22, Univer-
sity of P.E.l., Charlottetown; and September
23, University of Moncton, Moncton.

Back home in Toronto they play the Horse-
shoe from Nov. 2 through the 4th.

Press coverage for the Carlton Showband has
been exceptional. Joyce Walter of the Times-
Herald in Moose Jaw, wrote: ““I think it would
be safe to say that no one was disappointed
with the show and if they were they would
certainly have to have a super reason.”

VAriety reported that the Regina show
pulled a gross of $7,043 at the 2029 seat
Saskatchewan Centre of the Arts with tickets
scaled at $4.00 compared to highly touted
Doug Kershaw who drew a gross of $2,493
from an audience of 743 with tickets scaled
at $4.50. The Showband appearance was
booked by CKCK-TV who have booked the
group back for March 13, 1973; while the
Kershaw happening was booked by Cajun
Canada Productions Ltd. of Calgary. Up in
Saskatoon with the Showband booked into

the Centennial Auditorium by CFQC-TV
they pulled a 50% capacity audience with
tickets scaled to $4.50.

The Carlton Showband are comprised of
Mike Feeney, Seamus Grew, Sean McManus,
Johnny Patterson, Freddy White, Christy
McLaughlin, Bob Lewis and Chris O’Toole.

They first hit with their Arc album “Off To
Dublin In the Green” which became a nation-
wide as well as an international success. They
have had several records since then with one
of their latest “The Best Of The Carlton
Showband’” (RCA Camden CAS 2483)
certifying for Canadian Gold (RPM Gold
Leaf Award) last year. Their first CTV
Special featured the group receiving their
Gold Leaf Award from Bob Cook, vice-
president and general manager of RCA'’s
Record Division and their producer Jack
Feeney.

with national
Initial

(Suggested

contact:

CAEDMON RECORDS OF CANADA
(The Best In Spoken Recordings)

announces the opening of Canadian offices
distribution.
Canadian album release:

* (60 AOTTLE »

Caedmon TC-9101

Other Canadian releases pending:
The Travellers and Irving Layton.
For catalogue and other information

Cathy Ward or Ray Johnston
Caedmon Records of Canada
Suite 1408

100 Adelaide St. West
Toronto 110

(416) 362-6483

CAEDMON

list $5.98)
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WILLIAM SCHUMAN Violin Concerto FRANZ LISZT Sonata in B minor - Dante Sonata - Hungarian
WALTER PISTON Symphony No. 2 Phapsody No. 11 - Bagatelle Sans tonalite

Paul Zukofsky - Violinist - Michael Tilson Thomas Alfred Brendel - Pianist

conducting the Boston Symphony Orchestra Musidisc RC 880

IR 2l The Musidisc catalogue which is distributed in Canada by GRT

Two contemporary American works are given royal treatment contains many fine performances where were previously
by Deutsche Grammophon and the Boston Symphony available on other labels. This excellent Liszt recital by Alfred
Orchestra. The Schuman Violin Concerto was completed in Brendel contains a performance of the Sonata in B minor which
1949 but did not reach its present form until 1959. It is ranks with the best available. It is coupled with a masterly
lyrical and dramatic in mood. The Piston Second Symphony performance of the less frequently played “Dante’” Sonata.
dates from 1943 and has great rhythmic and melodic interest.
A most accessible work. J.S. BACH Concerto for two violins in D minor
Concerto for Violin in E major
( Concerto for Violin in A minor
Zino Francescatti - Violinist
-] o'V CLASSICAL Regis Pasquier - Violinist
WL RECOMMENDATIONS Rudolph Baumgartner conducting the Festival Strings Lucerne
L DGG 2530 242
MOZART Ballet Music for Les petits riens Veteran violinist Zino Francescatti recorded for Columbia
Four Overtures: Il re pastore - Lucio Silla - La finta semplice - records throughout most of his career and this recording marks
Der Schauspieldirektor his debut with Deutsche Grammophon. He performs with the
Neville Marriner conducting the Academy of St. Martin-in- alacrity and poise of a thoroughbred and receives lively support
the-fields from the Festival Strings of Lucerne. He is joined in the Double
Angel S-36869 Concerto by an able partner, Regis Pasquier who is unfortunately

- . : not mentioned in the liner notes.
The Academy of St. Martin-in-the-Fields add some unusual and

interesting curios to their rapidly growing collection of Mozart
recordings. (I understand that they are recording the complete

. . ’, “ 1
P'nan?'(.:oncerto. with Alfred Brendel). Mozart's Ballet “Les petits Hans Werner Henze conducting the London Symphony Orchestra
riens’” is charming and unaccountably neglected. Perhaps the

: . % b . DGG 2530 254

newly published Barenreiter score will correct that situation as
will this irresistable performance. Interest in this recording will likely center on the conductor.
Composer Hans Werner Henze has conducted many of his own
compositions for Deutsche Grammophon label and this is his
first venture into other repertoire. Eschenbach recently gave a
first performance of a Henze Piano Concerto and they obviously
share compatible views on what the Beethoven Third concerto is
all about. An expansive, unhurried performance.

BEETHOVEN Piano Concerto No. 3 in C minor Op. 37
Christoph Eschenbach - Pianist

AARON COPLAND  Four Dances from Rodeo

Appalachian Spring Suite
Robert Irving conducting The Concert Arts Orchestra
Seraphim S-60198

Volume two of Seraphim’s Great American Ballets series
features two of Copland’s most endearing scores brilliantly
performed and superbly recorded. Sound level and surfaces are
really impressive on my copy. Rodeo dates from 1942 and
Appalachian spring was premiered in 1944. A peak period in the
history of American music judging from these healthy, exuberant
scores.

COMMUNICATION FIVE

SATURDAY — OCTOBER 14TH, 1972
DISCOVERY ROOM — BAYSHORE INN
VANCOUVER
FULL DAY SESSION
Registration fee — $20 per person
REGISTRATION IS LIMITED
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Ay MAPL DETAILS

L

1 ONE MORE CHANCE
Ocean-Yorkville YVS45062-D
(Cooke/Greenway) Cookaway Music-BMI
Bay Studios (Bill Gilliland/Greg Brown)

2 CONCRETE SEA
Terry Jacks-London L818-K
(Terry Jacks) Gone Fishin’ Music-BMI
Aragon (Terry Jacks)

3 ROCK & ROLL SONG
Valdy-Haida HS101-W
(Valdy) Klavic Music-BMI
(Claire Lawrence)

4 DREAM NO. 2
Tobias-Verve Forecast VF800X-M
(Ken Tobias) Gloosecap Music-BMI
MGM Hollywood (Michael Lloyd)

5 MONEY BACK GUARANTEE
Five Man Electrical Band
Polydor 2065 142-Q
(Emmerson)

6 SUN GOES BY
Dr. Music-GRT 1233 13-T
(Steve Kennedy) Overlea Music-BMI
Toronto Sound (Terry Brown)

7 DON’T SEND SOMEONE
Pinky-United Artists 50944-U
(A.A. Melzer/P. Dauvin) Hit-Bound-BMI
Toronto Sound (Andrew A.Melzer)

8 DROP YOUR GUNS
April Wine-Aquarius 5024-K
D. Henman)

Ralph Murphy)

9 AFRICA
Thundermug-Axe 4-K
(Bill Durst/Joe De Angelis) Belsize-BMI
Toronto Sound (Greg Hambleton)

10 GOODBYE FAREWELL
Abraham’s Children-G.A.S. 1004
(Jim Bertucci) Black & White-BMI
RCA Toronto (Gary Salter/Paul Gross)

KEARNEY/STAMPEDERS
TO RIO SONG FEST

Capitol’s Christopher Kearney and the
Stampeders, Music World Creations’
group, are presently appearing in Rio de
Janeiro at the annual Rio Song Festival.
The two top Canadian record acts were
asked to represent Canada and to submit
unrecorded compositions for judging.

The Stampeders’ entry is “My Caroline”
which was penned by Rich Dodson, writer
of their international smash ‘“Sweet City
Woman’. Mel Shaw, manager of The
Stampeders, accompanied the group on
their Latin American trip and arranged for
several concerts and television shows to
tie-in with the Festival. On their way to

Rio, they stopped off in Caracas Venezuela
for talks with executives from Philips, dis-
tributors of MWC product throughout much
of the world. Concert dates, set up for the
September 23 through October 1st stay,

will be braced by appearances on the Globo
television network. There are 1300 radio
stations in Brazil along with 51 televison
stations, servicing 97 million people. Twenty
countries are being represented at the Rio
Festival which spawned such past internation-
al successes as “Girl From Ipanema’’ and
‘““Bossanova’’.

The Stampeders return to Canada Oct. 2nd

11 SUNNY DAYS
Lighthouse-GRT 1230-39-T
(Skip Prokop) CAM-USA/Mediatrix-BMI
Thunder (Jimmy Lenner)

12 WHAT WOULD | DO
Skylark-Capitol 3378-F
E. Shelby/P. Mitchell) Muscle Shoals-BMI

Eirik The Norwegian)

13 LISTEN TO THESE WORDS
Roger Rodier-Columbia C4-3058-H
(Roger Rodier)

14 MY MY MY
Karo-Capitol 72672-F
(Karo) April Music-CAPAC
Studio 6 (Gilles L’ecuyer)

15 TIME
Marty Butler-Columbia C4-3054-H
(Sherman/Wayne/Hamilton)

Editions Tournesal/Hal Ben-BMI
Andre Perry/Manta Sound
(Ben Kaye/). Zito)

16 RUNNING BACK TO SASKATOON
Guess Who-Nimbus 9 74-0803-N
(Cumming-Winter) Cirrus/Sunspot-BMI
RCA Los Angeles (Jack Richardson)

17 REFLECTIONS OF MY CHILDHOOD
Frank Mills-Polydor 2065 136-Q
(Frank Mills) North Country-BMI
Andre Perry (Frank Mills)

18 GET THAT BALL
Patsy Gallant-Columbia

19 WILD EYES
Stampeders-MWC 1009X-M
(Rich Dodson) Corral Music-BMI
Toronto Sound (Mel Shaw)

20 SWEET AMERICA
Cascades-Can-Base CB4505-H
(Barry Greenfield) Kennedy St. Music-PRS
Can Base (Steve Douglas)

21 DOWN AND LOSING
Bob Ruzicka-Signpost

22 SEASON OF PLENTY
Ray Materick-Kanata

CJBK TO EMPHASIZE
COMMUNITY INVOLVEMENT

CJBK president, Rick Richardson, has laid
extensive plans for the station (formerly
CJOE) to become heavily involved in
community happenings. Since the change-
over (Sept. 6) they have moved into a
completely new contemporary sound,
which is attracting the 18 to 49 age group.

Additional programming will include London
events and developments, public news,
religious features and sports.

and enplane for Holland and an Oct. 5th
date in Amsterdam which kicks off their
European tour expected to take almost two
months.

Late news from Truck Music Limited, who
handle Kearney’s promotion reveals that
Kearney and his band, Pemmican, will
participate in the Festival competition as
well as make television appearances and
attend scheduled international press confer-
ences during his stay in Rio. There is no
news that Kearney has submitted an unre-
corded composition to the song fest. How-
ever, Magic Management, representing
Kearney announces that upon his return he
will make a number of personal appearances
in Canadian and U.S. universities. It’s also
expected that Kearney will be included as
an entry at the Midem Festival with a UK
tour to coincide with the Riviera date.

r
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This listing is a cross-reference to
the RPM 100 singles. A fast way

SINGLES
(alphabetically)

to find single order numbers

Africa (59)

American City Suite (83)
Alone Again (17)

Baby Don’t Get Hooked (3)
Backstabbers (39)

Beautiful Sunday (4)

Ben (58)

Black and White (1)

Brand New Sunny Day (56)
Brandy (53)

Burning Love (9)

Carry Me Carrie (84)

City of New Orleans (14)
Coconut (50)

Colorado (89)

Concrete Sea (24)

Cora Mae (94)

Daddy Don’t You Walk So Fast (88)
Day By Day (93)

Ding A Ling (20)

Don’t Do It (43)

Don’t Ever Be Lonely (45)
Don’t Hide Your Love (44)
Don’t Send Someone (49)
Down and Losing (99)

Dream No. 2 (29

Drop Your Guns (52)

Easy Livin’ (41)

Evergbodv Plays The Fool (26)
For Emily (65)

From The Beginning (34)
Garden Party (23)

Get That Ball (80)

Geronimo's Cadillac (30)

Go All The Way (5)

Good Time Charlie (60)
Goodbye Farewell (63)
Goodbye To Love (31)

Guitar Man (19)

Hold Your Head Up (42)
Honky Cat (10)

I Am Woman (54)

| Believe In Music (21)

| Can See Clearly Now (61)

| Will Never Pass This Way (66)
I'd Love You To Want Me (76)
If | Could Reach You (33)

If You Leave Me (38)

I’ Make You Music (91)

I'm Still in Love (86)

(I1t's The Way) Nature Planned It (73)
Join Together (47)

Knights In White Satin (13)
Lady Eleanor (72)

Let It Rain (78)

Listen To The Music (40)
Listen To These Words (69)
Long Cool Woman (22)
Midnight Rider (62)

Money Back Guarantee (32)
Motorcycle Mama (98)

My My My (71)

One More Chance (15)

Piece of Paper (35)

Play Me (8{3

Popcorn (18)

Reflections Of My Childhood (82)
Rock Me Bab¥ (37)
Rock Me On The Water (64)
Rock And Roll Part Il (7)

Rock and Roll Song (27)

Run To Me (6)

Running Back To Saskatoon (81)
Saturday In The Park (2)
School’s Out (57)

Sealed With A Kiss (95)

Season of Plenty (100)

Small Beginning@ (55

Smoke Gets In Your Eyes (74)
So Long Dixie (79)

Spaceman (48)

Speak To The Skx (12)
Summer Breeze (87)

Summer Sun (97

Sun Goes By (46

Sunny Days (67)

Sunshine In The Morning (90)
Sweet America (96

Thunder and Lightning (51)
Tight Rope (28)

Time (77)

Use Me (70

What Would | Do (68)

Why (16)

Wild Eyes (92)

Witchy Woman (36) .
You Don’t Mess Around With Jim (25)
You Wear It Well (11)

You're All | Need (85)

You're Still A Young Man (75)
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1 ;3 BLACK AND WHITE 3540 FROM THE BEGINNING @ 86... SUNNY DAYS
Three Dog Night-Dunhill-N EL&P-Cotillion 44158-P Lighthouse-GRT 1230 39-T
2, , SATURDAY IN THE PARK 35 4461 PIECE OF PAPER 68 WHAT WOULD | DO @
Chicago-Columbia 45657-H Gladstone-ABC 11327-N 7197 skylark-Capitol 3378-F
3 BABY DON'T GET HOOKED 4766 WITCHY WOMAN LISTEN TO THESE CHORDS
* 8 Mac Davis-Columbia 45618-H @ Eagles-Asylum 11008-P @ 8099 Roger Rodier-Columbia C43058-H O
4 5 9 BEAUTIFUL SUNDAY @ 5970 ROCK ME BABY @ 8183 VUSEME
Daniel Boone-Capitol 72671-F 0 David Cassidy-Bell 45260X-M Bill Withers-Sussex 241X-M
5 1313 GO ALL THE WAY 38 3841 IF YOU LEAVE ME Tl 5354 MYMYMY @&
Raspberries-Capitol 3348-F Jerry Wallace-Decca 32989-J Karo-Capitol 72672-F
6 910 RUNTOME 39 4152 BACKSTABBERS 72 4750 LADY ELEANOR
Bee Gees-Atco 6896-P O’Jays-Epic 3517-H Lindisfarne-Elektra 45799-P
7 3 4 ROCKAND ROLLPARTII @ 6071 LISTEN TO THE MUSIC 73 7679 (IT'S THE WAY) NATURE PLANNNED IT
Gary Glitter-Bell 45237X-m Doobie Bros-Warner Bros 7619-P Four Tops-Tamla Motown 1210-V
8§ 1011  PLAYME 41 2527 EASYLIVIN’ 74 3337 SMOKE GETS IN YOUR EYES
Neil Diamond-Uni 55346-J Uriah Heep-Mercury 73307-K Blue Haze-A&M AMX328-W
@ 212+ BurNING LOVE 42 2417 HOLD YOUR HEAD UP 75 4233 YOU'RESTILL A YOUNG MAN
Elvis Presley-RCA 0769-N Argent-Epic 10852-H Tower of Power-Warner Bros 7612-P
10 1112 HONKY CAT ® 5790 oponToOIT @ s5.. "DLOVE YOU TO WANT ME
Elton John-Uni 55343-J The Band-Capitol 3433-F Lobo-Big Tree 147X-M
11 1414 YOUWEAR IT WELL 44 5059  DON'T HIDE YOUR LOVE 77 6350 TIME )
Rod Stewart-Mercury 73330-K Cher-Kapp 2184-J Marty Butler-Columbia C43054-H
SPEAK TO THE SKY 45 6269 DON'T EVER BE LONELY 91... LETITRAIN
12 1515
Rick Springfield-Capitol 3340-F Cornelius Bros-U.A. 50954-U Eric Clapton-Polydor 15049-Q
18 KNIGHTS IN WHITE SATIN 46 3029 SUN GOES BY SO LONG DIXIE
13 30
Moody Blues-Deram 85023-K Doctor Music-GRT 1233 12T = @Y | ™ et Blood, Sweat & Tears-Columbia 45661-H
14 1618  CITY OF NEW ORLEANS - 47 2722 JOIN TOGETHER [30) GET THAT BALL S
Arlo Guthrie-Reprise 1103-P The Who-Decca 32983y |9 ... Patsy Gallant-Columbia C4-3056-H
15 1720 ONE MORE CHANCE @ @ 75100 SPACEMAN 81 100 RUNNING BACK TO SASKATOON @
Ocean-Yorkville YVS45062-D Nilsson-RCA 0788-N **** Guess Who-Nimbus 9 74 0803-N
20 25 WHY 49 5258 DON’T SEND SOMEONE REFLECTIONS OF MY CHILDHOOD
16 7357 @
Donny Osmond-Polydor 1442